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Bottle Bacilli, the cause 
of Dandruff. Illustration 
Reproduced from Hazen's 
**Diseases of the Skin.”’ 
C. V. Mosby, Publisher. 


Dendruff is a disease difficult to 
cure, but easy to check. 

Unless checked and properly 
treated it has a persistent ten- 
dency to reappear, and often in 
more virulent form, with possible 
loss of hair or even total baldness. 

The treatment to check dan- 
druff requires constant cleanliness 
and the use of a suitable antiseptic 
solution to combat the disease and 
to heal the scalp. 


It’s a danger signal! 


id DRUFF is a danger signal. If you have plicated. You simply douse it on your scalp, 
d do something about it. full strength, and massage thoroughly. The 
ever knew it before, but dan- effect is antiseptic, cleansing and _ healing. 
spreads by infec- And you will be amazed to see how this treat- 
ith the com- ment, followed systematically, combats dandruff. 
dren, for Moreover, Listerine will not discolor the hair 
il nor will it stain fabrics. 


Not only men but women have become de- 
voted users of Listerine for this purpose— 
women, particularly, since bobbed hair has been 
in vogue and has made them more conscious of 
dandruff if it happened to be present. 


Try Listerine some evening when your scalp 
feels tired and itchy. Dandruff is probably 
causing the trouble. Apply it generously and 
then massage vigorously. You will find it a 
stimulating tonic for the scalp, and in addition 
to combating dandruff, you will find that it adds 
that luster and softness to the hair that is so 
important a part of being well-groomed.— 
Lambert Pharmacal Co., St. Louis, U. S. A. 
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Pink Tooth Brush” 


> A modern evil with a very 
simple treatment - ; ; 


HAT slight bleeding of the gums which 
tinges the tooth brush with pink, is often 
dismissed from the mind too quickly. 
Yet even if it occurs infrequently, it is the 
first warning that heralds the approach of 
 more-stubborn gum troubles — troubles so 
>» prevalent today. ; 
Taken early enough, “pink tooth brush” is 
not difficult to correct; it is, in fact, rather easy 
to combat. In itself, it is not dangerous. 


But “Pink Tooth Brush” means 
that your gums need care! 


When “pink tooth brush” comes, your gums 
need your closest attention. Much worse things 
tan follow inits train. You mustre- 


without bleeding, stand the touch of the brush. 
Thousands of them recommend it and thou- 
sands of them praise Ipana Tooth Paste as well, 
because of Ipana’s efficacy in toning and stimu- 
lating weakened, under-nourished gum tissue. 
For Ipana contains ziratol, a hemostatic and 
antiseptic used for years by dentists in their 
work at the chair. 

Your own dentist knows Ipana Tooth Paste. 
Our professional men have demonstrated its 
benefits to over 50,000 dentists. In fact, it was 
by professional recommendation that Ipana 
first got its start. 

So use Ipana and practice massage if the 
health of your gums is not all it should be. 


This simple treatment night and morning will 
stir up the sluggish circulation within the gum 
walls and bring fresh, clean blood to clear the 
tiny capillaries. If at first, the gums are too 
tender, begin by massaging them with a little 
Ipana on the finger. And then 





tore tothe gumtissues thestimula- 
jon which in the ordinary course 
ef modern life they do not get by 
}Patural means. You must stimulate 
hem. You should massage them. 
ou need Ipana Tooth Paste. 


* *£ * 


he primary cause of the modern 
eak-down of the gums is easily 
ced to the food that we eat every 
. In former generations the 
re act of chewing more-fibrous, 
nchy foods supplied tothegums 
natural stimulation of massage. 
at today this modern food of ours 
rsoft — it is lacking in fibre — it 
ils completely in its function of 
ying to the gums the massage 
y need so much to keep in good 
ndition. So gums grow lazy and 
gnant. They grow tender and 
itive. On occasion they bleed 
d after that a long list of more- 
ere troubles threatens. 


low to restore the gums to 
elth with Ipana and massage 


tists will tell you of the value 


BREAKFAST, luncheon, dinner 
—three reasons every day why 
our gums need massage with 
Ipana. For our delicious soft 
foods lack the power to stimulate 


our gums. 


as the tender. tissue is restored to 
firmnessand health thetooth brush 
should be used for this gentle fric- 
tionizing after the usual cleaning of 
the teeth with Ivana and the brush. 


Switch to Ipana for one month 
—a full, fair trial 


Ipana is delicious. Its fresh flavor 
will bring you a new sense of oral 
cleanliness and its power to keep 
your teeth brilliant will delight 
you. Even if your tooth brush 
seldom or never “shows pink” — 
even ifyour gumsare firm and hard, 
— be thankful, and let Ipana help 
you to keep them so. 


The coupon on this page offers a 
ten-day trial tube. We will gladly 
send it, for at least it will prove 
Ipana’s taste and cleaning effect. 
But as your dentist will attest, ten 
days is barely long enough to be- 
gin the good work. So when next 
you are at your drupgist’s, get a 
full-size tube—use it faithfully for 
a full month—and then decide 
whether Ipana is the tooth paste 
you should use for life. 











age for gums that cannot, 





BRISTOL-MYERS CO. 
Dept. 176, 73 West Street, New York, N. Y. 


Kindly send me a trial tube of IPANA TOOTH 
PASTE, Enclosed is a two-cent stamp to cover 
partly the cost of packing and mailing. 











When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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you will enjoy 


Raymond Griffith in 
““WET PAINT ” 


| With Helene Costello and Bryant 
| Washburn. From the Story by 
| Reginald Morris. Screen play by 


Lloyd Corrigan. Directed by 
Arthur Rosson. 
Richard Dix in 
“SAY IT AGAIN’”’ 
With Alyce Mills. Directed by 


Gregory La Cava. Story by Luther 


Reed and Ray Harris. 


A Clarence Badger Production 


“THE RAINMAKER” 


With Ernest Torrence, William 
Collier, Jr., and Georgia Hale. 


From the story ‘‘Heavenbent,’’ 


by Gerald Beaumont. Screen 
play by Hope Loring and Louis 
D. Lighton. 


Bebe Daniels in 


“The PALM BEACHGIRL” 


With Lawrence Gray. Directed 
by Erle Kenton. From the story 
by Byron Morgan and the play 


Please Help Emily.” 
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Paramount Pictures 





Afternoons out at the Paramount show 
are the happiest times of the week. It’s 
such a comfort to know—before you go 
— that a good time’s ahead! The name 
“Paramount” fixes that! The healthy 
excitement of first-class entertainment 
in a quiet, cooled theatre is a happy 
program for any afternoon. Why not 
this afternoon? Arrange a date over 
the ’phone with your friends. Paramount 
puts a touch of romance, “a castle in 
Spain,” into any day! 











Every 


advertisement in PHGTOPLAY MAGAZINE is guaranteed. 
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VoL. XXX No 2 Photoplays Reviewed in the 
Shadow Stage This Issue 


C O nh Ct e€ Nh t S Save this magazine — refer to 


the criticisms before you pick out 
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A THOUSAND THINGS MAY HAPPEN IN THE DARK 
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Vacation days are 


IN THE grip for 
the trip ... your 
Eveready Flash- 
light. Ever ready to light your 
path at the shore, lake, farm, 
mountains. Be sure to take a 
genuine Eveready—the pio- 
neer flashlight and still the best 
by long odds, 





Eveready 
Long-lasting 
Unit Cell 








Eveready Bright- 
2-cell eyed 
Focusing Eveready- 
Spotlight Mazda 

Lamp 











flashlight nights 


Every worth-while flash- 
light improvement has been an 
Eveready improvement. Ever- 
eady has features found no- 
where else. Hinged metal ring 
in end-cap for hanging up 
flashlight when not in_ use. 
Greatest flashlight convenience 
in years. Safety-lock switch, 
proof against accidental light- 
ing and wasting of current. 


To get all the newest fea- 
tures, as well as those tried-and- 
true improvements that make 
for long and trouble-proof ser- 
vice, get the genuine Eveready. 


Keep a reload of 
Eveready Unit 
Cells on hand. 
Then you’re all set for a better, 


safer, happier vacation. 
® ® ® 


Eveready Unit Cells fit and improve all 
makes of flashlights. They insure brighter 
light and longer battery life. Keep an 
extra set on hand. Especially designed 
Eveready-Mazda Lamps, the bright eyes 
of the flashlights, likewise last longer. 
Manufactured and guaranteed by 


NATIONAL CARBON CO., Inc. 


New York San Francisco 
Canadian National Carbon Co., Limited, Toronto, Ontario 


EVEREADY 


FLASHLIGHTS 
& BATTERIES 


-they last longer 
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Brief Reviews of Current Pictures 


AMERICAN VENUS, THE—Paramount.—We 
think this is great entertainment. Esther Ralston 
and Lawrence Gray are romantic figures against a 
background of the Atlantic City Beauty Pageant—in 
color. (March.) 


ANCIENT HIGHWAY, THE — Paramount. — 
A passable story of the timber lands with Jack Holt 
preventing the villain from jamming the heroine’s 
shipment of logs. (January.) 


ARIZONA SWEEPSTAKES, THE—Universal.— 
A snappy Hoot Gibson western with some novelty 
and good comedy situations. (February.) 


AUCTION BLOCK, THE—Metro-Goldwyn.— 
Charles Ray is the man about town in this picture. 
There are a lot of laughs throughout, and you'll enjoy 
this. (April.) 


BACHELOR’S BRIDES—Producers Dist.—The 
title has nothing to do with the picture; the story has 
nothing to do with either comedy or melodrama; in 
other words it’s much ado about nothing. (June.) 


BARRIER, THE—Metro-Goldwyn.—The story of 
a half-caste told in an interesting manner by a splen- 
did cast—-Norman Kerry, Marceline Day, Henry 
Walthall and Lionel Barrymore. (June.) 


BAT, THE—United Artists.—It’s thrilling and it’s 
chilling. Your spine will quiver and your hair will 
stiffen every moment. See it! (May.) 


BEAUTIFUL CHEAT, THE—Universal.—Very 
amusing at times, but nothing to get real excited 
about. (A pril.) 


BEAUTIFUL CITY, THE—First National.—The 
story not up to the Barthelmess standard. Contains 
good atmospheric shots of New York’s tenement 
district. (January.) 


BEHIND THE FRONT—Paramount.—A satire 
on the lives of the buddies “‘over there.’’ Slapstick 
comedy with enough kick in it to make one realize 
that Sherman spoke the truth. (April.) 


BEN HUR—Metro-Goldwyn.—The undying drama 
of Christ interwoven with the story of Ben Hur, the 
young Jew who aimed to serve him. Ramon Novarro 
is at his finest. A picture everyone should see. 
(March.) 


BEST BAD MAN, THE—Fox.—Unsuitable for 
Tom Mix. A flimsy plot, but Clara Bow makes it en- 
durable. (February.) 


BEST PEOPLE, THE—Paramount.—An enter- 
taining story of a son and daughter of the hoipolloi 
who insist upon marrying a chorus girl and chauffeur, 
believing that love is the only thing. (January.) 


BIG PARADE, THE—Metro-Goldwyn.—See this 
if you have to pawn your shirt. One of the finest 
pictures ever made. A thrilling love story against the 
World War background with John Gilbert and Renee 
Adoree. (January.) 


BLACK PIRATE, THE—United Artists.—This 
will prove to be a real treat for the youngster, and 
grownups will find themselves youthful again while 
enjoying this story of the adventures of the wicked 
pirates. (May.) 


BLACKBIRD, ‘THE — Metro-Goldwyn. — Lon 
Chaney is at his best in this picture. He wears no 
make-up. Don’t pass it up. (April.) 


BLIND GODDESS, THE—Paramount.—An ex- 
cellent murder story by Arthur Train plus Louise 
Dresser’s splendid performance makes this one of the 
finest pictures of the season. (June.) 


BLUE BLAZES—Universal.—A fair Western with 
Pete Morrison as the star. The usual riding, shoot- 
ing, conflict and love. (March.) 


BLUEBEARD’S SEVEN WIVES—First National. 
—Let the gas go out and use the quarter to see this. 
You'd never believe Ben Lyon could be so funny, 
with Lois Wilson in the role of a flapjack flipper at 
Childs. (Feb.) 





& 


BORDER SHERIFF, THE—Universal.—A Wes- 
tern and nothing to brag about. Jack Hoxie is the 
star. (May.) 


BRAVEHEART—Producers Dist.—Rod La 
Rocque'’s first starring picture, anda goodone. The ro- 
mantic tale of an Indian in love with a white girl, 
played by Lillian Rich. (March.) 


BRIDE OF THE STORM—Warner Bros.—A 
gripping melodrama against the background of the 
sea. Gruesome at times. (June.) 


BRIGHT LIGHTS—M-G-M.—Charlie Ray as 
the country bumpkin again, and Pauline Starke a 
smart chorus gel. Good entertainment. (February.) 


BROADWAY BOOB, THE — Associated Ex- 
hibitors.—Glenn Hunter is back with us again in 
another of his famous country roles. Fair. (May.) 


BROADWAY LADY, THE—F. B. O.—Pretty 
good story with Evelyn Brent as a chorus girl witha 
heart of gold who marries into society and is inno- 
cently involved in a murder. (March.) 


BROKEN HEARTS—Jaffe.—A series of realistic 
east side scenes strung together by a slender plot. 
Lila Lee is the only familiar player in the cast. (May.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaugu- 

rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 


You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CASEY OF THE COAST GUARD—Pathe.— 
The usual serial stuff, with lots of action. (April.) 


CAT’S PAJAMAS, THE—Paramount.—Betty 
Bronson has advanced from a Barry heroine into a 
bedroom comedy heroine. The result—see it and be 
convinced. (June.) 


CAVE MAN, THE—Warner Bros.—Another silly 
vehicle featuring Matt Moore and Marie Prevost. 
Not the fault of members of the cast, but in the 
ridiculous story. (April.) 


CLASH OF THE WOLVES, THE—Warner 
Brothers.—Rin-Tin-Tin makes another big hit, this 
time ina beard. A goodstory. (January.) 


CLASSIFIED—First National.—Don’t miss this 
one. Corinne Griffith, ‘‘the screen’s most beautiful,” 
proves she can act, in this unusually entertaining 
comedy-drama of a New York working girl. (January.) 


CLOTHES MAKE THE PIRATE—First Nation- 
al.—Leon Errol of the collapsible knees, and Dorothy 
Gish as his shrewish wife make this a fairly amusing 
comedy-drama. (February.) 


COBRA—Paramount.—Disappointing to Valen- 
tino fans. Rudy is not rightly cast in this and Nita 
Naldi is entirely unbelievable. (February.) 


COHENS AND THE KELLYS, THE—Universal. 
—New York went wild over this and so will every 
other town. See it and how!! (May.) 


COMBAT—Universal.—He who likes a lively 
romping tale crammed with action will like this. The 
youngsters will enjoy it. (A pril.) 


COMPROMISE—Warner Brothers.—A good cast, 
Irene Rich, Pauline Garon and Clive Brook, in an 
inadequate story. Fairly entertaining. (January.) 


COUNSEL FOR THE DEFENSE—Asso. Ex.— 
Good acting of Betty Compson as a modern Portia 
make this a passable movie. (March.) 


COUNT OF LUXEMBURG, THE—Chadwick.— 
George Walsh, as a penniless count in the artists’ col- 
ony of Paris, marries a beautiful actress without see- 
ing her. Fairly entertaining. (February.) 


COWBOY AND THE COUNTESS, THE—Fox. 
—One finds no amusing tricks of style to divert this 
from the commonplace. And such an absurd story. 


(A pril.) 


COWBOY MUSKETEER, THE—F. B. 0O.—Tom 
Tyler looks fine and rides well in this Western, which 
is presented with snap and clearness. (Fehruary.) 


CROWN OF LIES, THE—Paramount.—Another 
impossible Pola Negri vehicle. If you have nothing 
else to do—see this and suffer with Pola. (June.) 


DANCE MADNESS—Metro-Goldwyn.—Nothing 
new in the plot, but it establishes Conrad Nagel as a 
splendid comedian. It’s too sexy for the children. 
(April.) 


DANCER OF PARIS, THE—First National.— 
Written by Michael Arlen and as you might have 
suspected there is plenty of jazz, bachelor apartment 
parties, love scenes and nudity. Not the least bic 
impressive. (May.) 


DANCING MOTHERS—Paramount.—Story of a 
gentle wife who would a-flappering go. Result, a lot 
of complications. Clara Bow’s performance is beauti- 
fully handled. Alice Joyce and Conway Tearle are in 
it. (April.) 


DANGER GIRL, THE—Producers Dist. Corp. 
—Priscilla Dean as a clever secret service lady in a 
good mystery yarn. She has able support from John 
Bowers, Cissy Fitzgerald and Arthur Hoyt. (A pril.) 





DESERT GOLD—Paramount.—A melodrama of 
the great open spaces adapted from a Zane Grey 
novel. Fair. (Jumne.) 


DESERT’S PRICE, THE—Fox.—Buck Jones is 
always interesting, although this film play has not 
much originality. Plenty of good fights. (February.) 


DESPERATE GAME, THE—Universal.—A mild- 
ly amusing Western of a college cowboy. (Feb.) 


DEVIL’S CIRCUS, THE—Metro-Goldwyn.—An 
interesting vehicle with lots of good circus stuff. 
Hokumreignsthroughout. Norma Shearerand Charles 
Mack head the cast. (May.) 


DON’T—Metro- Goldwyn-Mayer.— The title tells 
you. Don’t. It’sa silly picture with the story wan- 
dering all over. (April.) 


EAGLE, THE—wUnited Artists—Rudolph Val- 
entino in three fascinating roles, a Russian lieutenant, 
a bandit and a French tutor. Pretty good Valentino 
fare. Vilma Banky is lovely. (January.) 

[ CONTINUED ON PAGE 12 } 
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STRAIGHT HAIR. Made Naturally wavy 








eS, 


Perfect. permanent waves assured in advance 





No Longer Guesswork or 
Uncertainty 


Do you know that you can now 
haveyour hairmade naturally curly? 
Not waves of a day or a week, but 
permanent waves that will with- 
stand washing, bleaching, dyeing, 
shampooing, wind or rain, sea or 
spray. And what is more—you may 
have the exact style of wave you 
want—small or large, tight or 
loose, with perfect results assured in 
advance. 


Nestle Puts Permanent Waving 
on a New Scientific Basis 


It is the Nestle METER SCALE that 
has brought about the new era in 
Permanent Waving .. . that tests 
the hair and determines how it 
shall be waved. 





FREE 


Mr.C. Nestle’s Inter- 
esting Book on the 
Hair and Its Care! 


Whetheryour hair is strong 
or weak, snow - white or 
black, bleached or dyed — 
no matter whether you’ve 
ever had a permanent or 
not---send for Mr. Nestle’s 
new book on the Circuline 
Process. It is alive with 








° a helpfu linformation on the 

\ a care of the hair-- material 

ae 2 that has taken a lifetime 

toassemble. It willbesent to you absolutely free---use 
the coupon opposite! 





This machine, in the Nestle Lab- 
oratory, New York, reads a strand 
of your hair and reveals its exact 
characteristics. It makes it easy for 
us to prescribe the Circuline treat- 
ment that suits your case. 


Nestle’s Circuline Process 
of Permanent Waving 


Nestle’s Circuline Process carries 
out the readings of the Nestle 
Meter Scale to the letter. By this 
new method, any Nestle Circuline 
Waver will treat your hair according 
to its own characteristics — with 
results made certain before the wave. 






y 


Send a Sample of Your Hair 
For a Laboratory Reading 


Just fill out the coupon below and en- 
close a small strand of hair, cut from the 
top (about as thick as the lead in an or- 
dinary pencil and at least five inches 
long). Enclose $1 deposit—which will 
be deducted from the price of your next 
permanent wave, anywherein the United 
States where the Circuline process is 
used. Over 6000 hair dressersand beauty 
parlors use Nestle permanent waving 
apparatus. The Nestle Company guaran- 
tees the refund of your deposit. 


Mail the Coupon Today! 


The Nestle Laboratory will send you its 
official examination card, showing the 
result of your hair test, and containing 
explicit directions to your permanent 
waver stating exact Circuline treatment 
required for type of wave you want. 


NESTLE LANOIL CO., Ltp. 


12 East Forty-ninth Street, New York City 
Originators of Permanent Waving. (Est. 1905) 











Nestle Lanoil Co., Ltd., Laboratory 2 
12 East 49th St., Dept.7-F New York 


Enclosed find $1 Deposit and sample of my hair 
for an official laboratory reading on the Nestle 
Meter Scale. Itis understood that my $1 will be 
deducted from the cost of my next permanent 
wave atany hair waving establishment using 
the Nestle Circuline Process. You are to send 
me a record of your findings and your free 
booklet on permanent waving. 


Name. 





(Please write plainly) 


Address 








If free booklet only is wanted, check here 
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Three prizes to be given every month 
for the best letters—$25, $10 and $5 


LETTERS FROM READERS 


$25.00 Letter 


New Orleans, La. 

The most beautiful, most treasured thing in 
this world is youth. And Mary Pickford has 
captured the elusive quality of youth, a kindly, 
sympathetic, glorious youth. Mary’s appeal is 
universal, because she has brought to the tired 
hearts, as well as the joyous, youthful hearts of 
her ‘‘followers,” a refreshing influence. She 
has held her audience and swayed them at her 
will, not alone by her beauty, but through her 
simplicity and appeal to all that is good in 
their nature. 

Her loveliness is not a matter of features. It 
is the spirit which shines through those wistful, 
intelligent, understanding eyes. Others have 
come, but have not taken Mary’s place. She is 
the same Mary today as she was in the years 
gone by. But,inthis,she has deprived herself 
of a deeper expression of her genius. ‘‘ Dorothy 
Vernon” proved that Mary is an emotional 
actress of the highest ability. But there is no 
other actress who can portray a child so per- 
fectly as Mary, and, though her fans desire to 
see her always as a child they, too, have de- 
prived themselves and the screen of the full 
benefit of Mary’s power. 

LEONTINE BRENNAN. 


$10.00 Letter 


Syracuse, N. Y. 

I ask justice for the much maligned ‘“‘dime 
novels” of Elinor Glyn. Hearing much hue 
and cry about the lady, pro and con, I sought 
her photograph and discovered the face of a 
cultured Englishwoman. Still skeptical, I at- 
tended a showing of “‘His Hour.” Instead of a 
crude, ‘‘sex handled” atrocity, I saw a well 
directed, artistically screened and superbly 
acted photoplay and I asked myself ‘‘ where- 
fore the con?” Further investigation disclosed 
the facts: 

There are so few souls capable of the “‘Grand 
Passion” that we ordinary mortals, with our 
insipid infatuations and smug marriages, do 
not understand that we are unable to attract. 
A love that is life'is beyond our comprehension. 
However erotic Elinor Glyn’s writings, she 
always displays a delicacy sadly lacking in the 
modern ‘“‘sex” novelist. Her love interest is 
neither trifling nor sordid. Her marriages en- 
dure! Like herself, her heroines are beautiful, 
high born and intelligent (they never flap). 

It might not be amiss to direct our American 
youth toward the Glyn ideals—finer, more 
graceful lines of character, higher mental at- 
tainments and physical beauty. Thus equipped 
he might repulse the common, petty philander- 
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The readers of PHOTOPLAY are in- 
vited to write this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we'll pub- 
lish them just the same! Letters 
should not exceed 200 words and 
should bear the writer’s full name 
and address. 





ings of our “‘conventional”’ life and make him- 
self worthy of the best. 
ELIZABETH DUVALL RUSSELL. 


$5.00 Letter 


Minneapolis, Minn. 
If I only were a poet 
And could write the things I dream 
The sweet hands of Jetta Goudal 
Would be my graceful theme! 
I would write of fragrant lilies, 
Standing fair in golden bands; 
I would write of glowing tapers 
While I thought of Jetta’s hands. 
I would tell you how they move me, 
Now to smiles and now to tears, 
In and out her story weaving 
All her loves and all her fears. 
How I wish I were that poet! 
With no ifs or buts or ands, 
I would set these words to music: 
“Lovely Jetta! lovely hands!” 
AGNES JORGENE. 


A Constructive Critic 


Tucson, Arizona. 
““What’s wrong with the movies?” 
Nothing, only a tendency to ‘“‘can” plots 
like pineapples and tomatoes. 
Let us have fewer plays and better ones and 
above all—SINCERITY. 


Art is the twin of Truth. Truth may be 


expressed in any kind of picture by any type of 
player. It is not necessary, however, to dwell 
on the vulgar and morbid. All of us are pretty 
fortunate and happy. Personally, I believe in 
the happy ending. 

Pictures like “‘The Salvation Hunters” are 
depressing and harmful. Consider, instead, 
“That Royle Girl’, “‘Stella Maris”, and ‘‘The 
Big Parade.” 

MR. PRODUCER we need more good 
mystery plays. And cannot something be 
found to take the place of these imbecile “‘two 
reelers’’? Mrs. PAuL Murpocu. 


She Saw Him When 


Port Huron, Michigan. 

That ancient picture, ‘‘A Lover’s Oath,” so 
long withheld from public view, recently made 
its local debut. The glamorous name of 
Novarro induced me to see it, and I was pleas- 
antly surprised. The Don Ramon in early 
youth possessed a spirituel loveliness that I = 
have never seen equaled by any other, not even 
by himself in maturity. His cherubic counte- 
nance and lyric grace caused me to regret that, 
at that time, some far-sighted director had not 
cast him in the role of Kim, the immortal little 
Buddhist ‘‘chela” of Kipling’s vivid novel, 
now that the author’s consent has been gained. 
Alas, the cinema lost a radiant bit of beauty 
when this opportunity was ignored. Today 
Mr. Novarro is surpassingly handsome and the 
greatest artist of the screen, but one cannot 
but sigh when he thinks of the boy Ramon, un- 
sungand vanished. J. ELAINE THOMPSON. 


Giving a Star a Chance 


St. Louis, Mo. 

The star system is what is ruining a great 
many popular cinema favorites today. The 
only difference between a star and a popular 
featured player in many cases is that the pic- 
tures of the star are rushed up more, the direc- 
tion is cheaper and the other players less able. 
The name goes up in electric lights, but the 
poor pictures, which so often result, will, in 
time, kill the star’s drawing power. 

The critics, the highbrows, the public, all of 
us, want good pictures. The producers tell us 
they want to give them tous. Well, why don’t 
they prove it by letting their most capable 
players (namely, the stars) make them? These 
stars have proved what they cando. If anyone 
is fitted to enact big roles, they are. Instead, 
we see them submerged in comedy riff-raff and 
mediocre program pictures. I say it’s a shame. 
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SEA BEAST | 
JOHN BARRYMORE 
DOLORES COSTELLO 


The great supporting cast includes George 
O’Hara, Mike Donlin and hundreds of 





Directed by MILLARD WEBB 

































The Greatest Adventure Romance of All! 


THE 


starring 


with 


others. 


From the famous adventure novel, 
“Moby Dick” by Herman Melville 
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Gripping in its dramatic intensity and photographic beauty, “The Sea 


Beast” has been acclaimed by millions as the greatest photoplay of 
many seasons. Against a background of stirring, colorful adventure at 
sea, John Barrymore enacts his finest role. Opposite him is Dolores 
Costello, the appealing heroine, who illumines the picture with the glory 
of young love, and justifies the prediction that she is to become one of 
the screen's most illustrious actresses. Truly, your round of entertaine-. 
ment is not complete unless you've seen “The Sea Beast”. It's a Warner 


Bros. Production. 


Varied and Delightful Entertainment! 
Watch for these pictures at your favorite theatre. 


LADY WINDERMERE’S FAN 
An ERNST LUBITSCH Production 


The directorial genius of Ernst Lubitsch brings to the screen 
all the subtle charm and delightful moments of Oscar Wilde’s 
masterful play. Irene Rich in the stellar role portrays the woman 
of the world of sophistication. Sparkling, satirical, captivating. 
One of the year’s outstanding productions. 


—o—_ 
HELL BENT FER HEAVEN 
with Patsy Ruth Miller 
The splendid stage play which was awarded the Pulitzer prize 


as the year’s greatest drama—now more inspiring than ever on, 


the screen. A monumental tribute to all that goes to make absorb- 
ing entertainment. Directed by J. Stuart Blackton. 


THE NIGHT CRY 


starring Rin-Tin-Tin 
The famous police dog star in the most amazing picture of its 
kind ever screened. It is a story of the sheep country with melo- 
dramatic thrills, suspense and romance interwoven. Every lover 
of dogs or pictures, young and old, will want to see this. Directed 
by Herman Raymaker. 


starring SYD CHAPLIN 
Even the most blase of theatregoers burst into spasms of spon- 
taneous merriment at the antics of Chaplin. In this picture Chaplin 
becomes a groom just to be near the girl headmires. The ensuing 
complications make a mirthful riot from start to finish. Directed 


by Chuck Reisner. 
~-_—~O—e 


WHY GIRLS GO BACK HOME 
starring Patsy Ruth Miller 
You'll never guess why they do go back“home! The climax of 


this picture will be a complete shock to you. Here is a flippant, 
lively and diverting story of Broadway theatrical life. Filled with , 


absorbing situations. Directed by James Flood. 


—— 


OH, WHA A NURSE! 
starring SYD CHAPLIN 


Oh, what a picture! Syd Chaplin in this latest and best. Funnier, 
faster laughing thrills than you’ve ever seen. In the big city—out 
to sea—and back again. Sure, there is romance, but it is funny! 
Directed by Chuck Reisner, 


WARNER BROS. PRODUCTIONS 


1600 BROADWAY, NEW YORK, N. Y. 
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Opportunity Is Knocking at Your Door 


Miss Hazel Smith drew the small picture at the right be- 
fore studying with us. The large drawing she made re- 
cently. Note the wonderful improvement accomplished 
through our training. 

Miss Smith states, ‘I have found the Federal Course an 
excellent ‘all around art education’ of very practical 
value, commercially. From a selling position two years 
ago that paid me $18.00 a week, I am now making $60.00 
and $70.00 a week doing the kind of work I enjoy. Ina 
day I often make more than I did in a week, two years 
ago. The Federal Course has been invaluable in placing 
me in this position.”’ 

Miss Smith is one of many girl students who have found 
our art training a quick and pleasant road to success. 


Do You Like to Draw? 


If you are one of the few so favored by nature, why not 
m”’ke the most of your talent? Follow your natural bent 
und take the surest road to independence — a pleasant 
road—earning money by doing the thing you like. 


An Uncrowded, Unlimited Field 


Publishers, each year, buy millions of dollars worth of il- 
lustrations for magazines, newspapers, ete. Illustrating 
is the highest type of art. Women are well fitted for this 
work and have equal opportunities with men. 


Federal Training Gets Results 


because experts have prepared the course, over fifty na- 
tionally famous artists having contributed exclusive les- 
sons and drawings thereto. The Federal School is a 
higher class institution giving practical art instruction by 
mail. Itis nationally known through the success of its 
students, many of whom do work for the best magazines 
and newspapers. You can!learn at home during spare 
time. No previous training necessary. 


Send Today for “‘A Road to 
Bigger Things” 

A Free illustrated book which you should read before de- 
ciding onacareer. It tells about illustrating as a profes- 
sion, about the famous artists who have helped build the 
Federal Course and shows remarkable work by our stu- 
dents. If you like to draw, just write your name, age 
and address in the margin and mail it to us and we will 
send you the book, free. 





of Illustrating 


7106 Federal School Bldg. 


BLANK CARTRIDGE PISTOL 


Protection Against Burclars, Tramps and Dogs 


Minneapolis, Minn. 








Well made and effect- 
ive; modeled on latest 
type of revolver; appear- 
ance alone is enough to 
scare a burglar. When load- 
edit may be as effective as a 
real revolver without danger 
tolife. It takes standard .22 Cal. Blank Cartridges 
obtainable everywhere. Price 5O0c. Superior quality 
$1.00 Postpaid. Blank Cartridges, by express, 
5Oc per 100. 

JOHNSON SMITH & CO. Dept. 542, Racine, Wis. 


SHORT-STORY WRITING 


Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER'S 
MONTHLY free. Write today. 

THE HOME CORRESPONDENCE SCHOOL 
Dr. Esenwein Dept. 95 Springtieid, Mzss. 

























Brief Reviews of Current Pictures 
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EAST LYNNE—Fox.—This decayed old melo- 
drama is almost interesting with such a fine cast and 
beautiful backgrounds. Alma Rubens, Edmund 
Lowe and Lou Tellegen play the principals. (March.) 


ENCHANTED HILL, THE—Paramount.—The 
shop-worn Western plot, brightened up by the pres- 
ence of Florence Vidor and Jack Holt, and capable 
direction. (March.) 


ESCAPE, THE—Universal—Filled with plenty of 
pep and humor that the children will be crazy about. 
Pete Morrison shows us what he can do. (May.) 


FAR CRY, THE—First National.—Nothing much 
to recommend. A good cast, Blanche Sweet, Jack 
Mulhall and Myrtle Stedman. (May.) 


FASCINATING YOUTH—Paramount.—The six- 
teen graduates of Paramount’s school of acting show- 
ing how well they’ve studied their lessons. Good 
entertainment. (May.) 


FIFTH AVENUE—Producers Dist. Corp.—A 
story of New York. There’s a certain sophisticated 
twist to the plot that makes it inadvisable for children 
to see. (April.) 


FIGHTING BOOB, THE—F. B. O.—A boring 
ry Now don’t blame us if it doesn’t please. 
(June.) 


FIGHTING BUCKAROO, THE—Fox.—Buck 
Jones still does all the necessaries to keep one amused. 
It’s good stuff. (June.) 


FIGHTING EDGE, THE — Warner Bros. — A 
melodrama with no pretentions, but with scores of 
thrills. This is not art, but it’s exciting entertain- 
ment. The children can go. (April.) 


FIRST YEAR, THE—Fox.—A highly amusing 
comedy of the vicissitudes of married life during the 
first twelve months. Many of the incidents will 
strike home. Matt Moore is funny and pathetic. 
(March.) 


FLAMING FRONTIER, THE—Universal.—An- 
other absorbing tale of the Old West which carries out 
the spirit of pioneer America. Good stuff for the 
children. (June.) 


FLAMING WATERS—F. B. O.—It looks as 
though F. B. O. went through their old pictures and 
picked out the thrill scenes from each one. (A pril.) 








FOR HEAVEN’S SAKE—Paramount.—For your 
own sake go see this Harold Lloyd production. Sure, 
take the kiddies! (June.) 


FREE TO LOVE—Schulberg.—Clara Bow as a 
reformed crook does her best with an impossible role. 
(March.) 


GILDED BUTTERFLY, THE—Fox.—Alma Ru- 
bens bluffing her way through society and Europe 
without any money. If you’re fussy about your film 
fare you won’t care for this. (March.) 


GIRL FROM MONTMARTRE, THE—First Na- 
tional.—See this, if it is only to gaze on the: fair 
loveliness of the gorgeous Barbara La Marr once 
again. (May.) 


GO WEST—Metro-Goldwyn.—Hardly a comedy 
because hardly a laugh. Yet the picture is very inter- 
esting. ‘‘ Brown Eyes,” the cow, gives a fine perform- 
ance. (January.) 


GOLD HUNTERS, THE—Davis Dist.—A fairly 
interesting Curwood melodrama about a trapper who 
finds the map ofalost mine. (January.) 


GOLDEN COCOON, THE—Warner Bros.—An 


| unconvincing story about politics, with Helene Chad- 


wick crying through reel after reel. (February.) 


GOLDEN STRAIN, THE—Fox.—A worthwhile 
photoplay of Peter B. Kyne’s story of the boy with 
the yellow streak. (February.) 


GRAND DUCHESS AND THE WAITER, THE 
Paramount.—Sophistication and sex at their 
merriest are here. Yet so beautifully is it all handled 
it is safe for everyone from grandma to the baby. 
(A pril.) 


GREATER GLORY, THE—First National.—An 
excellent picture featuring an Austrian family before 
and after the war. One of those rare pictures that 
you can stand seeing twice. (May.) 





GREEN ARCHER, THE—Pathe.—A stirring 
chapter play with more thrills than Sherlock Holmes. 
Worth following. (March.) 


HANDS UP—Paramount.—Raymond Griffith asa 
Confederate spy in the civil war. Right funny. 
Marion Nixon and Virginia Lee Corbin make ador- 
able heroines. (March.) 


HIDDEN LOOT—Universal.—A straightforward 
story with Jack Hoxie as a deputy after a gang of 
crooks. Fineforthechildren. (January.) 


HIGHBINDERS, THE—Associated Exhibitors 
—William Tilden stepping out as an actor, but he 
better stick to tennis if he wishes to become a success 
in life. Terrible. (June.) 


HIS SECRETARY—M-G-M.—The story of the 
ugly duckling better done than ever before. Norma 
Shearer unbelievably homely for a few feet, then her 
own ravishing self. (February.) 


HOGAN’S ALLEY—Warners.—We hate to say 
it—but don’t go. A hash of every Bowery story ever 
made with Patsy Ruth Miller mimicking Annte 
Rooney all the way through. (February.) 


INFATUATION—First National.—Dull and un- 
interesting. But Corinne Griffith fans will go anyhow 
because it’s worth anybody’s quarter just to look at 
her. (March.) 


IRENE—First National.—Colleen Moore pleases 
again. George K. Arthur’s work is one of the out- 
standing points of the picture. (April.) 


IRISH LUCK—Paramount.—Tom Meighan in a 
good old Irish yarn with some gorgeous shots of the 
Emerald Isle itself—and Lois Wilson. (February.) 


_JOANNA—First National.—Well, Dorothy Mack- 
aill is always good, but she almost gets snowed under 
in thisimpossible story. (February.) 


JOHNSTOWN FLOOD, THE—Fox.—A thrilling 
melodrama centered around the flood of 1889. George 
O’Brien, Florence Gilbert and Janet Gaynor are in the 
cast. (May.) 


JUST SUPPOSE—First National.—Richard Bar- 
thelmess is a prince of Europe who falls in love with 
an American girl, played by Lois Moran. Very mild 
entertainment. (March.) 


KIKI—First National.—Here’s Norma Talmadge 
as a comedienne and she’s a WOW. Ronald Colman 
is the male attraction. Be sure to see it! (June.) 


KING OF THE TURF, THE—F. B. O.—A dash 
of racing stuff, some crooks thrown in, love sequences 
and presto! A picture that is pleasing and enter- 
taining. (May.) 


KING ON MAIN STREET, THE—Paramount.— 
A dandy picture, with the suave Adolphe Menjou asa 
European king on a holiday in New York. And 
Bessie Love doing the Charleston. (January.) 


KISS FOR CINDERELLA, A—Paramount.— 
Barrie, Betty and Brenon, the incomparable trio. A 
beautiful fantasy of the little slavey’s dream of 
marrying a prince. (February.) 


LA BOHEME—Metro-Goldwyn.—A simple love 
story wonderfully directed by King Vidor and acted 
with much skill by John Gilbert. Lillian Gish is also 
in the cast. (May.) 


LADY WINDER MERE’S FAN—Warner Bros.— 
A very smart film version of Oscar Wilde’s sophisti- 
cated play. (February.) 


LAWFUL CHEATER, THE—Schulberg.—Clara 
Bow, masquerading as a boy, makes her personality 
count in spite of a far-fetched story. (February.) 


LAZYBONES—Fox.—A real characterization of 
a small town fella given by Buck Jones in a well told 
story. Fine supporting cast. (January.) 


LET’S GET MARRIED—Paramount.—Richard 
Dix at his best. Plenty of laughs that come fast and 
furious. Don’t miss it! (May.) 


LIGHTS OF OLD BROADWAY—Metro-Gold- 
wyn.—Interesting for its historical sidelights on early 
New York. Marion Davies does a dual role. (Jan.) 


LITTLE IRISH GIRL, THE—Warner Bros.— 
Good entertainment. More crooks in a logical story. 
Dolores Costello and Johnny Harron head the cast. 
(May.) 


LORD JIM—Paramount—A fair translation of 
the well known book with Percy Marmont giving a 
good performance. If you don’t know the book, the 
picture is a pretty good melodrama. (January.) 


MADAME MYSTERY—Pathe.—The first Theda 
Bara comedy and it’s a riot! Be sure to see it. 
(May.) 


MADE FOR LOVE—P. D. C.—Arabs, a wicked 
prince, an indifferent fiance, and some mummy ex- 
cavating make this interesting. (February.) 


MAN FROM RED GULCH, THE—P. D. C.— 
Harry Carey makes a pretty good Bret Harte hero, 
playing the good Samaritan in the desert. (February.) 


MANNEQUIN — Paramount.— Somewhat disap- 
pointing as a Fannie Hurst prize story directed by 
James Cruze. (February.) 
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MARE NOSTRUM—Metro-Goldwyn.—A not so 
satisfactory film from the man who directed ‘The 
Four Horsemen.”’ (A pril.) 


MASKED BRIDE, THE—M-G-M.—Mae Mur- 
ray as an Apache dancer and the toast of the Paris 
cafes. Mae can dance, nobody will deny that; but 
rather disappointing after ‘‘The Merry Widow.” (Feb.) 


MIDNIGHT LIMITED, THE—Rayart.—Gaston 
Glass and Wanda Hawley make a good team in this 
railroad melodrama. Above the average. (February.) 


MIDNIGHT SUN, THE—Universal.—The story 
ef an American ballerina in Russia, grand dukes and 
moneyed power behind the throne. (February.) 


MIKE—Metro-Goldwyn.—A Marshall Neilan bag 
o’ tricks. Fairly amusing through the efforts of 
Charlie Murray and Ford Sterling. (March.) 


MILLION DOLLAR HANDICAP, THE—Pro- 
ducers Dist. Corp.—A thrilling story of the race 
track. Splendid entertainment. (A pril.) 


MIRACLE OF LIFE, THE—Associated Exhibit- 
ors.—It will be a miracle if you are able to sit through 
this. Neither for the children nor grownups. (June.) 


MISS BREWSTER’S MILLIONS—Paramount. 
—Bebe Daniels attempts to be funny but falls down. 
Filled with all the old-gags used in two-reelers. The 
children like this sort of thing. (May.) 


MOANA OF THE SOUTH SEAS—Paramount.— 
The plot consists chiefly of the daily tasks of the 
natives in the isles. (A pril.) 


MY LADY OF WHIMS—Arrow.—Clara Bow 
again as the carefree flapper who defies Papa and goes 
to live in Greenwich Village. Pleasing. (March.) 


MY OLD DUTCH—Universal.—This could have 
been a knockout, but at present it is missing on all 
sixes. (June.) 


MY OWN PAL—Fox.—Tom Mix and Tony with 
two additions—cute little Virginia Marshall and a 
ree little white dog. The children will love this. 

May.) 


NELL GWYN—Paramount.—The first of the 
English productions that will meet with approval in 
America. Dorothy Gish gives a remarkable per- 
formance. (April.) * 


NEW BROOMS—Paramount.—It won’t sweep 
you off your feet, but it might do to put in an even- 
ing. Everybody overacts but Bessie Love. (January.) 


NEW COMMANDMENT, THE—First National. 
—It’s ‘‘Thou shalt not doubt.’’ Wealthy boy, 
artist’s model, misunderstanding, war, and the thrill- 
ingest love scene in months. (January.) 


NEW KLONDIKE, THE—Paramount.—One of 
the finest of Meighan’s vehicles. An excellent story 
by Ring Lardner enhances the comedy value of this 
picture. Fine for the children. (May.) 


NIGHT CRY, THE—Warner Bros.—Rin-Tin- 
Tin is just the doggiest dog you’ve ever seen. This is 
by far his best picture and will prove a real treat for 
grown-ups and kiddies. (June.) 


NUTCRACKER, THE—Associated Exhibitors— 
An attempt to make this a rip-roaring comedy proved 
that there are few comedians of whom we can be 
justly proud. Passable. (June.) 


OH! WHAT A NURSE—Warner Bros.—We think 
it’s time for Syd Chaplin to ‘‘be himself.’? Syd in 
petticoats again gets to be an old story, even though it 
affords splendid entertainment. (May.) 


OLD CLOTHES—Metro-Goldwyn.—The last 
time you will have to look at Jackie Coogan without 
a haircut. Maybe that’s wortha quarter. (January.) 


ONLY THING, THE—M-G-M.—Conrad Nagel 
with sex appeal! Anda mustache. Eleanor Board- 
man ina blonde wig. An Elinor Glyn story of a prin- 
cess forced to marry an old king. See it. (February.) 


OTHER WOMAN'S STORY, THE—Shulberg.— 
A tiresome story that might have been a good 
mystery melodrama. (January.) 


OUTLAW’S DAUGHTER, THE—Universal.—A 
whale of a climax in this melodrama with hero and 
villain fighting to the death in an aerial bucket. (Feb.) 


OUTSIDER, THE—Fox.—An intriguing story of 
a mysterious healer who puzzles London medical cir- 
cles. The crippled daughter of a physician is restored 
to health, and love enters. Jacqueline Logan is ex- 
cellent. (March.) 


PALACE OF PLEASURE, —ZTHE—Fox.—Ed- 
mund Lowe kidnaps Betty Compson, a gay senorita 
of vamping tendencies. Nothing to get excited over. 
(March.) 


PARTNERS AGAIN—United Artists.—Another 
Potash and Perlmutter. Delightful, as usual. (A pril.) 


PERFECT CLOWN, THE— Chadwick —A very 
bad comedy with Larry Semon. Might have been 
funny in tworeels. (February.) 


[ CONTINUED ON PAGE 14 J 
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“Marvelous!” “I cannot be- 
lieve my eyes!” “It’s the most 
astounding thing I’ve ever seen!” 
“How in the world is it possible!” 


These are some of the exclama- 
tions of onlookers who witnessed a 
demonstration of the new discov- 
ery hailed as the most amazing 
beauty miracle of the century. 

Think of it! A new complexion 
while you wait! Your skin made 
young in fifteen minutes! Black- 
heads and enlarged pores elim- 


inated! Flabby, sagging muscles 
toned and restored! Wrinkles 
smoothed! 


And what magical compound 
brings these incredible results? 
MILK! Yes, the secret of a love- 
ly skin has been discovered in the 
natural, beautifying properties of 
milk, extracted and put into 
concentrated form, combined with 
other ingredients. 


The Macic Muu Masi 


Most Astounding 
ty Miracle 
of the Century! 
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(Trade Mark Applied For) 





These introductory packages 





Milk has always been 
known as a complexion 
beautifier. The famous 
actress Lillian Russell, 
noted for her exquisite, 
youthful complexion and 
other renowned beauties 
used the milk bath treat- 
ment. 

But never has it been possible 
to use the beautifying properties 
of milk in such marvelously effec- 
tive form as in the Magic Milk 
Mask. 

Lovely Beyond Your Dreams 
in Fifteen Minutes! 

How can words describe the 
wonder-working powers of 
the Magic Milk Mask! A single 
application absolutely trans- 
forms the skin! You simply 
cover ‘your face with this de- 
lightful, pure-white, creamy 
compound. Then relax while it 
dries. You can actually feel it 


guaranteed to help 
in 15 minutes. 


years younger. 





Read This Sensational 
GUARANTEE 


The Magic Milk Mask is absolutely 
1—to give a lovely, milk-white skin 
2—to make your skin look at least 10 


3—to lift out blackheads, all waste 
matter and impurities. 

4—to close enlarged pores and refine 
the skin texture. 

5—to absorb the outer, dry withered 
dermis and reveal the beautiful, 
young skin beneath. 

6—to combat wrinkles, sagging mus- 
cles and firm the tissues. 

7—to stimulate the capillary action 
and impart a radiant, rose-pink 
bloom to the cheeks. 

8—to leave the skin velvety smooth, 
fresh and beautiful. 


are to be practically given away. 
The regular price will be $5.00 
(enough for twenty  treat- 
ments, which would cost $30.00 
to $40.00ina beauty parlor). But 
you are asked to deposit with 
the postman, when he delivers 
your package only the small 
sum of $1.95 to help defray the 
expense. Then try the Magic 
Milk Mask. If you are not 
amazed and delighted, your 
money will be returned at once. 


Send No Money 


No, not a penny in advance. 
Just write your name and 
address on the coupon and 
mail at once. 7 

But you must act quick- P 
ly. Only a limited number Pos 
of packages are to be 
sent out under this .* 
amazing offer. .@ 

Don’t delay a.” 
minute. Rush .* 
the coupon 











at work as it gently draws 





and get a wa? Maison Madeleine, 





blackheads, dirt and waste mat- 

ter from the pores. It lifts off and absorbs the dry, 
withered skin scales. It closes and tightens the pores, 
firms the tissues. It whitens and purifies the com- 
plexion and brings a rosy bloom to the cheeks. 

In just a few minutes wash off your beauty mask 
and look in the mirror. You won't be able to believe 
that the radiantly lovely complexion you see is act- 
ually your own. And you will feel so refreshed and 
invigorated. Even women of advanced_years look 
young after asingle application of the Magic Milk 
Mask. They have the complexions of school girls. 
Their skin is as smooth as satin, exquisitely fine in 
texture, and so beautifully, creamy white! 

Too Wonderful for Belief. So See for Yourself— 
Not a Penny to Lose 


You are invited to try this startling new discovery, 4 


entirely without risk. A limited number of pack- .s* 
ages of the Magic Milk Mask have been pre- .s* 
pared to be sent to women direct from the .* 


laboratories, under a Special Introductory Offer. «* 


$5.00 6% & _ _ Dept. C-187, 
package of the Magic Milk @%@ — Minth and Spruce si., 
Mask for only $1.95. oe” pa, Fe. 


a , 
° 4 ) Gentlemen: Yes, send 
Maison Madeleine “9 me a =e 00 naok- 
“ .) age oO e agic 
____ Dept. C-187, we Mask. I will deposit only 
Ninth and Spruce Sts., °C $1.95 plus the few cents post- 


F . * age with postman. My money 

Philadelphia, Pa, os back if I am not delighted. 
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It you prefer, send $2.00 with this coupon and we will pay postage. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Why didn’t your 


story go over? 


TAKE your manuscript out of its envelope 
and reread it. It lacks only the professional 
touch to make it sell at two, three, even five 
cents a word. That “touch’’—elusive as it 
may seem to you—can be taught; and the 
Palmer Institute of Authorship can teach it 
to you. No matter how many stories you 
have failed to sell . . . how many thin, curt 
rejections have disheartened you—if you 
have potential writing ability, the Palmer 
Institute can discover it, develop it—enable 
you to write stories that sell. They offer 
short story and photoplay training that is 
as personal as if the successful novelist stood 
at your desk while you write of Jeremy, 
perhaps, or droll sad Mabel; and helped you 
lead them to a logical climax. For details, 
send coupon. No salesman will call wpon you. 
roe rene eee 


PALMER INSTITUTE OF AUTHORSHIP 
| Palmer Building, Hollywood, Calif. 12-G | 
CLAYTON HAMILTON—President 


| FREDERICK PALMER— Vice-President | 
Please send me, without any obligation, details 

j about your home-study-course in: | 
OQ Short Story Writing 

| (0 English and Self Expression | 
(J Photoplay Writing 

| PS Lc wGSSu ar ecks fae ee owas sano sseussesaes | } 

| PE ee tcor ic rece ec eet Oe cour ato ina ce | 


All correspondence strict.y confidential. 
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BUESCHE: 
FrueClone 0 

SAXOPHONE Pe 

ALWAYS A HIT 3 LESSONS GIVEN 


Be the King of Jazz— onrequest witheachnew 
Have all the fun. Make Buescher Sax. They 
everyone like you™and start you. One hour each 
your Buescher. evening—only a few 


weeks, 
EASY TO PLAY EASY TO PAY 


Can you whistle atune? Six days’ trial at home. 
Then you can learn to Easy terms. Send postal 
play a Buescher. Learn Today for beautiful free 
at home. Teach your- book. Mention favorite 
Geli Quickly, Quietly. instrument. Send Today. 

BUESCHER BAND INSTRUMENT CO, ™ 
27412 Buescher Block : =: Elkhart, Indiana 


A PERFECT LOOKING NOSE 


CAN EASILY BE YOURS 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
permanently and comfortably at home. It 
is the only adjustable noseshaping ap- 
pliance and a safe and guaranteed patent 
device that will actually give youa perfect 
looking nose. Over 90,000 satisficd users. 
_ For years recommended by physicians. 
16 years of experience in manufacturing 
Nose Shapers isat your service. Model 
25 Junior for children. Write for 
testimonials and free booklet, which tells 
you how to obtain a perfect looking nose. 
Awarded Prize Medal by big Wembley 
Exposition, London, England. 


M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 2527 Binghamton, N. Y. 























Reduce and Shape Your Limbs . 
with Dr. Walter’s Medicated 
Rubber Stockings and Anklets- 


Light or dark rubber. For over 20 years they ¥ 
have relieved swelling, varicose veins and rheu= 
matism promptly. Worn next to the skin they 
induce natural heat, stimulate the circulation 

and give a neat and trim appearance. They , 
give wonderful support and are a protection 
egainst cold and dampness. Anklets $7 

extra high$9. Stockings $12. Send check 
or money order—no cash. Write for Booklet, 


Dr. Jeanne P.H. Walter, 389 Fifth Ave.,N.Y. 





**‘Bow Legsand Knock- 
Knees’’ Unsightly 
Send for booklet showing photos 


of men with and without THE 
PERFECT LEG FORMS. 


PERFECT SALES CO. 
140 N. Mayfield Ave. Dept..54, CHICAGO, ILL, 





















Brief Reviews of Current Pictures 





PRINCE OF BROADWAY, THE—Chadwick.— 
A wow with the boys and prize ring enthusiasts. A 
defeated fighter stages successful come-back. Many 
famous fighters introduced. (March.) 


PRINCE OF PEP, THE—F. B. O.—Richard Tal- 
madge as a young doctor who loses his memory and 
becomes a modern Robin Hood. Some good stunts. 
(March.) 


PRINCE OF PILSEN, 'THE—Producers Dist.— 
This is supposed to be a comedy, but if you can laugh 
you're a better manthanI. (June.) 


QUEEN O’ DIAMONDS—F. B. O.—There’s not 
much to recommend in this picture, but we think 
you'll live through it. (April.) 


RADIO DETECTIVE, THE—Universal.—An ex- 
cellent serial forthe boys. The Boy Scout Movement 
co-operated in the production of this picture, so the 
youngsters will find this thoroughly enjoyable.4(Jwne.) 


RECKLESS LADY, THE—First National. 
Another mother love theme, with Belle Bennett and 
Lois Moran. Good entertainment. (April.) 


RED DICE—Producers Dist.—A twisted melo- 
drama of crooks, bootleggers and a desperate soldier, 
that is swift moving and frequently amusing. (June.) 





RED KIMONO, THE—Vital.—Avoid this picture. 
It is a very stupid version of a good story by Adela 
Rogers St. Johns, and not worth anybody’s time. 
(March.) 


ROAD TO YESTERDAY, THE—Producers Dist. 
| —Catch this picture for the gorgeous train wreck. 
| The story is a little muddled but fairly entertaining 
due to the reincarnationtheme. (January.) 


ROCKING MOON—Producers Dist. Corp.—A 
good story with a new and interesting background— 
an island in Alaskan waters. Laska Winter is the 
outstanding member of the cast. (April.) 


ROSE OF THE WORLD—Warners.—Sincere per- 
formances by a good cast, but an unconvincing story. 
| Not very worthwhile. (January.) 


| RUNAWAY, THE—Paramount.—Love, suspense 
| and hate, plusa good cast—Clara Bow,,Edythe Chap- 
man and Warner Baxter—form this recipe for an 
evening’s entertainment. (June.) 


RUSTLING FOR CUPID—Fox.—Cow thieves 
double for Cupid giving us a new slant on the love 
question. Good entertainment. (June.) 


SALLY, IRENE AND MARY—M-G-M.—An ex- 
| tremely interesting story of chorus girl life, with a 
| splendid cast and a goodly sprinkling of laughs and 
| tears. Sally O’Neilisa knockout! (February.) 


| 





SANDY—Fox.—A splendid flaming youth story 
that will appeal to everyone in an audience. Madge 
Bellamy’s performance is excellent. (June.) 


SAP, THE—Warner Bros.—And a very sappy 
picture. Don’t waste your time. (June.) 


SCANDAL STREET—Arrow.—An interesting 
picture because of movie studio atmosphere. Story 
of a movie actress and her husband who are both 
starred at the same studio. (January.) 


SCARLET SAINT, THE—First National.—A 
very dull story and inexcusably sexy. (February.) 


SCRAPPIN’ KID, THE—Universal.—A conven- 
tional Western with Art Acord. Fair. (February.) 


SEA BEAST, THE—Warner Brothers.—The ex- 
quisite Dolores Costello overshadows John Barry- 
more and the thrilling tale of Moby Dick, the white 
whale. Almost unbelievable, we know. See for 
yourself. (March.) 


SEA HORSES—Paramount.—Fair stuff because 
of the presence of Florence Vidor in the cast. Not as 
snappy as the usual Allan Dwan production. (May.) 


SEA WOLF, THE—Ralph Ince Prod.—A well- 
made picture of Jack London’s famous novel. (Feb.) 


SECRET ORDERS—F. B. O.—The war spy sys- 
tem is again served for your entertainment. You 
won't object because Evelyn Brent is a treat for the 
optics. (June.) 


SET UP, THE—Universal.—Art Acord does some 
hard riding and shooting. And that’s about all except 
that he marries the girl in the end. (May.) 


SEVEN KEYS TO BALDPATE—Paramount.— 
Leave the dishes in the sink. If you miss the first of 
this, you're lost. A corking comedy-melodrama with 
Douglas MacLean and Edith Roberts. (January.) 


SEVEN SINNERS—Warner Bros.—A hilarious 
crook story with Marie Prevost and Clive Brook 
heading a good cast. (February.) 
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SEVENTH BANDIT, THE—Pathe.—A splendid 
Western that grownups and children should not over- 
look. Harry Carey and Harriet Hammond head the 
cast. (June.) 


SHADOW OF THE LAW—Associated Exhibitors. 
—Some more crooks in an old, old story. Clara Bow 
is the only attraction. (May.) 


SHIP OF SOULS, THE—Asso. Ex.—Lillian Rich 
and Bert Lytell in a story of the north where men are 
driven mad by the silence and solitude. Only fair. 
(March.) 


SIBERIA—Fox.—Some more Russian revolutions 
—that is, if youlike ’em. (June.) 


SIMON THE JESTER—Producers Dist.—A 
hodge-podge story about a clown with a broken heart, 
played uninterestingly by Eugene O’Brien. (Feb.) 


SIX SHOOTIN’ ROMANCE, A—Universal.— 
Another conventional Western with Jack Hoxie win- 
ning an unwilling bride. (March.) 


SKINNER’S DRESS SUIT—Universal.—Regi- 
nald Denny and Laura La Plante screamingly funny 
trying to teach some society folk the Charleston. (Feb.) 


SKYROCKET, THE— Associated Exhibitors— 
The best picture about motion picture people so 
far, and Peggy Hopkins Joyce’s debut on the screen. 
Adapted from Adela Rogers St. Johns’ novel of the 
same name. (January.) 


SMILIN’ AT TROUBLE—F. B. O.—A nifty pic- 
ture with Lefty Flynn as a civil engineer working on 
the construction of a dam. (February.) 


SOME PUNKINS—Chadwick.—Charles Ray in 
his old hick role is fairly amusing. (February.) 


SONG AND DANCE MAN, THE—Paramount.— 
Tom Moore and Bessie Love in an interesting story of 
back stage life. Bessie does the Charleston again. 
(March.) 


SOULMATES—Metro-Goldwyn.—A highly un- 
convincing romance between an English lord and a 
plebeian lady. Aileen Pringle and Edmund Lowe 
play unsuitable roles. Not worth while. (March.) 


SPLENDID CRIME, THE—Paramount—A com- 
monplace crook drama, without humor to lighten it. 
(February.) 


SPLENDID ROAD, THE—First National.—A 
colorful drama of the Gold Rush of ’49 with Anna Q. 
Nilsson giving a fine performance. (February.) 


STAGESTRUCK — Paramount. — A rip-snortin’ 
comedy with Gloria Swanson juggling cups ina cheap 
restaurant and taking correspondence lessons in act- 
ing. Lawrence Gray is great as her boy friend. (Feb.) 


STEEL PREFERRED—Warner Bros.—William 
Boyd stands out in this fairly entertaining comedy- 
drama of strong men and steel. (February.) 


STELLA MARIS—Universal.—Mary Philbin ina 
dual role; that of a deformed slavey and a beautiful 
cripple girl. Alovely story. Donot missit. (March.) 


STEPPIN’ OUT—Columbia.—A brisk comedy 
with Ford Sterling as an errant husband. (February.) 


STILL ALARM, THE—Universal.—Has all the 
ingredients of an entertaining picture. Drudging 
wife leaves her husband and elopes with charming 
villain. (March.) 


STOP, LOOK AND LISTEN—Pathe—A good 
Larry Semon comedy taken from the stage play, full 
of the Semon gags that youngsters enjoy. (March.) 


SWEET ADELINE—Chadwick.—Charles Ray, 
the country boy, goes to New York and makes a hit 
singing ‘‘Sweet Adeline’’ in a cabaret. Full of de- 
licious bits of humor. Mighty good. (March.) 


TESSIE—Arrow.—This would have been utterly 
impossible if it were not for the wise-cracking sub- 
titles. May McAvoy is out of her classin this. (May.) 


THAT ROYLE GIRL — Paramount. — Carol 
Dempster will surprise youin this. It’s a peppy story 
of a misguided youngster in the cabaret world of 
Chicago. Something entirely new from D. W. Grif- 
fith. Seeit. (March.) 


THAT’S MY BABY—Paramount.—Sixty minutes 
of farce comedy fairly dances across the screen with 
Douglas MacLean in the leading role. Need more be 
said? (June.) 


THREE FACES EAST—Producers Dist.—Drop 
everything and see this corking mystery play of the 
English and German secret service activities during 
the war. Jetta Goudal is wonderful in it. (March.) 


THREE PALS—Davis Dist.—An_ uninteresting 
story, badly played and badly directed. (January.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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TIME, THE COMEDIAN—M-G-M.—Worth see- 
ing for the good performances of Mae Busch and Lew 
Cody. (February.) 


TONIO, SON OF THE SIERRAS—Davis Dist.— 
A pretty good story of the by-gone West. (Feb.) 


TOO MUCH MONEY—First National.—Lewis 
Stone in slapstick comedy—can you imagine it? But 
he actually puts it over. Rich man pretends he’s poor 
so wife will come down to earth and be human. 
Good. (March.) 


TORRENT,THE—Metro-Goldwyn.—Introducing 
the charming new Swedish importation, Greta Garbo 
—and she’s the kind of a girl the men won’t forget. 
A vivid delight for grownups. (May.) 


TRAFFIC COP, THE—F. B. O.—Only the ad- 


mirers of Lefty Flynn will enjoy this. And the 
youngsters, too. (April.) 


TRAMP, TRAMP, TRAMP—First National— 
The first feature length comedy featuring Harry 
Langdon—and the boy's good. Worthwhile. (May.) 


TRIPLE ACTION—Universal.—Rightly named; 
enough action for three Westerns. Rides, flights, 
parachute jumps by a sheriff. (January.) 


TRUE NORTH, THE—Griffith Prod.—A splendid 
scenic novelty of Alaska and Siberia with plenty of 


thrills. (February.) 
TUMBLEWEEDS—United Artists.—Bill Hart re- 


turns to the screen in a story of the days when the 
Indian territory was thrown open to settlement. (Feb.) 


UNCHASTENED WOMAN, THE—Chadwick.— 
Theda Bara returns to the screen in an unsuitable 
story and with bad direction. (March.) 


UNGUARDED HOUR, THE—First National— 
Doris Kenyon is disappointing in this tale of a young 
lady who sets out to capture a woman-hater, said 
woman-hater being none other than Milton Sills. 
(February.) 


UNTAMEDLADY, THE—Paramount.—Anawful 
disappointment in spite of the fact that it stars 
Gloria Swanson. A total washout from beginning to 
end. (May.) 


VOLCANO — Paramount. — Fine entertainment, 
with Bebe Daniels as a girl who believes she has black 
blood in her veins, and is forced to renounce her love 
of the white man. Ends happily. (March.) 


VOLGA BOATMAN, THE—Producers Dist.— 
Not Cecil De Mille at his best, but the strength of the 
theme and the beautiful composition and photography 
lift it above the ranks. (June.) 


WAGES FOR WIVES—Fox.—A nice little com- 
edy-drama based on the idea that Mr. and Mrs. 
should split fifty-fifty on the husband’s salary. (Feb.) 


WALL STREET WHIZ, THE—F. B. O.—AIl 
right for the young boys, who aren’t particular about 
sense and logic. An absurd story with Richard Tal- 
madge doing unnecessary gymnastics. (January.) 


WANDERING FIRES—Arrow.—Constance Ben- 
nett and George Hackathorne save this picture from 
the cheap sentiment of Wallace MacDonald’s acting. 


Feb.) 


WEDDING SONG, THE — Producers Dist. — 
Don’t pass up this corking crook yarn. Leatrice Joy 
is a lady of shady reputation. (February.) 


WE MODERNS—First National.—If you aren’t 
bored with flapper pictures by this time, you will en- 
joy Colleen Moore as the English flapper. (Feb.) 


WHEN LOVE GROWS COLD—F. B. O.— 
Natacha Rambova (Mrs. Rudolph Valentino) does 
her best in an _ unsuit ile role. Clive Brook is 


equally miscast. (A pril.) 


WHISPERING SMITH—Producers Dist. Corp. 
—Well worth seeing. A splendid detective story that 
the boys will love. Look at the cast—H. B. Warner, 
John Bowers, Lillian Rich and Lilyan Tashman. 


(May.) 


WILD OATS LANE—Producers Dist.—An inter- 
esting crook drama with Viola Dana and Bobby 


Agnew. (June.) 
WOMAN OF THE WORLD, A—Paramount.— 


An entertaining story of an Italian Countess who 
comes to Iowa to visit relatives, with Pola Negri in 
her most dangerously devastating mood. (February.) 


WOMANHANDLED—Paramount.—Worth break- 
ing adatetosee. Richard Dix ina sparkling satire on 
the Great Open Places, with lovely Esther Ralston 
in it. Peachy. (March.) 


YANKEE SENOR, THE — Fox. — Tom Mix 
pleases again, especially the children. Olive Borden, 
the heroine, is most appealing and attractive. (A pril.) 


YELLOW FINGERS—Fox.—There is a little 
beauty in this picture, Olive Borden, that just makes 
you forget all about the story as you see her flittering 
across the screen. And we don’t mean maybe! (June.) 
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EVER was there such an amazing offer! 
Think of it! Ten volumes—a complete 
set—of the most startling, most heart- 
gripping romances of love and marriage that 
Elinor Glyn has written. Books that sold 
in the original edition for $2.00 a volume 
yet you get the entire 10 volumes at the 
astounding low price of only $2.98 for all. 











How can we do it? How can we give you 
10 fascinating volumes for the absurdly low 
price of only $2.98? This wonderful offer is 
made possible only by paying Elinor Glyn a 
few pennies royalty--by economically print- 
ing carloads of books at one time—and by 
selling great quantities at small profit. 





10 Thrilling Books 
By ELINOR GLYN 


1 ‘‘The Price of Things’’—Is there a price too 
great to pay for love? This is the problem 
that faced the heroine in one of the most grip- 
ping romances that Elinor Glyn has written. 
‘*The Man and the Moment’’—Every page 
of this thrilling love story will hold you spell- 
bound. One of Elinor Glyn’s best. 
**Guinevere’s Lover’? —What happens when 
a married woman falls in love with another 
man? A perilous situation worked out to a 
breath-taking climax. 

*‘The Reason Why’’—Imagine a beautiful, 

spirited girl forced into a marriage witha man 

she despised. And when a man she could 
really love suddenly entered her life— 

**His Hour’’—Under the spell of the sensuous 

Egyptian night, she heard the Sphinx whisper: 

““You love but once. Only the things you can 

feel and touch are worth while. Seize them 

now—for tomorrow you may die.’’ To the 
man the Sphinx said: ‘‘She isa woman, she is 
lovely. Take her—make her yours. 

“The Seventh Commandment’’—Only 

Elinor Glyn could have handled this dangerous 

theme with such soul-stirring and convincing 

art. 

*“*The Point of View’’—You will follow with 

breathless interest the romantic adventures of 

this tempestuous Russian lover. great 
human, throbbing story that you won’t forget, 

*“‘Red Hair’’—The wild escapades of this 

heroine, who had a reckless disregard for the 

conventions, will hold you enthralled from first 
to last. 

“‘Love Itself’?—The wonders of true love as 

revealed in this absorbing novel proves Elinor 

Glyn a past-mistress of sweet romance. 

10 ‘‘This Passion Called Love’’—A thoughtful 
treatise on this vital subject written in simple 
language that anyone can understand. 
Madame Glyn’s latest sensational success. 
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Her 


Elinor Glyn needs no introduction. 
fame asa daring writer of flaming love stories 


is known all over the world. If these 10 
volumes—the best she has ever written— 
do not measure up to her reputation, simply 
send them backand you won’t be out a penny. 


Thrilling Stories That 
Hold You Spellbound 


A mere glance at the titles of her books in 
the panel on the left, all of which have been 
sold in bookstores at $2.00 each, is a fore- 
taste of what the books themselves contain. 


_ Included in the 10 volumes is Elinor 
Glyn’s latest sensational success, ‘‘ This Pas- 
sion Called Love”—a powerful, convincing 
treatise on the plain truth about love that 
every woman and man should read. The 
regular bookstore price of this great book 
alone is $2.00 a copy. 

Yet for only a dollar more, you can now get ‘not only 
“This Passion Called Love,” but also the other nine 
novels that are listed here. Think of it. Ten thrilling 
novels—actually sold in the original edition for $20.00 
—now all for only $2.98. 

These 10 volumes are not tiny paper booklets with 
soft covers—they are handsomely bound in genuine 
Royal Blue Cloth over stiff board covers—Artisticallv 
stamped in gold—finely printed from FULL SIZE 
PLATES on high grade Antique book paper. Better 
looking books than the original $20.00 edition! 

But if you want to take advantage of this extraor- 
dinary offer, you will have to act quickly. Naturally 
the supply of these 10-volume sets will soon be 
exhausted. 


SEND NO MONEY 


mail the coupon and the books will be 
shipped to vou at once. When they arrive, pay the 
postman only $2.98, plus a small amount for postage. 
If you are not delighted with your purchase, simplv 
return the books within -five days, and your $2.98 
will be promptly refunded. So don’t put it off— 
but fill in and mail the coupon—Now. Authors’ 
Press, Dept. 858, Auburn, New York. 


The Authors’ Press, Dept. 858, 
Auburn, New York. 

Please send me the set of Elinor Glyn’s famous books 
in 10 volumes. On arrival I will pay the postman only 
$2.98, plus a small amount for postage, with the under- 
standing that I may return the books within five days if 
not satisfied. 


Simply 


}, MORE CTCEU TERRI LTT CTT eT Cee 

RM ssi 556 eS awh am ne aang 1 ol Santa Gd a cana ae ae 

Gis cc 8S he dees eee SURE in oh Sat cena 
IMPORTANT: If you may not be home when post- 


man calls, send cash in advance. Price outside of 


U.S. A., $3.60 cash in advance. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Gears Terral oles 



















Kleig lights turned full force on movies in 
the making.... 


Stars and studios as they are before the 
cameras start clicking. 


“Ella Cinders” whisks you backstage in 
Filmdom. Shows you how a small-town 
girl breaks into pictures —and makes 


good! 


COLLEEN MOORE adorable as a twen- 
tieth-century Cinderella — the popular 
newspaper character millions chortle 
over every day. 


And a superb First National production 


JOHN Mec CORMICK presents for this famous First National star! 


® COLLEEN 
MOORE 


h aaen CINDERS 


Re with LLOYD HUGHES 


Ay y 7 From the celebrated comedy strip by 
William Conselman ond Charles Plumb 


_ 


Le cn ALFRED E. GREEN PRODUCTION; 


National § 
Pictures 


A Firat National Picture 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





Right in through Hollywood’s back door? 
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Starting Fist 


Barthelmess — everybody’s hero .... 
See him now in his part of parts! 


Daredevil—dauntless—a dash- 
ing gallant of furious frontier 
ays. 


Reckless riding and romancing ... 
His heart on his sleeve and his life in 


his hands. 


The story—Thrills, Romance, Suspense— 
ENJOYMENT. 


—and a surprise finish that will bring you 
straight up in your seat! 


Inspiration Pictures Inc. presents 


RICHARD 


BARTHELMESS 


with 


DOROTHY MACKAILL 


u 9 
syrroge aa RANSONS _ § 

: 4 st Koronia who woo " 
Pemerical gitl. ciry”- F O ie r. LY, 
TIFULS Dorothy i LM 


AU 
weTHE BE chelmessa romance : 
Richa stray awom Adapted from the story by RICHARD HARDING DAVIS 45 far 
of the Ghetto- »—Here. is Scenario by _ . . LILLIE HAYWARD ak as a 


A SIDNEY OLCGTTI PRODUCTION 














Produced by 
hirst INSPIRATION 


National PICTURES 
Ob “Betartey) INC. 
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A First National Picture 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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N THE FASHIONABLE SUMMER COLONIES 
AT NEWPORT AND BAR HARBOR 


169 women tell why they 


nd 


this soap best for their ab ~ 


YACHTING, SAILING, 





HE Italian ambassador arrives. 
Dinners, dances, bathing-parties 
. The Brazillian envoy arrives. A 
lawn-féte, a polo-match, in honor of a 
distinguished Russian prince . 
Tennis week. The Horse Show. A 
wedding of international interest. 
Yachting, sailing, golf on the Ocean 
Links . . . the Newport season! 


Far more picturesque, more i7- 





eMors than three-fourths of these beauti- 
Sul women said, “Woodbury’s” 


BATHING-PARTIES~-ALL THE LAZY, 


LUXURIOUS PAGEANT OF A NEWPORT SEASON 








souciant, than in winter—society, at 
its two favorite summer resorts, New- 
port and Bar Harbor, becomes like a 
wonderful cubist pattern, all dazzling 
movement and color. 


Never were the women as beautiful 
as now—like tropical flowers in their 
brilliant sports frocks; their cheeks 
touched to carnation by sun and 
wind, arms and throats delicately 
sun-browned. 


E asked 193 women of the cot- 

tage colonies at Newport and 

Bar Harbor what soap they find best 
for the care of their skin. 


More than three-fourths answered, 
“Woodbury’s Facial Soap!” 


“Tt keeps my skin in beautiful condition,” 
they said—“ Protects it from salt water.” — 
“ The tonic effect of Woodbury’s Soap is de- 
lightful, especially used with ice as an after 
treatment.’ —“‘Has greatly improved the 
texture of my skin.” 

A skin specialist worked out the formula by 


which Woodbury’s Facial Soap is made. This 
formula not only calls for the purest and finest 


ingredients; it also demands greater refinement 
in the manufacturing process than is com- 
mercially possible with ordinary toilet soap. 

A 25-cent cake of Woodbury’s lasts a month 
or six weeks. Around each cake is wrapped a 
booklet of famous skin treatments for over- 
coming common skin defects. 


Within a week or ten days after beginning 
to use Woodbury’s, you will notice an improve- 
ment in your complexion. Get a cake today— 
begin tonight the treatment your skin needs, 


Your WoopBuRY TREATMENT 
for ten days 


NOW—THE NEW LARGE-SIZE TRIAL SET 








THe ANDREW JERGENS Co., 
507 Spring Grove Ave., Cincinnati, Ohio 

For the enclosed roc please send me the new large- 
size trial cake of Woodbury’s Facial Soap, the Cold 
Cream, Facial Cream and Powder, and the treat- 
ment booklet, “A Skin You Love to Touch.” 
If you live in Canada, address The Andrew Fergens 
Co., Limited, 507 Sherbrooke Street, Perth, Ont. 








Copyright, 1926, by The Andrew Jergens Co 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








(Pictures 


OOD-BYE, little boy, good-bye. It’s a 

long bob that has no clipping and 

Jackie Coogan has decided his is ending. 

They're taking a whole film to do it, “Jackie 

Get Your Hair Cut” but it’s worth it. The 
Kid is eleven now. 


Ruth Hariett Louise 





SUALLY Dolores Costello faces the camera gravely, her charm as brooding and com- 
pelling as an April twilight. But here Dolores smiles, and does it seem possible 
that any girl anywhere at any time could have been more lovely? 





Neg arte how popular the very nice women of the screen become when they get just 
a little bit wild. Take Irene Rich, for instance. She played good wives and won a 
small public. Then she did a shady lady in “Lady Windemere’s Fan” and became a major star. 





ERE he is—the answer to the maiden’s prayer, the reason girls leave home for Holly- 
wood—John Gilbert, the glamorous in“Bardelys, the Magnificent.” It’s difficult 
looking at Jack today to understand how he remained an unknown star for years. 





ve can’t keep a beauty contest winner off the screen. Dorothy Hughes at sixteen 
won the title “Miss New York” from some 85,000 Manhattan girls and then journeyed 
to Atlantic City to become a national beauty. She’s playing in “The Sorrows of Satan.” 








ashioned 
lo express Us 
neness - this be- 
witching new cake 
of IVORY 


N every detail of its 

dainty new form, Guest 
Ivory represents the per- 
fect soap for face-and- 
hands. . 
It is pure, mild, kind to 
sensitive skin-—as Ivory 
has been for nearly half a 
century. 
It is skilfully modeled for 
slender fingers, and its 
Outward appearance pays 
tribute to the perfection 
of the soap from which 
it is formed. 








Guest Ivory is a luxurious 
economy-——it costs but 
five cents, 

PROCTER & GAMBLE 


Gust IVORY 
or the face and hands * Als fine as soap can be 
QQ Moor Pure & g It Floats 









©1926, by The Procter 
& Gamble Co., Cincinnati 
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Speaking of Pictures 


By James R. Quirk 


R. WILL HAYS’ specially inaugurated Greater 
Movie Season will make its second annual ap- 
pearance on August Ist. 

If the Greater Movie Season does nothing 
else, it centers the public mind upon the.importance of 
the motion picture. Have you ever stopped to give 
a thought to the part the screen plays in our everyday 
life? For instance, when news came recently of two 
successful Arctic flights, one by Lieutenant Commander 
R. E. Byrd in his plane and the other by Captain Roald 
Amundsen in his dirigible, the Norge, the first question 
that was asked was: Did they get pictures of the North 
Pole? 

The motion picture brings adventure and history to 
your very doorstep. You couldn’t get along without it 
any more than you could pass a day without your news- 
paper. It’s an essential, integral part of your life. 

And, speaking of polar flights, Captain Amundsen 
may have filmed the lonely stretches of the Arctic. 
Lieutenant Commander Byrd did, anyway. Watch 
for the North Pole at your local playhouse! 


HERE are 14,673 picture theaters in the United 

States open once a week or more. We are indebted 
to The Motion Picture News, the film trade paper, for 
these interesting figures. 

Of this number 7,178 are in towns and cities of over 
5,000 population and 7,495 in towns and villages under 
5,000. New York State leads in motion picture houses, 
having a grand total of 1,194. Pennsylvania is second 
with 1,032 and Illinois is a close third with 1,008. At 
the bottom of the list of states is Nevada with 23. 

The Motion Picture News devoted two years to mak- 
ing this survey and we have no reason to doubt the ac- 
curacy of the figures. The average estimate has placed 
the total at 13,000 or a bit less. 

Stop then to think of the power of the screen. Con- 
sider the number of people sitting in front of projection 
machines every night of the year. Then remember that 
this is the portion of your life that self-made censors and 
certain types of politicians would like to control. No 
wonder! What a source of pleasant graft lies in 
14,000 theaters! 


(THE other day Jesse L. Lasky, one of the heads of the 


Famous Players-Lasky Corporation, predicted that 


* practically fifty per cent of all features during the com- 


ing film season would be based upon stories written ex- 
pressly for the screen and that eighty per cent of the 
successes would come from these originals. 

This statement, disclosing definitely that the motion 
picture can now stand upon its own feet, has created a 
lot of discussion in the ranks of picture folks. A check- 
up shows that 174 of some 400 features will be originals. 
Famous Players has in preparation 22 originals as 
against 20 adapted stories. Metro-Goldwyn has 30 
originals against 22 adaptations. This is a definite indi- 
cation of the way the wind is blowing in screenland. 
The success of ‘“‘ The Ten Commandments” and ‘The 
Big Parade’’ was a forerunner of this shift. 

It must be noted, however, that the word original 
does not mean a story purchased in the open market. 
The beginner has no more chance of breaking into pic- 
ture writing than he had two yearsago. These originals 
are the work of experienced men and women trained by 
years of work in the motion picture field. Which is as 
it should be. To succeed in any kind of work, one must 
learn the fundamentals. The writers of the originals 
of 1926 are the people who labored through the adapta- 
tions of 1910. 

Thus the screen, as I have said, is now upon its own 
feet. No longer does it depend upon passing phases in 
the current literature and drama. It is creating and 
building for itself. . 


NE hundred and twenty million dollars is going to 
be spent making the motion picture of 1926-27. 
Over a hundred million of this will be spent in coast 
production. 
This total, by the way, exceeds by twenty-five per 
cent the amount expended in manufacturing the silent 
drama during the last year. 


GAIN let me quote Mr. Lasky. He has just stated 
to a gathering of press agents that it is high time for 
the motion picture industry to be debunked. ‘“‘ You 
must help me and help the public to maintain a proper 
sense of values,” hesays. ‘‘I do not think it is good 
publicity to over-exploit a picture, a star, a director— 
orevena producer. The public today is picture wise.” 
PHOTOPLAY was the first publication to discard the 
old fashioned hokum of the pioneer days. For years 
it has held steadfastly to a sane, conscientious and 
honest treatment of pictures and picture people. 
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Metro’s bringing them in by the car load. This is the 

arrival of Greta Garbo, a Swedish beauty, who seems 

destined for the lights. Beside her is Mauritz Stiller, 
another Swede, who will direct her 


By Ivan St. Johns 


HIS is a tale of the Foreign Legion. Not those pictur- 
esque soldiers of fortune sung of in ‘‘ Beau Geste”’, who 
are protecting the advance of French civilization into 
the wilderness of Northern Africa. 

It is a tale of other adventurers—foreign invaders who are 
pouring in with the American motion picture industry as their 
objective and American dollars as their goal. 

There are many and strange tales of these invaders floating 
around Hollywood. How the foreign legion is increasing by 
leaps and bounds. How one foreign director kept his job 
through the angry mutterings of his army of German extras, 
who threatened to strike when their 
leader was removed from a picture and 
was only quieted by his return. How 
clannish they are, playing their own 
game together against American pro- 
ducer, director and actor alike. Of the 
little Scandinavian colony at Santa 
Monica,where an American is a foreigner. 
And many, many other similar stories. 

I am going to set down a few facts and 
anecdotes, just the way they have come 
tome. I will jump at no conclusion and 
let you arrive at your own. 

Pola Negri started it all. 





Quite in- 


nocently, to be sure, but she started it 
just the same, this hegira of foreigners in Jannings, 
quest of good American dollars in our German 


motion picture field. 

It is fast becoming serious. Directors 
are worried. Actors and actresses moreso. And why shouldn’t 
they be? Where three years ago a foreign star was a novelty, 
a foreign director a curiosity, today they are almost a menace, 
so rapidly are they arriving and so closely do they stick together. 

If foreign servants could be imported as easily as foreign 
artists, there wouldn’t be any servant 
problem. But they can’t. Organized 
labor is powerful—it is O(RGANIZED— 
and it won’t stand for cheap foreign 
competition. So we have our servant 
problem. 

A few of our foreign importations are 
becoming Americans. But a very small 
minority. 

Pola Negri, for example, has pur- 
chased a beautiful Beverly Hills home 
and put thousands upon thousands of 
dollars back into Hollywood by redeco- 
rating and refurnishing the house and re- 
landscaping the already charming 
grounds. 

Pola has made for herself a lovely 
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Rudys from Italy. 
from Poland. Gretas from 
Sweden. Vilmas from 
Vienna. The march is on. 
Every type of performer, 
one nationality after the 
other, they are following 
each other across the gang- 
planks on the stellar way 
to Hollywood 


Te Foreign 


Legion 


in Hollywood 





de Putti, Marchal, Sojin, 
Hungarian French Japanese 
home. She is an investor and her earnings are going into Holly- 


wood business property. And Pola has taken out first natural- 
iza_ion papers. She wanis to be an American. 

So does Ernst “abitsch, who followed his Polish star from 
Germany to America. He owns a fine home but a few blocks 
from Pola. He, too, has taken out his 
first papers, is interested in all things 
American and acts like he is here to stay. 

I can’t say as much for most of the 
foreigners who followed Pola’s lead. 

One director, who came over with 
much acclaim, Buchowetzki, hasn’t 
made much of a success with his Ameri- 
can pictures. They haven’t been going 
so good. 

As a sort of cheer to the selling organi- 
zation, the publicity department at the 
studio employing him wanted to send 
out a story that this director was becom- 
ing Americanized—that he was getting 
the American angle on entertainment. 

Do you think he would stand for it ? 


Polas 

















The foreigners are going through the 
studios with the speed of mumps 
through a day nursery. Every lot’s 
swollen with them. They’re not all 
stars. There are foreign cameramen, 
directors, scenarists, dress designers, 
too, and they all bring a relative along 





Lubitsch, 
German 


Buchowetzki, 
Russian 


Negri, 
Polish 


Not fora moment. He insisted he was still a Continental and 
a Continental he would remain. He hasn’t taken out any 
naturalization papers or bought a home with his picture earn- 
ings. He lives ina rented house and once told me he was saving 
every dollar so he could leave America and the picture business 
as soon as possible and return to his 
beloved Europe, there to retire and lead 
the life of a country gentleman. 

If he doesn’t make better pictures, he 
may return to his beloved Europe before 
he gets all the money he is after. 

To get back.to the hegira. First came 
Pola Negri, brought over by Paramount. 
She was followed shortly by Lubitsch, 
who directed her in the German-made 
“Passion.”” But Lubitsch didn’t stay 
long. He just looked New York and 
Holly wood over and returned to Europe, 
to be brought back later to make ‘‘ Ro- 
sita,”’ with Mary Pickford, and then 
signed to a long term contract by War- 
ner Brothers. 








The foreign invasion of 
filmdom is no idle chatter. 
It’s a populous fact. The 
foreigners have come, have 
seen American gold and in 
one or two instances have 
conquered the American 
public. Are our movies to 
lose their private rights, in- 
cluding the Scandinavian? 


Three big Swedes and one wife. She is Karlin Nolander, 

in private life Mrs. Lars Hansen. He with the cap, at 

the left, is Mauritz Stiller. Lars is on the other side, 
next to Victor Seastrom 


Next came the Russian, Dimitri Buchowetzki, who had also 
made German pictures with Pola. After several American 
directors had tried their hand, with more or less indifferent suc- 
cess, with the great Polish actress, Paramount sent for the 
rotund little Russian. 

These three were the vanguard of the movement. 

I will never forget the first time I met Buchowetzki. 
on the set where he was directing Pola in ‘‘ Men.” 

I found him a jolly, charming little chap, but the thing which 
hit me much more forcibly than his unusual personality was 
that, with the exception of Pola’s leading man, Robert Frazer, 
there wasn’t an American acting on the set. 

It was both a novelty and a shock to me. There was almost 
every nationality among the score of bit 
men and extras on the set. I was truly 
grateful that Bob was there to show that 
the American flag was still flying. 

I asked ‘‘Bucho” about it. I won’t 
attempt his dialect, for his English was 
none too good then. But this was the 
idea: ‘‘ These poor foreigners were try- 
ing to make a living in a strange land. 
They were so hungry. He felt sorry for 
them and was giving them work.” 

At the time I decided it was mighty 
thoughtful of the little Russian director. 
It made a hit with me to see a chap so 
considerate of other less fortunate exiles. 

But since, I have changed my mind 
somewhat. Yes, I have changed it a 
great deal. 

In those days, with the exception of 
Pola, Lubitsch, ‘‘Bucho” and possibly Victor Seastrom, noted 
Swedish director with Metro-Goldwyn-Mayer, the Foreign 
Legion was a small group made up of almost every nation and 
trying to earn its living in the great army of extras, 
that swarm the Hollywood studios, by playing types. 

If you wanted a couple of Italians, a 
Czecho-Slovakian, a German or Russian 
officer you just asked the casting office 
and you got the real thing. 

Occasionally some of them did try to 
gain a rather unfair advantage over 

. their fellow extras by sporting real or 
spurious titles. But all things consid- 
ered, you couldn’t help feeling sorry for 
them, for anyone who, driven by ambi- 
tion or hunger, is trying to live on the few 
dollars to be gained from extra tickets. 

They were just part of the army of 
extras, that army which to me still re- 
mains the saddest sight in all Holly- 
wood. So it isn’t any wonder that for a 

[ CONTINUED ON PAGE 133 


It was 


Hansen, 
Swedish 
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I bl their efforts to reduce, thousands of Amer- 
ican women are ruining their health and 
preparing their bodies for tuberculosis and other 
diseases by lowering their resistance. In many 
instances, death has resulted. Barbara La Marr 
was a victim of fashion’s demand for slender- 
ness. Millions of people in public and private 
life are facing Miss La Marr’s fate. 
PHOTOPLAY has been receiving thousands of 
letters through Miss Carolyn Van Wyck’s de- 
partment, asking questions and requesting ad- 
vice about reducing. Realizing the menaces of 
reduceomania, PHOTOPLAY has launched a na- 
tional investigation, putting Catherine Brody, 
the well known writer, in charge as special inves- 
tigator. James R. QuIRK. 





OME months ago, the newspapers recorded the death 
of a young and beautiful and popular motion picture 
star. The star was Barbara La Marr. She died, 
specifically, of tuberculosis. This the public knows. 

What her friends knew at her death, however, was that 
Miss La Marr had, at a period preceding her collapse, taken 
a thyroid treatment to lose weight. ‘They knew that her 
ill-health dated from that time, affecting her lungs and 
finally causing her death. 

Reducing is not a new idea nor are dangerous reducing 
methods new. Even in 
in the days when busts 
and hips were not only 
permissible but highly 
desirable, patent medi- 
cine fat reducers exist- 
ed and prospered. In 
these days of the boyish 
figure, however, reduc- 
ing has come to be more 
than an idea. It is 









‘‘There were 225 
women in the psy- 
chopathic ward at 
my hospital last 
year, suffering from 
serious mental dis- 
orders caused by 
anxiety about their 
increased weight. 
There are numerous 
women suffering 
from depression, 
melancholia, rest- 
lessness, forthe same 
reason” 







Dr. Menas GREGORY 
Head of Bellevue Hospital 



































Barbara La Marr as she was before she fell victim to 
fashion’s demand for the so-called ‘‘slim silhou- 


ette.”’ 


By Catherine Brody 


PHOTOPLAY MAGAZINE refuses to admit to its ad- 
vertising columns any internal reducing prepara- 
tions or questionable methods. 
N PHOTOPLAY is going to fight to the end to force 
these dangerous preparations from the market. 
Why is the sale of mind and body wrecking drugs 
prohibited and the sale of dangerous reducing nos- 
trums permitted? 

After its investigation and exposure of reduction 
drugs is completed, PHOoToPLAY believes that na- 
tional action will be necessary. 

Medical quacks must be prevented from killing 
American women. And American women must be 
prevented from committing suicide in the pursuit 
of fashion. 










Miss La Marr’s thyroid treatment brought 
on tuberculosis 
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an Suicide 


Do you know the menace of Reduceomania? 


Today millions of women are trying to reduce by means of various 
methods. This has been brought about by fashion’s demand for a slender 
figure. Records show that one out of every five persons in this country 
is overweight. 

The perils of reducing are so great that the American Medical Asso- 
ciation called a special conference to consider ways and means of meeting 
its dangers. 

There are 75 pills, capsules, tablets, etc., on the market, advertised 
as reducers. New nostrums appear daily. These are divided into two 
classes: those that are harmless and worthless and those containing 
thyroid or other harmful drugs. 

These drugs can and have caused tuberculosis and other diseases. 
They have caused insanity. Death stalks close behind them. 

The heads of tapeworms have been prescribed and sold to women 
seeking to reduce. 









even more than a fad, doctors say. It is a 
mania. 

The word, reduceomania, has been coined 
by PuHotopLtay to describe it. Reducing 
methods, by medicine and otherwise, do more 
than exist. They increase and multiply from 
day to day and year to year. In the last 
two vears, especially, according to Dr. Lyman 
F. Kebler, who has been investigating patent 
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Puortop.ay is exposing these perils of reducing. Read how a large por- 
tion of America is playing with murder and suicide. 








medicines for the Department of Agriculture 
for the last twenty years, their number has 
become legion. 

Reduceomania is a disease from which a tre- 
mendous number of women are suffering, not 
only in America, but in Europe. Paris, which sets the styles, 
demands the silhouette figure. Consequently, the Sunday 
supplements personify the tall, narrow, hipless, almost 
angular slimness of a Peggy Joyce. 

Just how reduceomania has come to be is a hopeless ques- 
tion. Did the popularity of the straight up and down, one- 
piece frock in America make the bovish figure an ideal for 
women of all ages? Was it envy and the desire to emulate 
the corsetless, pliant, bob-haired flapper? Many people 
blame the movies for this as for other sins. They say that 
the movies, which set standards of beauty for more people 
and to a far greater degree than the stage, have emphasized 
slightness, thinness, to such an extent that anv other kind 
of figure looks strangely overnourished to American eves. 

No matter what the cause, the big parade of women who 
want to be fashionably thin and do not stop to reason why 
or even how has been 
increasing. The prob- 
lems raised by these 
women, ignoring health 
in their search for what 
they consider beauty, 
were brought suddenly 
before the public when 
the American Medical 
Association called a 
special conference on 
weight reduction. 


‘*Anyone who takes 

medicines to reduce 

or who follows vio- 

lent methods is 

committing a crime 

against his or her 
body”’ 





Miss La -Marr in her last appearance before the 

camera in ‘‘The Girl from Montmartre,’’ with Lewis 

Stone. The popular star was close to death when 
this scene was filmed 





SENATOR Royat S. Copetanp 


Former Health Commissioner 
of New York City 






Photoplay Starts Fight 


The opinions of these doctors, together with knowledge of 
sickness and death caused by drastic methods of losing weight, 
and the numerous letters which we get from readers, who, 
without reference to their height, age, or condition of body, 
want to reduce in the shortest possible time and with a mini- 
mum of effort, to resemble the screen star of their choice—all 
these reasons caused PHOTOPLAY to commission me to find out 
how women were reducing, what dangers their methods held, 
especially when they used internal medicines, how they should 
reduce, if at all, and what healthy standards existed for them 
to follow. 

I found doctors in agreement on several facts. 

The first and most important fact is 
this: In the words of Dr. Arthur Cramp, 
director of the Bureau of Research of the 





American Medical Association: ‘‘The desire to be slender 
causes thousands of women to throw away money on reduction 
treatments which are either dangerous or worthless.” 

In the words of Senator Royal S. Copeland, who, as New 
York City’s Health Commissioner, conducted experiments in 
reduction among a large number of women: ‘Anyone who 
takes medicines to reduce or who follows violent methods is 
committing a crime against his or her body.” 

In the words of Dr. Eugene Lyman Fisk, Medical Director 
of the Life Extension Institute: ‘“‘There is no such thing as a 
reducing medicine, reducing pill, bread, or anything of that 
kind for external or internal use.” 

And every doctor with whom I talked 
concluded the interview by stressing 
this fact: ‘‘There is only one way for 
most people to reduce. Diet and exer- 
cise, modified according to the needs of 
the individual.” 

Obesity is a not uncommon condition. 
Dr. Kebler, head of the Bureau of Collab- 
orative Research of the Department of 
Agriculture, estimates that one out of 
every five persons in this country is 
overweight. And probably two of the 
remaining four, especially among women, 
think they are. Judging by doctors’ 
records, these people hesitate to take 
medical advice about overweight and 
reduction. But they fall readily enough 
under the spell of advertised “easy” 
methods. 

I found, in Washington, that there are 
about seventy-five nationally known 
pills, capsules, tablets, chewing-gums, 


Nita Naldi was sick for weeks after 
following a rigid pineapple and lamb 
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chop diet 


Dr. LyMaAn F. Kester 


Head of Bureau of Collaborative 
Research, Bureau of Chemistry, 
Department of Agriculture 


It is impossible to tell what re- 
ducing medicines are made of. 
‘‘These reducing drugs are not 
standardized,’’ Dr. Kebler says. 
‘*They change composition from 
time to time. One year a drug 
will contain thyroid, the next 
year it won’t, and when we 
come to examine it again, on 
some complaint, we will find 
thyroid”’ 


breads, etc. on the market, advertised 
as reducers, as well as countless concoc- 
tions for external use and many nos- 
trums that are here today and gone to- 
morrow, as it were. A staff of inspectors 
keeps busy following them up by their 
advertisements and testing them. There 
are a round dozen under investigation 
now, scheduled for hearings to show 
cause why they should not be put out of 
business. The Government has only 
one check on these nostrums. If they 
make misleading claims on package or 
by letter, the Post Office may refuse to 
carry drugs and mail to and from, which 
automatically stops all business. 
Those who set forth their claims 





THE DRUG METHOD. 





The quick road to slimness is the quick road to neurasthenia, 
hyperthyroidism, Bright's disease, hysteria, heart palpitations, 
tuberculosis, colitis and possible death. 


Read what Dr. William S. Sadler, of the American Medical Associa- 
tion, has to say about the various ‘‘get thin quick’? methods: 


‘“‘The use of drugs for reducing purposes 
is decidedly dangerous. The long continued use of saline cathartics, 
the use of thyroid preparations and other drugs designed to produce 
a loss in flesh should be looked upon as of doubtful value and never 
should be undertaken without expert counsel and advice.”’ 


THE PURGATIVE REGIME. 
ductive only of evil, resulting in serious disturbances of the digestive 
canal and otherwise jeopardizing one’s health and efficiency.”’ 


‘‘The Purgative Regime can be pro- 
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Against Reduceomania 


What the American Medical Association says about the use of thyroid in reducing: 


“That the prolonged administration of thyroid gland will sometimes bring about a marked 
reduction in weight is true, but its use, even under skilled medical supervision, is fraught with 
danger. It is little less than criminal that ignorant quacks should be permitted to distribute indis- 
criminately drugs that have the potency for harm that is possessed by the thyroid preparations.” 


ambiguously enough, however, may stay on. Anddothey pros- as a result, the doctor who informed me, said, of a strenuous 
per? They do. One manufacturer of a reducing drug, now off physical culture system which this woman thought would 


the market, testified that on a good day his office received 1500 * make her slim. Nita Naldi, the motion picture actress, was 
letters, and in general an average of 20,000 letters a month, — sick for weeks after following a pineapple and lamb chop diet. 


asking for treatment. 

These internal medicines may be di- 
vided into two classes. Some contain 
thyroid or other harmful drugs. Others 
are, if not harmful, absolutely worthless. 
The former medicines, together with the 
fad diet systems, and the strenuous exer- 
cise systems that women follow in a mad 
effort to get thin quick, have brought to 
doctors, as I found, numerous cases of dis- 
orders of the nerves, disorders of the 
stomach, of grave consequences to the 
thyroid and other glands, have weakened 
the resistance of patients to diseases like 
tuberculosis, to which they might have 
been naturally liable, and in instances, as 
in the case of the motion picture star I 
have related, led to death. 

“There were 225 women in the Psycho- 
pathic Ward at my hospital last year,” 
Dr. Menas Gregory, the head of Bellevue 
Hospital, says, ‘‘suffering from serious 
mental disorders caused by anxiety about 
their increasing weight. There are nu- 
merous women suffering from depression, 
melancholia, restlessness, for the same 
reason.” 

No neurologist with whom I have talked 
but can recall some cases of patients, 
chiefly women, who have had to be 
treated for disorders arising from reduc- 
tion methods, especially the use of thy- 
roid. I know personally one woman, a 
writer, who is in a sanitarium as a result 
of taking thyroid extract to reduce. I 
came across at least one death as a direct 
result of thyroid on the weakened heart 
of a stout woman. 

I learned of another death of apoplexy 





Another, Betty Blythe, is in Europe try- 
ing to recover from the effects of another 
fad diet. [ CONTINUED ON PAGE Q2 | 


Catherine Brody, the famous 
newspaper and magazine writer, 
has been commissioned by 
PHOTOPLAY to investigate and 
expose the perils of reducing 
now confronting America. 

Miss Brody won a name for 
herself on The New York Even- 
ing Globe and The New York 
World. For The World she 
made a tour of America, visiting 
all the principal cities and in- 
vestigating the living condi- 
tions facing the working girl. 
To secure this material, she 
went from city to city, working 
and living under conditions con- 

fronting the wage earner. 








MASSAGE. ‘‘While massage has a reputation for reducing fat, 
careful observation over a long period of years has led us to believe that 
most of this reputation is without scientific foundation.”’ 


FASTING. ‘‘Fasting is also a fallacy. Fasting may be beneficial for 
a few days in the case of an overfed individual. But just as soon as 











glyocen stored by the liver is exhausted then the fasting patient starts 
in to live upon himself—an exclusive flesh diet—and at that, his own 
flesh. You are liable to contract any passing contagious or infectious 
disease when fasting.”’ 


Is There Any Sane Way to Reduce? 


Says Dr. Sadler: ‘‘Work, exercise and sane diet are the best reducers, 
but in absolutely every case this work and diet should be an individual 
thing, laid out for each patient, for everyone is a law unto himself. 











Katherine Grant is now in a coast 
Sanitarium fighting to recover from 
reducing effects 
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C7, NTONIO MORENO proves that the fairer sex has no 
monopoly on charm or the rewards it brings. Tony’s 
charm has made him rise in the world like a regular Alger 
hero. Across the page is his from peasant to palace story. 
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knew him 


W hen 


By Herbert Howe 


HE scene was a luncheon at the White House when 
President and Mrs. Coolidge were entertaining Mr. and 
Mrs. Howard Chandler Christy. The name of Antonio 
Moreno was mentioned. : 

“Yes, we have known Tony for a long time,” said Mrs. 
Christy, wife of the famous artist. ‘It was in 1914, when he was 
working with the old Vitagraph company, that I first met him.” 

‘That is a long time,” commented Mrs. Coolidge. ‘‘ But we 
have known him much longer. When Mr. Moreno was a boy 
about fifteen he read the gas meter in our house at North- 
ampton.”’ 

1 * * 

Edging my voice into the chorus of celebrities, let me say that 
I also knew him when . . . 

My meeting with Tony dates from a period much later than 
the days when the Coolidges and Christys knew him, but during 
the past eight years I have come to know him very well. 

If ever there was a Horatio Alger hero, or a prize example for 
an American magazine article, it is Tony Moreno. 

An urchin of Spain, with a widowed mother, earning money 
as a baker’s boy and by holding the polo ponies of Englishmen 
at Gibraltar, he has passed from miserable penury to opulence 
and fame with amazing incident. 

While employed as a helper on the buildings for the annual 
fair at Gibraltar he was noticed by two gentlemen touring 


The famous home of Antonio Moreno and his wife, who was Daisy Canfield Danziger. It cost close to a million 
dollars and from it the Pacific Ocean, Catalina Islands, the Sierras and all Hollywood are visible 





Paris. 
sées. A movie star. On his 
arm, a charming, intelli- 
gent wife in a summer 


The Champs Ely- 
Spain: Mr. Benjamin Curtis, 
the nephew of Seth Lowe, 
mayor of New York in 1901-2, 
and Mr. Enrique de Cruzat 
Zanetti, a Spanish gentleman 
who had been graduated from 
Harvard and who had become 
a wealthy Cuban land owner. 

Fortune, that wrote the 
plot of Tony’s story, waved the wand over him at that precise 
moment. Yet it was not entirely Fortune. The character that 
shone out of his brilliant black eyes had something to do with it. 
For Tony is one of those rare individuals who, at first meeting, 
impresses you indelibly with character. 

The gentlemen talked with him, enjoyed his sunny ebullience 
and finally prevailed upon his mother to let them take him ona 
tour of Spain. Mr. Curtis was in ill health, and Tony provided 
cheering tonic while serving him his medicines. 

They returned to the United States, but they did not forget 
the bright-eyed, sympathetic Spanish boy. They sent for him, 
and his mother, with the great hearted sacrificial generosity of 
mothers, permitted him to go. 

He wept ignominiously as he sailed away from mother and 
Spain with a vow that he would return and transform every- 
thing for her. | CONTINUED ON PAGE 136 ] 


ermine coat. And Tony 
was born a Spanish peas- 
ant boy. Now he’s very 
humble in the presence of 
his good fortune 
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HE tragic brows, the appealing dark eyes, the sensitive 
nose, the tantalizing mouth—here are all the features of 
Barbara La Marr. And yet this is the photograph of a girl who 
is, in personality and appearance, the very antithesis of Bar- 
bara. And yet, by some trick of the camera and make-up, 
Madge Bellamy has achieved a startling and striking resem- 
blance to the girl whose life and death was one of the supreme 
tragedies of motion pictures 
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By James Oppenheim 


Illustrated by 
George Howe 


N that particular hotel, which caters exclusively to vaude- 

ville actors, and which is in the West Forties, Gerald Black- 

stone sat in a little room on the tenth floor with Babby 

Blake. He sprawled in the easy chair and she leaned for- 
ward intently from the edge of the couch, a cigarette between 
her fingers. 

Gerald was watching her. She was undeniably pretty, 
petite, graceful and lovable. Her legs were crossed, her curly 
head held high, her bright eyes full of laughter. 

He, and others as well, liked to say to her: ‘‘ You’re so sweet 
I could eat you up.”’ Indeed, she seemed a delicate morsel, 
tempting and delicious. And she could dance, after a fashion, 
and sing and act; but mainly she had merely to appear on the 
stage, the apparition of a bewitching imp, and the audience 
applauded. ‘ 

“Oh,” she was saving, “I’ve heard all about you and Gwyna 
Marsh and how she wants you to go into Shakespeare. Why 
don’t vou do it?” 


He stood hesitant and awkward. 
*‘did you notice the papers?” 


atras Kis 


**Gwyna,”’ he said apologetically, 


Once it wrecked an 
Empire... what did it 
do to Gerald Blackstone? 


If he liked to watch her, she, no less, liked watching him. 
There was that about him, just sitting there, which made him 
striking. His rather heavy mouth could cut into a leer, or a 
warm smile, or be pursed with contempt; his large forehead 
could become a shaggy brow, darkening his large eyes. The 
eyes, with their wrinkles about them, were full of changing 
meaning. His mane of hair was thick, his jaw pronounced. 
There was something lion-like about the head. He was tall, 
loosely made and fell into attitudes with imperceptible ease. 
He was spoken of as powerful, rather than handsome, the kind 
of “‘man’s man”? whom women adore. A brute lurked in him, 
a dreamer sometimes peered through the dark eyes, a primitive 
heroism was sometimes in his firm mouth and the set of the 
head. 

His mouth cut into a half-leer. 
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Then suddenly 
she stood before 
him, an ugly 
curling whip in 


her hand.... 


‘““What have you heard?” he 
asked. 

She laughed, delighted. ‘You 
needn’t eat me up, Jerry. I’ve 
only heard you and she were in 
love with each other.” 

‘*Well,’’ he said slowly, ‘‘if 
Gwyna Marsh were in love with 
me, I’d go down to Hell for her.” 

“You mean by that,” she 
laughed, ‘‘you’d even go into 
Shakespeare for her?” 

‘Oh, that,” he snorted, “‘ that’s 
nothing. A mistake of my youth.” 

‘“What does she say about it?” 
Babby asked eagerly. 

“She?” his face looked brutal 
for a fleeting moment. ‘She 
wants tosave me. Every woman 
but you, Babby,”’’ he smiled 
warmly at her, ‘wants to save 
this old drunk. Only—Gwyna’s 
got a new one.” 

“What is it?” 

‘She says,” he spoke with dif- 
ficulty, “‘that a man must have a 
job big enough to fit him. She 
says my work is not up to me— 
that’s why I drink. She says I 
need a bigger job to use me up and 
make me feel honest with myself. 
In other words, she’s handing me 
the stuff about being a great 
actor.” 

‘Suppose it’s true?” 

‘““Bunk!” he snapped. ‘“‘Babby, 
I thought that fifteen years ago, 
and studied and worked, and got 
into stock, and then small parts 
on Broadway and all that. It 
faded out. No manager came for- 
ward and said, ‘ You’re the man.’ 
So I came down off my high horse 
and took to drink. Now I’m con- 
tent.” 

““Then why do you booze?” 

“To stay so.” He laughed 
somberly. ‘‘And here Gwyna 
comes and wants me to do the Antony to her Cleopatra. 
That’s about it.” 

“What is?” 

‘*Don’t you know the story—a great man hanging on to the 
apron-strings of a woman, infatuated with her, till he lost 
everything, including his life? .”’ His voice rolled, 


** *O, whither hast thou led me, Egypt? See, 
How I convey my shame out of thine eyes 
By looking back what I have left behind 
’Stroy’d in dishonor.’ 


“That’s not a part Irelish, Babby; not much. For don’t you 
see, I’d have a chance, if Gwyna loved me. But her coldness 
makes me ten times her slave, ‘stroy’din dishonor.’ If I givein 
to her, I’ll never be my own man again.” 

“‘She must be beautiful,” sighed Babby. 

“Instead of giving me love,” he went on, ‘‘she makes me un- 
comfortable. I have to be so noble to get on with her, pretend 
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I’m something. But you,” he laughed, “I’m just my old self, 
any old thing, don’t care what a duffer Iam or how rotten. You 
like me any old way, don’t you, Babby? It’s comfortable and 
it’s easy. But she’s discipline.” 

“ Ah,” Babby’s musical laugh ran up the scale, “‘if that were 
all! I can see she makes you dizzy, Jerry, dizzy blissful and 
dizzy sick, but I—I only make you happy.” 

She came over, perched on the side of his chair, put a light 
arm about him and pressed her curly head against his. 

“It’s lucky,” she said softly, “I’m not in love with you, 
Jerry, or how jealous I would be.” 

‘Lord, you’re a relief,” he muttered, his voice warm. 

“Ves,” she said, “I’m your comic relief. But a little goesa 
long ways.” 

“Not much,” he answered. ‘Bab, if you’re game, why 
shouldn’t we do an act together?” 

“T’m game,”’ she said, ‘‘but you’ll never show up when the 
time comes.” 
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“Well, I'll think it over.” 

“‘T thought so,” she laughed. 

“No, I meanit. I promised Gwyna I’d see her at five—but 
to-night I’m-going to settle matters, once and for all.” 

He rose then, put on his heavy coat, picked up his cane and 
took his hat. He paused at the door and regarded Babby 
darkly. 

“You know,” he said, “‘Gwyna’s the only woman I’ve ever 
been afraid of.” 

“Oh, you’re in love with her,” Babby smiled. 

‘She makes me feel small—like a child.”’ 

‘“‘ And wants you to be great,”’ laughed Babby. 

“That’s it,” he growled, ‘with one hand she makes a monkey 
out of me and then expects, with the other, to make me a second 
Booth. You’ll be in to-morrow, Babby?” 

“Yes, Jerry.” 

“Tt’ll be yes, I’m sure. So long.” 

He was down in the street in a few minutes, intent on get- 


He smiled . . . incredulously. 


But she did it. The blind- 


ing snake of fire went 
across his face... . 


ting a taxi. Then he felt his heart tighten with apprehension. 
How pretty Babby was, and how she pleased him, and how 
free she left him. She might have been a boy for all his heart 
said about her. But if Gwyna sat exactly like Babby, legs 
crossed, and straightened the outer leg till the toe pointed, he 
would shudder with an uncanny ecstasy, he would be 
flecked for a moment with madness. Why was it? 

Certainly people saw at once how lovely Babby was, but 
they took a long time to learn the beauty of Gwyna. She 
had become well known as an actress, had had leading parts, 
had made money—enough to launch herself on a Shakes- 
pearian revival—but she was not famous, she was not a 
favorite. Her beauty was deep and subtle; it showed itself 
bit by bit, but after it captured you, you became its slave. 
Then it seemed more and more wonderful and enchanting, 
the peculiarly pure tones of her voice, the exquisite gesturing 
of her fine hands, the elusive roundedness of her body, the 
hair that was not quite light or dark, the delicate nose that 
yet could look almost angry in its broken line, the thin lips 
that could bloom into softness, the blue eyes that could 
shade from a dreamy tone to a fiery concentrated color shot 
with golden sparks . her changeableness, her variety. 
so that she seemed at times to turn from a thin coldness to a 
rounded voluptuousness 

“Ves, an actress,” thought Gerald, “‘if ever there was one 
Her body, her face seem to change with her part. Cleo- 
patra!” He laughed to himself. ‘‘ How perfect! 


“* “Age cannot wither her, nor custom stale 
Her infinite variety.’ ” 


How she would look in cloth of gold; what subtlety and 
passion she would put into the love-scenes; with what fury 
she would attack the messenger; how beautifully she would 
weep, and how nobly kill herself. . He could see it. 

And he shuddered. He saw himself, not acting, but living 
the part of Antony; caught through all the senses, drowned in 
her perfumes, snared in her softnesses, ‘‘’stroy’d in dishonor.” 

He decided to have a few drinks to brace himself for the 
encounter. 


HE maid opened the door of the apartment—it was on 
lower Fifth Avenue—and let himin. He was visibly under 
the influence of liquor, though he was not drunk. - His mo- 
tions were a little jerky as he pulled off his scarf and his 
overcoat and handed them to the maid. Then he stood and 

carefully lit his pipe . . . 

When he entered the large drawing-room, dusk was in the 
air. The windows looked to the west, and the last of a dark, 
rich crimson sunset. ... Yes, it was dusk. Everything 
in the room stood with negligent soft glimmers about it, 
ready to melt into darkness. It was the moment when the 
prose of the day turns into the poetry of the night. A music 

begins of dream-worlds, worlds of love and crime and things 
beyond... . The thought of women comes, the thought of 
song... . 

He entered, and paused, and looked for her. She was on the 
couch. He had the impression that she lay with head raised 
on her hand, that her knees jutted forward sideways, and that 
she had on a thin serpent-pointed crown, and flowing, shim- 
mering garments, for there was the suggestion of her white 
beauty. . 

Hestood, bewitched. . . . Thespell wasintense. Her beauty, 
her poetry (or was it music?) overmastered him, made him 
giddy, made him want to go to her and draw her up in his arms, 
and spend himself at her lips. 

And then her voice came, cool, calm and edged with blame. 

‘** You've been drinking, Gerald.” 

He laughed, harshly, shattering his own mood of enslaved 
passion. He felt himself again. [| CONTINUED ON PAGE 82 | 
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Herbert Brenon simply had to keep work- 
ing for he couldn’t reach anyone on his 
desert telephone except his ‘‘Beau Geste”’ 
company. Even the phone is foreign. 
Realists, these movie folks 


Desert 


Stuff 
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The Greatest “Location” 


ODERN science waved its wand and a city 
of 2000 men arose from the scorching wilderness 
of an Arizona desert. 
Plank roads stretched across the trackless wasteland. 
Water was coaxed from arid ground. 
Telephones were conjured by the magic. Electricity 
bowed to the will of the genii. 
$10,000 worth of meat and $25,000 worth of groceries 
were devoured by the hosts of Aladdin. 


in History By Dorothy Spensley 


And then with a puff of smoke and fire the city 
disappeared, mirage-like, and there remained only the 
eternity of the shifting sands. 

This is the story of the most colossal undertaking 
ever made in the history of motion pictures when the 
burning sands and wastes of rolling wilderness thirty- 
five miles southwest of Yuma was transformed into a 
North African desert for the locale:of Paramount's 
“Beau Geste.”’ 











Actors demand 
baths even in a 
desert. Three 
water tanks hold- 
ing enough water 
for eighty-two 
daily showers, 
were erected. 
That’s Ronald 
Colman doing the 
hat waving 


Semaphoring the 
mob. Military 
tactics were used 
in directing the 
horsemen and a 
broadcasting set 
aided Brenon in 
hurling his words 
to the throngs. 
The oasis is an 
import 
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HAVE just returned from a wonder spot. A modern mira- 

cle. Ihave seen what the great genii Motion Picture has 

done with a wave of his wand. How he has created on a 

barren ground, tenanted only by lizards, coyotes and rep- 
tiles, a city of two thousand people with all the comforts a city 
can boast. All this was done in two months time. It is tre- 
mendous. It is overwhelming in its vastness. And to tell of it 
in a few words is to cut a glorious tapestry to fit a small serving 
tray. 

For the construction of this movie city, first arrived the car- 
penters—two hundred strong. The valley rang 
with the song of their hammers, the screech of 
boards being laid into tent floors, the whir of rat- 
tlesnakes being dislodged from nests in the roots 
of scrubby mesquite trees. Then began an exo- 
dus of the poisonous reptiles—the deadly orange 
and black gila monster, the crab-like scorpion of 
toxic sting, the treacherous side-winder that does 
not coil before it strikes. All these denizens of an 
age-old desert departed with hiss and whir. 

The securing of water was the first problem 
that confronted the invaders. An eight-ton well 
rig was brought in on a board track, a squad of 
men taking up the boards as the truck passed over 
them and laying them down again in front. Tire- 
less energy. They drilled for fifteen hours and 
struck water in that arid wasteland at ninety feet. 
But they continued to drill to the 153 foot level. 
Fifty thousand gallons of water daily were 


One of the breath taking scenes staged near the Mexican border in 
Arizona. Here are the reserve French Legionaires marching up to 
the silent and ominous fort of dead men after the Arabs have 
attacked and killed their handful of comrades within the garrison 













The three little 
Gestes, Maurice 
Murphy, Phillippe 
de Lacey and Mickey 
McBan. They played 
together in ‘‘Peter 
Pan’’ and now they 
are portraying the 
brothers who grew 
up to join the For- 
eign Legion 


The mature Gestes, Neil Hamilton and 


pumped from the well and distributed through Ronald Colman play the twins, Digby and Michael. Ralph Forbes, 
eighty-eight shower [ CONTINUED ON PAGE 136 ] making his movie debut, will be John, the brother who survived 
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Hollywood 


HE first requisite for success in making “movies” (as 
they are called by us ‘‘on the inside’’) is a moving picture 
camera, a “star,” and eight million dollars. 

The camera can be easily made from any ordinary kodak 
or “Brownie” camera by adding a crank and a couple of 
things which look like big round flat cans. Therefore, as soon 
as you have obtained a crank and something that looks like a 
big round flat can, you should attach it securely to your 
“Brownie” and you have the beginning of a pretty fair ‘‘ movie” 
camera. A handy tripod, on which to rest the instrument, can 
next be made out of barrel staves or a pair of your grandfather’s 
old discarded crutches, and in case your grandfather does not 
use crutches you can easily remedy that defect by taking the 
old gentleman, on some dark night, to the top of a neighboring 
cliff or some convenient precipice. So much for the camera. 

The “‘star,”’ however, might not be so easy to obtain. 
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“Stars,” like a great many other things in Hollywood, are 
divided into ‘‘sexes’’—(1) ‘‘male” and (2) ‘‘female’’—and it 
will of course be necessary for you to decide which “sex” you 
want before proceeding further with your picture. The “male” 
stars have lower voices than the “female” and can grow beards, 
whereas the ‘‘female” stars are fond of alimony and diamond 
bracelets. “Stars” often intermarry, however, provided they 
are of opposite “‘sexes” and in need of publicity, and these mar- 
riages frequently result happily, some of them lasting three and 
four months. The offspring of these ‘“‘unions” are generally 
taken care of by the State and later become Assistant Directors 
and Elevator Attendants and lead very happy, useful lives. 

Let us, now, for the purpose of this article, say that you have 
decided to make a picture which will feature a “female” star. 
Inasmuch as most of the well known “female” stars are at 
present ‘“‘under contract”? (which will be explained later) it 
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would perhaps be cheaper (and a lot more fun) if you were to 
take some hitherto unknown, but ambitious and willing girl 
and develop her, yourself, into a “‘star.” 

In order to do this, it will be first of all necessary to find the 
“right girl,” and by the “‘right girl” is meant a girl who is very 
beautiful and has the sweet, simple, unspoiled mind of a child 
of three. To find such a girl in Hollywood ought not to be at 
all difficult, but in order to get a thoroughly unknown girl, and 
at the same time obtain a certain amount of desirable publicity, 
it might be better if she were to be selected only after holding a 
National Beauty Contest, perhaps among the various private 
institutions for Slightly Backward 
Girls all over America. It would 
help, also, if several important and 
interesting personages could be in- 
duced to serve as judges—such as 
Chief Justice Taft, Red Grange, or 
perhaps Will Hays—and then, after 
the contest has been given the prop- 
er amount of publicity, you can 
arrange to have the various lovely, 
but slightly subnormal, contestants 
parade in bathing suits and there 


Scenarios.”’ 















Coming next month Donald 
Ogden Stewart’s “How to Write 
No experience—no 
brains necessary. 
August PHOTOPLAY for full 
instructions. 
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You can arrange to have the various, but slightly 

subnormal, contestants parade in bathing suits and 

there should be no difficulty at all in finding some 

one quite suitable to take a leading part in your 
first picture 


should be no difficulty at all in finding some one quite suitable 
to take a leading part in vour first picture. 

You have now a camera and a “star” and all you need is 
eight million dollars. The obtaining of this may at first seem to 
present some difficulties to the mind of the young beginner, but 
there is no reason why any boy or girl who has perseverance and 
a little spare time in the evenings cannot eventually succeed. 
Go, first of all, to your neighborhood druggist and request two 
or three ounces of Squibb’s Household Nitroglycerin. 

Then, after you have selected a fairly quiet night and some 
reliable Bank or Trust Company your procedure should be 
comparatively simple. 

Having, therefore, obtained your 
camera, your ‘“‘star” and your 
“working capital” you are ready to 
begin production, for which pur- 
pose it will be necessary to have a 
“story” and a director. The 
“story,” which is relatively unim- 
portant, will be discussed in our 
next issue, and as for directors, they 
may be found almost anywhere, 

[| CONTINUED ON PAGE 135 ] 
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Just buy the 





CLOSE-UPS 


Satire, Humor and 
Some Sense 








By Herbert Howe 


and 


LONG-SHOTS 


Fite iet thing, the chances are that 
when the Ark arrives at Mt. Ararat 
there will be a ‘“‘No Parking” sign and we'll 
have to drive around until the licker supply 
gives out and we all die of thirst. 


HERE’S no doubt but that Cecil’s Ark 

will be a great improvement over Noah’s. 
It will be equipped with a radio so you can 
enjoy the drowning cries of relatives back 
home. There will be a projection room where 
the animals can view their latest releases. 
And there’ll probably be a bar. 


HAT is home without a bar? All 

the new castles in Beverly Hills 
have bars. They vie with the bath- 
rooms for color and trickery. Some are 
of Spanish tiles, others of illumined 
alabaster. One star has a combination 
bar and projection room where on view- 
ing his latest picture you always think 
he’s playing a dual role. I’m planning 
one after a famous Montmartre resort 
with a coffin for a bar and a skull and 
cross-bones to typify the stuff that’s 
served. There’s not much hope, though. 
They’ll drink it anyhow. 


UT to get back to the weather. ‘Every 
cloud has a silver lining,” as the noted old 
philosopher, Marilyn Miller, 
used to chant from the Zieg- 
feld stage, whereupon a lot 






Cecil’s Ark will be a great im- 

provement over Noah's. It 

will be equipped with a radio 

so you can enjoy the drown- 

ing cries of relatives back 
home 


of little clouds would dance 
out and give her the lie by 
showing that every cloud has 
silk underwear. But the idea 
is the same. We should al- 
ways look on the bright side 


EVERLY HILLS, CAL: 

The town’s been practically dark this month. Doug 
and Mary gone to Europe . Norma and Joe 
Schenck in New York . Marion Davies away . ; 

Harold Lloyd temporarily out of work until “For Heaven’s 
Sake” brings in enough money for him to stagger through 
another picture . 

Besides, it’s been raining. O Dio Mio, and how! When 
Heaven starts weeping over Hollywood there’s no stopping it. 
Its emotional performance is as exaggerated as all the rest out 
here. 


[F you heard Jeanne Eagles express herself in ‘‘Rain” you 
know what she thought of the moisture in Pango Pango. 
All I can say is ditto, this being Hollywood, where the cen- 
sors won’t let you exclaim anything more than “Oh Shucks!”’ 
as you go down for the third time in your own backyard. 


UT it’s a dark day that doesn’t bring a director a bright idea. 
In the midst of the deluge Cecil De Mille announced he would 
film the Flood and Noah’s Ark. If a Hollywood contractor 
builds the Ark I’m one animal who won’t attend the party. 


FIGURE it will be drier outside. I’d rather drown quietly in 
the open than be smashed down by a chunk of ceiling with- 
out so much as a chance to take a deep breath. 
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even though it is under. 
While it rains harder in Hol- 
lywood than anywhere else we 
never have dark days because we have sunlight arcs. 


ey STEAD of shouting about the sunshine the California 
boosters should feature the fact that you can see the sun 
from anywhere, but this is the only place where you can see 
the most beautiful women on earth. 
INVEST IN BEVERLY HILLS REAL ESTATE—FEMI- 
NINE PULCHRITUDE A PERMANENT CIVIC FEA- 
TURE. (Adv.) 


HENEVER there’s a rainy day I take my gold-handled 
parapluie, borrow Rudolph Valentino’s overshoes and 
galumpf over to Corinne’s studio. 

Corinne has been playing the Russian princess Tatiana—the 
one who didn’t get shot. When you see her you'll understand 
why she didn’t get shot. Bolshevists may be impolite, but 
they’re not blind, and if Tatiana looked like Corinne there is no 
man who could be a lady killer. 


T isn’t polite to shoot women at all, though we must admit 

there is a time for all things. However, there is no time for 
shooting Corinnes. What would become of the world on rainy 
days if we did? I mean we should save for rainy days, as the 
Lord or somebody said. (I just looked it up—it wasn’t the 
Lord who said it, it was the President of the First National 
Bank here in Beverly.) 











poor old Herb thought 


CAN safely say that Corinne’s picture, ‘‘ Into Her Kingdom,” 

will be her greatest because I sat on the set every day, saw all 
the rushes and told them just what to do. 

Her director is a Swedish gentleman named Svend Gade. 
The correct pronunciation is “God,” but as there are so many 
directors out here who think they are, Mr. Gade has changed it 
to avoid confusion. He is anxious not to incur enmity. 


ME: GADE directed the famous foreign production of 

“Hamlet,” and I expected to find him a dark and 
gloomy thinker. But when I asked him what interested 
him most in America, he said, ‘‘Tell me, what do the girls 
do with their chewing gum when they kiss?” 


ISSOLVE to the projection room where Corinne and your 
favorite author are viewing the rushes. 

“He looks like John Gilbert—the eyes,” I said. 

‘“‘He reminds me of Ronald Colman in that shot,”’ exclaimed 
Corinne. 

“Has the poise and manner of Novarro,” cry I. 

“‘T’ll tell you who he is like,”’ cries Corinne, “‘ Henry-B. Wal- 
thall in ‘The Birth of a Nation’.” 

“Well at least,” I shout, “‘you’ve got to admit the boy has a 
chance!” . 

His name is Einar Hansen, and he plays the leading male rdle. 

He’s Swedish, young, poised and electric, with command in 
his manner and character in hisface. Dark defying eyes, brown 
hair, a nose, a mouth, a chin, etc. (Weight unknown.) 

He was let out by two companies before Miss Griffith gave 
him a test for ‘‘Into Her Kingdom.” After watching him on 
the set she remarked very calmly, ‘‘I don’t need to see him on 
the screen—I’ll take him for two pictures.” 


O positive am I of Mr. Hansen’s ascension to favor that I 

predict he shortly will be entertained by all the current male 
idols of Holly wood. 

I pause to note the nobility of stars’ natures. The males 
entertain their rivals to prove they are not jealous, while the 
females content themselves with purring nice things about 
theirs from a distance. 

Some of the finest acting in Hollywood is done off-screen. 


poor little idols of a day. 
We put them on a pedestal 

and defy them to stay there. 
Already they are asking me 
eagerly in Hollywood, “You don’t 
think Gilbert will last, do you? 


Lo, the rain fell and the waters rose and 


Instead of shouting about the sunshine 
the California boosters should feature 
the fact that you can see the sun from 
anywhere, but this is the only place 
where you can see the most beautiful 
women on earth 


Hollywood was all wet 


Do you think Novarro has a future? Can Colman go much 
further?” 

From force of Hollywood habit I say, “Yes,” and get such 
disappointed looks that I hurriedly say “‘No.” 


O mere actor-idol can last beyond a short allotted time. 

Fairbanks, Lloyd, Chaplin are not mere actors. They are 
artists—producers. We go to see them because their names 
assure great entertainment. 


m MAN’S only as good as his last picture,” says Doug, 
and I heartily concur. 


N actor who endures as an idol must have not only char- 
acter but creative force—and the chance to exercise it. 


OHN GILBERT has this force. He is tremendously vital. 

He gives. He has contempt for bunk and the courage to walk 
out on it. For that reason his life has been a series of hard 
knocks in Hollywood—with reward in the end. Hence he 
knows that an actor is a pitiful little puppet without great di- 
rectors, stories and associates. The fact that he credits King 
Vidor and others with his success is proof: that a lot of the 
credit belongs to him. 

As one who knows the idols behind the front I can applaud 
Harold Lloyd and Doug Fairbanks with an honest heart be- 
cause they are thoroughly deserving men. I believe Gilbert is 
of their line. Time will prove him. 


"THE director supplies the acting ability. 
The press agent supplies the reputation. 
God supplies the face. 
And the actor takes the bow. 


F movie idols had brains superior to our brothers, the chim- 
panzees, they would avoid offending the popular prejudices. 
The public will endure a Jot from a star but at the first mani- 
festation of conceit the applause ceases and thumbs fly noseward. 
An actor is necessarily egotistical but he is not necessarily a 
preening fashion rival of Peggy Joyce. Yet one after another 
they hang on the jewelry until they appear decked out like 
Aunt Maggie in the regalia of a Lady 

Maccabee. 


HEREVER you find greatness 

you find modesty. Sometimes 

it is close to the inferiority complex. 
| CONTINUED ON PAGE IIo ]} 
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The peril of Pauline was 
malnutrition. For 
years she longed for 
“IT,” but she was too 
thin. Producers hired 
her only to weep 


Being the story of Pauline Starke, that 
hard-working girl, and of how success 





But look what she has 

become, a Glyn hero- 

ine, a luring, lissom 

lady. It took seven 

years, but just look at 
ker now 


came to her through drinking goat’s milk 


IRLS, at last we have discovered the 

answer to a maiden’s prayer. Don’t 

bother your heads with correspond- 

ence schools. Goat milk will give 
you“IT.” The recipe is not ours. It comes from no less an 
authority than Pauline Starke. When we first met Pauline, 
several years ago, while she was playing Tom Mix’s heroine in 
a western drama, she was so thin a loud speaker might say she 
was scrawny. Inasmuch as she supported her mother and her- 
self, Pauline could not afford to vacation from pictures and 
devote time to courting avoirdupois. So she drank goat milk 
instead. 

That girl drank so much goat milk she restored the goat’s 
self respect. This bearded, baa-ing, indiscriminate consumer 
of foodstuffs once ranked high in days of yore as family pro- 
viders. It was not so many years ago in New York City that 
goats ran wild in the Bronx and the Murray Hill Section. Now, 
landlords serve that purpose and mournful tenants wail: ‘‘ They 
get my goat.” Which may bea figure of speech. 

There is a goat in Astoria, Long Island, today, that knows 
every extra who plods to Famous Players’ Studio. To think 
those extras could have climbed into the spotlight had they only 
known what we are going to reveal here. 

Pauline Starke, who drifted about in pictures seven years 
before she became really known to the flicker public, admits 
that goat milk gave her sex appeal. She hesitates to claim “IT,” 
as Madame Glyn has not anointed her among her five high 
priests and priestesses of the love order. No, Pauline cannot 
quite take her place with Gloria Swanson, John Gilbert, Vilma 
Banky, Rudolph Valentino, and Rex, the horse, but she has 
sufficient sex appeal, now, to win aporoval from the Glorifier of 
seconds, minutes, and hours. 
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By Dorothy Herzog 


‘““When did the motion picture producers 
discover you had sex appeal?” we quizzed 
Pauline, the afternoon we treated her to a 
difficult talkfest in her suite at the Marguery. 

“T don’t think I ought to answer that question,” she hesi- 
tated, only to laugh recklessly, blue eyes merry. ‘Oh, all 
right. It happened after I played in ‘The Devil’s Cargo.’ For 
the first time in my life I had a role that meant something, and 
T loved it. 

“The result was several good offers to play real parts and finally 
I signed with Metro-Goldwyn-Mayer.”’ 

“And now you’re a sex appeal alumni-ist. You’ve played in 
an Elinor Glyn love opera.” (‘‘Love’s Blindness.’’) 

“Mrs. Glyn didn’t say I had ‘IT,’ ”’ wistfully. ‘“‘But she said 
she wanted me to play in her first United Artists picture, ‘The 
Man and His Minute.’ ”’ 

“T like working with Mrs. Glyn,” Pauline stated. ‘You 
know, she sits on the set beside the camera and just looks at 
you, concentrating, while you do a scene. I don’t know how 
she does it, but she helps a lot.” 

“ \Mesmerism?”’ 

*“*Perhaps.”’ 

Whereupon we recalled being told once that Mrs. Glyn 
could not wear a watch. Neither could she have a compass in 
her boudoir. After a few days there, the compass, regardless 
of propriety, pointed to her couch. 

“That’s going some to ‘hip’ a compass,” we mused. 

Pauline found silence the better part of diplomacy. 

“At least you feel remorse for the prayer you used to offer 
when you drank two quarts of goat milk a day, don’t you?” 

“What was that?” 

“ ‘Dear God, please get my goat.’”’ [| CONTINUED ON PAGE 117 ] 
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HIS is the Censor Bird, 

skunkus avis, a native of 

the United States. It isa 

creature of devastating 
habits and flourishes in Kansas 
and Pennsylvania. Just now it 
is trying to make its nest in Wash- 
ington. The Censor Bird is a 
destructive vulture that lays 
waste the land it inhabits. Its 
ways are most peculiar. The 
sound of laughter or merriment 
throws it into an unreasonable 
rage. The mention of sex sends 
it shrieking through the land. Al- 
though near-sighted, it is able to see filth that is invisible to 
the ordinary human eye. 

There are no young Censor Birds. The average Censor 
Bird is over fifty years old and fanatically jealous of youth 
in any form. It feeds on twenty-foot kisses, bathing girls, 
romance, flappers and any sort of beauty not clothed in the 
flannel petticoat of prudery. Its eye is strangely constructed; 
it magnifies innocent fun into sinister evil. Where the normal 
eye sees only beauty and romance, the eye of the Censor Bird 
sees dirt and wickedness. 








The domestic habits of this 
creature are worthy of study. The 
Censor Bird is so busy snooping 
into the nests of others, that it 
seldom has time to lay eggs. Such 
eggs that have been found are 
very rare and a sickly blue in 
color. Like the Cuckoo, it lets 
other birds do its work. Its eggs 
are usually hatched out by politi- 
cian birds and then turned loose 
to prey on the young of other 
birds. Naturally, the Censor 
Bird’s most bitter enemy in the 
bird kingdom is the Stork. At the 
mere mention of a Stork, the Censor Birds in Kansas and 
Pennsylvania have convulsions, followed by a high fever. 

The Eagle of Freedom is also its natural enemy. In spite 
of its sinister cunning, the Censor Bird is a cowardly opponent 
in an open fight. It is always open season for the Censor Bird 
and it is more easily killed by ridicule than abuse. Laughter 
which makes it dangerously angry, is fatal in the end. 

Do not allow the Censor Bird to get a foot-hold in 
Washington. 

Kill it before it lays waste the land. 
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STUDIO NEWS & GOSSIP 





Here’s ‘‘Sey Yes,’’ a real stellar horse, with his trainer, 
Larry trained that marvelous dog, 
Strongheart. Now he’ll present ‘‘Sey Yes”’ in a series of 
pictures in which the animal is not a mere incidental, 


Larry Trimble. 


but the main thing 


| oe you ever see an actor who didn’t want 
to be a writer? 

A married man who didn’t wish he was single? 

A comedian who didn’t think he was a real 
tragedian or vice versa? 

That’s just why I think I’d be a great pro- 
ducer. 

And thinking of producing makes me fairly 
itch to get my hands on things over at Para- 
mount. 

First thing I’d do would be to get some 
directors. 

True, they’ve signed up Frank Lloyd and 
given Luther Reed a chance to direct. That’s 
progress. 

And they have also signed Monta Bell, at 
least for one picture. 

But they let M-G-M sign Clarence Brown 
while they were flirting with him and now it 
looks like M-G-M is also going to resign Fred 
Niblo, although Paramount is trying to get 
him. 


ND how about George Fitzmaurice, who 

made two of the fifty-two best box office 
pictures of last year? His contract with 
Goldwyn is up or about up. Will Paramount 
let M-G-M or First National beat them to Fitz 
as well? 

It takes good directors, among other things, 
to make good pictures. But there are such 
things as good stories and good actors, which 
help. 

Zukor is said to be the greatest promoter in 
the business. Paramount has unlimited re- 
sources. Headed by Sidney Kent, Para- 
mount is reputed to have the greatest selling 
organization ever gathered together. And 
Paramount has the theaters. All they need is 
the pictures. 
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Another way to get into the movies—work for PHOTO- 
PLAY. Both Julian Johnson and his wife, here camping 
in the desert on location with ‘‘Beau Geste,’’ used to be 
on PHOTOPLAY’S staff. Now Mr. Johnson is supervisor 


of several Paramount units 


Why not buy the contracts of Ernst Lubitsch 
and Bill Beaudine from Warner Brothers? Two 
great directors! And while they’re at it, also 
buy little Dolores Costello, to me the greatest 
bet in the industry today, if properly handled. 
They had a chance at her once, but didn’t see it. 


HEN, if I were running things, and while 

still on my spending spree, I’d catch Sam 
Goldwyn when he needed cash and buy Ronald 
Colman and Vilma Banky from him. 

The big leagues buy stars from other teams. 
They don’t insist on developing them all them- 
selves. Why not in the picture business? 

After closing these deals, I’d hop over and 
sign George Marion, Jr., who is making such a 
sensation with his titles lately, take my new 
directors, my new actors and the really good 
talent, like Dix, Daniels and a few others who 
already belong to Paramount, buy some great 
stories and give Mr. Kent and his men some 
pictures that wouldn’t be hard to sell. 

Oh, why wasn’t I born a producer instead of 
a comedian? 


errs says: 

“T have been called every- 
thing. Some people call me Na-zim- 
o-va. Others, Nazzy-mo-va. Now 
they are saying No-ma-zoo-ma.” 


DON’T know what the New York theater 
managers will do if the steady procession of 
stage celebrities continues Hollywood-ward. 
First, there is Norman Trevor, brought west 
by Paramount, who is established with his 
friend, Montagu Love, in a quaint Hollywood 
hillside home that clings with the tenacity of a 
Swiss chalet to the side of a canyon. Trevor, 


who is well known in this country and abroad, 
is becoming famous for his intimate little din- 
ners, where you see such celebrities as Charles 
Kenyon, the scenarist; Ronald Colman, Wil- 
liam Powell, Robert Vignola and other peo- 
ple of note. And nothing short of Jesse 
Lasky or an earthquake could persuade him to 
leave his morning tennis, his Sunday morning 
canter and the busy social life that is Holly- 
wood’s. 


OWELL SHERMAN, another celebrated 

New Yorker, and his new wife, Pauline 
Garon, are seen at every affair, to say nothing 
of James Kirkwood and Lila Lee. 

And there is Ralph Forbes, a British young 
man who stepped from London to Broadway 
and married Ruth Chatterton, who is in the 
west making a picture. 

Jason Robards came to Hollywood with the 
“Seventh Heaven” company and was so over- 
come, either by the Chamber of Commerce 
bulletins or the fact that you could have 
oranges for breakfast all the year around, that 
he hastily wired for his wife and baby and has 
settled down to the comforts of a country 
squire. 

I-ven John and Lionel Barrymore seem very 
happy in their new environment, although 
Lionel did pause long enough from his screen 
activities to step before the spotlight in his 
celebrated réle of ‘The Copperhead” for a few 
weeks at a Los Angeles theater. 


ACK BOLAND, Al Green’s assistant direc- 

tor, saved Colleen Moore from disfigurement 
or death while they were filming scenes for 
“Ella Cinders” and I was one of the slow- 
witted and horrified spectators to this bit of 
calm heroism. 












EAST AND WEST ## Yor 





Estelle Clark never forgets her key, 

for she keeps it on her mind all the 

time! The neat tailored bow on her 

sports hat is really a key pocket 
for the fair Estelle 


Colleen was working in a scene where the 
room was supposed to be on fire and she is 
caught between the flames and a lion. 

Quite a thrill in itself, but nothing to the one 
when Colleen, fleeing, swept over a blow torch 
and her clothing burst into flames. 

While the rest of us yelled for help, hunted 
for blankets or tried to tear off our coats to 
smother the flames, Boland made a flying 
tackle, caught Colleen around the waist, rolled 
her over and over on the stage and smothered 
the fire. 

Miss Moore was not injured, while Boland 
suffered only slight burns on his arms and face. 
It was one of those times when seconds counted 
and Boland didn’t waste a single precious 
second. 

Colleen didn’t even know she was on fire and 
confessed to me afterward that she thought the 
lion had her when Boland tackled her. 


A HOME town friend of Ray Grif- 
fith’s, visiting him on the set, 

found him with a dozen beautiful 
girls. To give the visiting fireman a 
thrill Griffith secretly instructed the 
girls to parade in front of his friend. 

After a few minutes of this high 
pressure stuff, the visitor buried his 
face in his hands and moaned: 

“‘Awful, terrible, horrible!’’ 

No wonder Griffith was peeved. 

‘“‘What do you mean terrible?” he 
demanded. “Those are the. best 
looking girls in Hollywood.” 

“I’m not talking about them,’’ the 
other groaned. “I’m thinking of my 
wife.” 





No, no, Anna Q. Nilsson didn’t read 
and weep. She looked and curled, for 
that dingus Percy Westmore holds to 
her optic is an eyelash curler. Just 
another beauty invention 


ILA LEE has come back to Hollywood, 

after a couple of years in New York, where 
she scored a big stage triumph. Of course 
everybody welcomed Lila back. But, she gets 
surprisingly little attention for one who grew up 
with the gang out here and was always known 
and loved by everybody. The truth of the 
matter is that everybody is completely fasci- 
nated by Lila’s small son, James Kirkwood, 
Jr., and, therefore, hasn’t the time to spend on 
mother or Daddy—James Kirkwood, Sr. 

When young Kirkwood, aged two and a half, 
appeared on the United lot the other day, 
wearing a man’s overcoat about two inches by 
four, and swinging a cane in the best Lamb’s 
Club manner, he almost started a riot. He 
looks exactly like his father, but he has his 
mother’s fatal gift of stopping the show. 

Anyway, he has been voted the cutest kid 
seen in these parts in many a long day. 


Al ONE of Constance Talmadge’s recent 
dinner parties—it was her birthday, by the 
way—the guests witnessed a tango contest 
that couldn’t be repeated for love nor money. 
Constance, considered by the great Maurice 
the finest ballroom dancer in the world, with 
the possible exception of Mrs. Castle and 
Leonora Hughes, danced with Manuel Reachi, 
the young Mexican diplomat who is married to 
Agnes Ayres. And Rudolph Valentino and 
Pola Negri danced together. Must admit that 
I thought Constance and Reachi had a bit the 
best of it, though maybe I am prejudiced in 
Constance’s favor. 





It must just tickle Jane Arden all over to be as stylish as she is here. A single 
movemerit and she can give herself a laugh 
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Does she look sad? Well, she’s a great comedian’s wife! 
Rose Langdon, wife of the amusing Harry, went into 
pictures incognito to see if she could succeed on her 
own. She did this bit in the ‘‘Road to Mandalay.” 


Now she’s under contract 


‘Bite of Hollywood’s indoor pastimes is 
picking the belle of each Sixty Club dance. 

The Sixty Club, you know, is Hollywood’s 
own exclusive dancing club, which meets in the 
Biltmore hotel ball room every other Saturday 
night. And believe me, it takes a real belle to 
shine among the gathering of gorgeously 
gowned screen beauties. 

Florence Vidor swept all before her at the 
New Year’s Eve Sixty party. I saw Blanche 
Sweet achieve first honors one night, in a bright 
red creation brought back from Paris, and 
Anna Q. Nilsson was a huge success the night 
she first wore her white powdered wig. 


§ hee latest triumph goes to Virginia Valli. 
In talking over those who shone at the last 
Sixty, opinion seems to be unanimous. In a 
gown of very soft white chiffon, reaching clear 
to the floor, and enveloping her bare shoulders 
in a cloud, with her dark hair cut shorter and 
brushed more severely than ever, she was 
really a dream. 

It was an especially brilliant Sixty. Irving 
Thalberg had a huge party, in which were 
Marshall Neilan and Blanche Sweet, King 
Vidor and Eleanor Boardman, John Gilbert 
and Mae Murray, Norma Shearer and a lot of 
other M-G-M celebrities. Mr. and Mrs. Sidney 
Franklin had a charming dinner. Their guests 
included Mr. and Mrs. Fred Niblo (Enid 
Bennett), Capt. and Mrs. Alastair William 
Mackintosh (Constance Talmadge), Florence 
Vidor, Conrad Nagel, Mr. and Mrs. Antonio 
Moreno, Mr. and Mrs. Charles Ray, John 
Considine and Catherine Bennett, Mr. and 
Mrs. Douglas MacLean, and Mr. and Mrs. 
Jack Holt. 


LD Doc Stork has been so busy in Holly- 
wood the last month that he has been 
forced to add a couple of storklets to his staff, 
and one of the first infants the apprentices 
delivered was to Mr. and Mrs. Monte Blue. 
The Blues chose a girl whom they have 
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named Barbara Ann, and Monte is so happy 
that even the recent terrific downpour of rain 
(quite unusual for California, I assure you) 
couldn’t dampen his spirits. 

Then immediately after the arrival of Miss 
Blue, Maria Elizabeth Reachi made _ her 
appearance to bless the home of Agnes Ayres 
and Manuel Reachi. They say that Senor 
Reachi had his heart set on a boy and even 
went so far as to have the engraved announce- 
ments read ‘Manuel Reachi, Jr.” And then 
the storklet left a girl! 

The first boy to make his arrival among the 
cargo of infants was Clive Brook, Jr., an eight- 
pound lad, who is the second child to be born 
to the English actor and his wife. 


HEN Paramount had some two 

thousand men encamped in the 
sand hills of the Arizona desert, 
filming scenes for “Beau Geste,’’ a 
bugler was charged with rousing the 
camp at 5:30 a. m., announcing 
breakfast at 6 and so on. 

What the bugler lacked in tech- 
nique, he more than made up in 
noise and willingness. 

One morning he took his stand di- 
rectly in front of the tent occupied by 
Noah Beery and blew his adaptation 
of reveille. 

As the last squawking note died 
away in the sand dunes, Beery, 
awakened from a sound slumber, 
bellowed: 

“No, we don’t want any fish today.” 


NCTHER wedding march of the month, 
that timed the paces of bride and groom to 
the altar, was played for the marriage of Ouida 
Bergere, former wife of the noted director, 
George Fitzmaurice, to Basil Rathbone. They 


This luxurious dressing room of Marion Davies’ is just 
like Mary’s lamb. Everywhere that Marion goes the 
dressing room is sure to follow. Being portable, it can 
tag Marion all over the lot. No wonder that gel always 
looks so lovely 


were married in New York and, following their 
honeymoon, will make their home in Holly- 
wood. 


RADLEY KING, whose agility at juggling 

plots and plays, places her high in the Fox 
scenario staff, started out in life as Guiseppina 
Arezzana-Romano and every story she sent to 
a magazine came back promptly with a rejec- 
tion slip. 

“This will never do,” said Guiseppina 
Arezzana Romano, who is a niece of Baron 
Furio Arezza Tomano, Italian ambassador to 
France—making it all the more imperative 
that she make good. So she sat down with a 
friend and figured that if her name was Bradley 
King, the gods would undoubtedly grin down 
upon her. 

She became “Bradley King.” Sold the 
same stories. Adapted ‘‘Anna Christie” for 
the late Thomas Ince. And then the rocky road 
to fame became a chute to success. 

Who says there is nothing in the science of 
numerology ? 


HAT boy Dix must spent his spare time 

reading the joke book. Anyway, here’s 
Richard’s latest: 

A sprightly widow from the north, with a 
vanity case full of travelers’ checks, went to 
Florida on the still hunt for aman. After 
registering at a Miami hotel she sauntered onto 
the piazza and seated herself near a handsome 
chap. 

Her short skirt revealed much shapely leg. 
Her slight cough revealed a desire to become 
acquainted. 

The handsome chap smoked on. 

Finally a piece of cambric was wafted to the 
ground. 

“Oh! I’ve dropped my handkerchief!” she 
trebled coyly. 

The handsome man turned and coldly looked 
at her: _ 

‘Madame, my weakness is liquor.” 
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Here is Lori Bara, the only Theda’s sister, as an old- 

time belle in ‘‘In Praise of James Carabine. 

been steadily working upward in the film ranks. Won- 

der what ever became of those two beautiful girls’ 
brother, Paul Bara? 


ALTER LONG, that sterling villain of 
the screen, went to the American Legion 
Stadium fights one Friday night. 

When he left home he said good-bye to one 
black cat, his very especial pet, and when he 
returned seven black cats greeted him. Six 
kittens had been born during his absence. 

Just think seven black cats and Friday night. 

Walter, who has just signed a Cecil B. De 
Mille contract, is sure he has a great year ahead 
of him. 


THE new Chaplin heir, son of Charlie 
Chaplin and little brother of Charlie, Jr., 
who was recently born to Charlie and his girl- 
bride, Lita Grey Chaplin, will be named Syd- 
ney Earl. Mrs. Chaplin picked out the name, 
which is an old one in her family. 

Charlie and his wife are both enraptured with 
the latest addition to their family. The young 
man weighed seven pounds upon his arrival, 
looks like his beautiful mother, and is getting 
huskier by the minute. He has completely 
overcome their disappointment that the second 
Chaplin child wasn’t a girl. 

However, with less than a year between these 
two, and both Chaplin and his wife ‘‘crazy for 
a little girl,’”’” nobody would be surprised if the 
large family Charlie has always wanted would 
grow by leaps and bounds. 


Tt wasn’t sc very long ago that Larry Trimble 
astounded the picture world by making ‘‘ The 
Silent Call,” with the real wonder dog of them 
ali, Strongheart. That picture was a sensation 
and it stood out, with its sequel, “‘ Brawn of the 
North,” as the finest thing of the kind ever 
made. Other dogs have done tremendously 
smart and clever things, but to me, at least, 
Strongheart was in a class all by himself. 
More than they he pioneered the field, did 
what they said couldn’t be done, and won 
hearts as no other dog ever has. 

For the past year, Trimble, who is famed for 
his work with animals, hasn’t been much 
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Lori has 


toner. 


heard of. I’ve just found out why. Larry has 
been working day and night with a beautiful 
Arabian horse, ‘‘Sey Yes,’’ and he is just about 
ready to start a picture with him. Not a 
picture in which the horse will be incidental, 
but a real starring picture. And he swears that 
“Sey Yes” will be to all horse pictures what 
Strongheart was to dogs, that the horse has the 
same intelligence. 

I shall look forward greatly to seeing that 
picture, for Larry Trimble is a wizard with 
animals who has never been equalled or even 
approached in the film industry. 


AMES CRUZE, Paramount’s pet 

director, believes he has received 
the prize fan letter. It came to Jim- 
mie from a dealer in rags, bottles and 
old metal in Davenport, Iowa. It 
read, in part: 

“I see by the papers you are going 
to make a film play called ‘Old Iron- 
sides.’ I am glad of that. I have 
watched film plays immortalizing the 
American policeman, the fireman and 
the mailman, but no one has before 
ever made one about the American 
junk man.” 


NNA Q. NILSSON’S eyes were still 
twinkling when I met her, and, of course, 
I asked her the cause. One always should. 

You see she has been masquerading in male 
attire again after her terrific ‘“‘Ponjola” suc- 
cess, and the ‘Miss Nobody” company, of 
which she is the important member, had been 
on location at Chatsworth, a little mountain 
town near Los fAngeles. On the return trip 
Lambert Hillyer, the director, stopped at a 
wayside inn for some cigarettes, and Anna Q., 
in the glory of her baggy pants, took the oppor- 
tunity to sneak into the rest room. Naturally, 


She’s a nice girl, Joan. 


No, Joan Crawford is not moulting. That feathered 
anklestrap turns her pump into a winged Mercury. 
Maybe it helps her in being Hollywood’s swiftest Charles- 


We really ought to see 
more of her 


she walked toward the room reserved for her 
sex. 

The innkeeper saw what he took to bea male 
invasion of the sacred precincts of ladyhood and 
he dashed after Anna. Hillyer dashed after the 
innkeeper and Anna kept sublimely on. 

It took three minutes for Hillyer to convince 
the proprietor that Anna was in her right 
domain. 


‘oe seems to be the month for discoveries. 
Irving Cummings was tearing his hair over 
at Fox’s because he couldn’t find a leading man 
for “Pigs.” It wasn’t really a man he wanted. 
It was a boy—but none could be found to suit 
his wishes. 

One day he was pacing the lot and in the dis- 
tones he saw just the boy he had been looking 
or. 

“Hey, boy! Where have you been all my 
life?’’ he yelled. 

“Right here on the lot, sir, working in the 
photographic department,’’ returned the boy 
who was just the type to play the lead in 
“Pies 

And that is the way young Richard Walling, 
who is the son of William Walling, a well- 
known Hollywood character actor, started in 
pictures. 


HERE is Dorothy Dunbar, too, who has a 

figure that would make Aphrodite gnash her 
teeth and pretty, apple-round cheeks. You’ve 
probably seen her in pictures a hundred and 
one times and always in tiny bits that call fora 
girl who wears clothes well. 

Dorothy is rather tall and when Dick Bar- 
thelmess met her at the birthday party given 
for Dorothy Mackaill he immediately desig- 
nated her as ‘“‘the tall girl who wasn’t tall.” 
On the strength of the endorsement she is to 
play the leading lady in his next picture, which 
will be ‘The Amateur Gentleman.” 

[ CONTINUED ON PAGE 98 ] 
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Curse that cat! Try- 
ing to crab my cat- 
nip. Trying to lap 
up all the cream. It 
goes against my fur. 
Think of such com- 
petition placed in the path of an artist 
like myself. After all I’ve suffered for my 
public 


Who do you think 
you are, anyway, you 
with your Para- 
mount contract? 
Born Persian, were 
you? Who’s your 
press agent? Let me 
tell you something. 
I’m a 100 per cent 
American male 
cat and proud of it 


You Persian, you’re beauti- 
ful but dumb. 
many cats like you come and 
go. Mostly go, just in front 
of a brick. You’re the kind 
of a cat that kittens forget. 
You may have been born 
high up, but wait till you 
reach the end of your ninth 
life, my dear. 

last, purrs best 











=O, 


a rat. 
booking offices. 


Somewhere in all this I smell 
Dirty work at the 
My tail 
aches under the injustice of 
it all. I must get my man- 
ager, Pat Sullivan, after this 
Lasky person 


Felix is Mad 


HOTOPLAY’S favorite star, Felix the cat, 
came in to spit his mind about the 
screen’s newest cat, Tommy, who wears 
“The Cat’s Pajamas.” Felix kindly con- 
sented to pose for a few photos and he gave 
his opinion of the new feline without fear 
or favor. No Felix has ever been known 
to lower his back 


Yes, and [ll talk to 
you from this side, 
too, if I want to. 
You and your Men- 
jou clothes. I may 
not be aristocratic, 
but there’s nothing 
Ican’t do and that’s 
é more than any Per- 
sian can say. And if 
you ever saw my fan 
mail you'd die of 
convulsions 


I’ve seen 


He who purrs 








-— Gf 
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The Lark of the Month 


EATRICE JOY has been wearing mannish attire for her 

latest picture ‘‘Eve’s Leaves’? and with her sleek haircut 

she looks like a college youth. The other morning she was 

ready to leave for the studio when Lois Wilson drove up and 

asked Leatrice to drive to town with her to do some shopping. 

Naturally, Leatrice wanted to shop too, so she joined Lois, giving 
her chauffeur orders where and when to meet her. 

At the first shop the girls parted, Lois taking her car with her. 

But Leatrice, not finding just what she wanted, hailed a taxi and 

drove to another. When she came out she found the taxi gone. 


What to do? Hail another? There wasn’t one in sight. There 
was only a street car and Leatrice made up like a boy! 

She couldn’t waste time, however, so she got on the trolley. 
Believing that when in Rome be a Roman, Leatrice gave her seat 
to a pretty girl, received the reward of a dazzling smile, and care- 
fully tipped her hat. 

Then she retreated to the back platform and got into a brisk 
flirtation with two highschool girls and to add the artistic touch 
to her masquerade she winked at them as she got off at the corner 
where her motor was waiting for her. 
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THE NATIONAL GUIDE TO MOTION PICTURES 





A SOCIAL CELEBRIT Y—Paramount 


Rae month Adolphe Menjou, by way of having his 
little joke, is making believe he is a small town barber, 
who goes to the city, becomes a celebrity, in borrowed 
clothes, for a night or two and then, discovering the big 
town folks to be small minded snobs, goes back to the 
village and the shaving cups for marriage in a little cottage 
with Louise Brooks. 

Naturally, you won’t believe it when you look at Adolphe 
or Louise Brooks, either, but that’s half the charm of 
Menjou films. 

Mr. Menjou plays Mr. Menjou as fascinatingly as usual. 
Miss Brooks looks more than ever like stellar material. 
Malcolm St. Clair’s direction is above average, and Chester 
Conklin, as Menjou’s father, issimply swell. Gosee this one. 





BROWN OF HARVARD—Metro-Goldwyn-Mayer 


HERE’S college life, flip and lively, set against the 
real background of Harvard College. 

It was ideal casting making William Haines Tom Brown. 
He is as fresh a Harvard freshman as ever muddied Cam- 
bridge. He arrives, gay and irresponsible, prepared to 
tame the whole college. In retaliation the college, with the 
exception of one poor little freshie, named Doolittle, set 
out to annihilate him. 

Tom loses the boat race to Yale. He makes the football 
team and gets scratched in his first big game. The only 
girl drops him. But Yom wisecracks on until Doolitile, 
having run through the rain to tell him of his second chance 
on the football team, dies of pneumonia. 

Jack Pickford supplies the sobs, Mary Brian the girlish 
influence, but most of the picture is William Haines. 
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ALOMA OF THE SOUTH SEAS—Paramount 


ERE is a film of startling beauty, beauty as compelling 

and as perfect as any the screen has ever shown. It 
creates the South Seas as we all like to imagine them, 
palms tall and beautiful against skies piled with sullen 
clouds, far-flung white beaches lapped by scented seas 
and native girls as radiant as hibiscus blossoms. 

‘“‘Aloma” reveals all this plus Gilda Gray. Almost all of 
Gilda is revealed, and what a personality she proves to be! 
Product of Middle Western poverty, product of Broadway’s 
most hectic cabarets, winner of wealth and fame, something 
has saved Gilda Gray’s great simplicity. She is as’ child- 
like and primitive as a man’s first dream of love. She moves 
across the screen, undisturbed by it. Watching her, it is 
almost impossible to believe that it is her first important 
film réle. She photographs perfectly and so completely is 
she Aloma, one’s only wonder is whether she can possibly 
play any other character. 

Compared with these factors, the story fades into insig- 
nificance, which is just as well, since it is an insignificant 
story. It’s the old one about the soldier who left his sweet- 
heart behind; who was reported killed, but really wasn’t, 
who returns to find the sweetheart married and then goes 
to the South Seas to drown himself behind a heavy growth 
of whiskers and a row of whiskey bottles. 

Maurice Tourneur’s direction is excellent. The playing 
of the cast, Warner Baxter, as a native; Percy Marmont as 
the suffering gentleman; William Powell, as the marrying 
rascal, is all that is necessary. But it is Gilda Gray and 
beauty that make “Aloma” a glorious experience. Take 
the children. It will be good for them. 
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SAVES YOUR PICTURE 


The Six Best Pictures of the Month 


ALOMA OF THE SOUTH SEAS WET PAINT 
A SOCIAL CELEBRITY BROWN OF HARVARD 
BEVERLY OF GRAUSTARK MLLE. MODISTE 


The Best Performances of the Month 


Gilda Gray in “Aloma of the South Seas” 
Chester Conklin in “A Social Celebrity” 
Raymond Griffith in “Wet Paint” 
Marion Davies in “Beverly of Graustark” 
Gardner James in “Hell Bent fer Heaven” 
Adolphe Menjou in “A Social Celebrity” 
William Collier, Jr., in “The Rainmaker” 


Casts of all pictures reviewed will be found on page 140 





WET PAINT—Paramount 


LORIFYING the American Gag—or Jag. It’s a pic- 

ture so innocent of plot, moral, meaning or message 
that we wouldn’t be surprised if it didn’t foreshadow the 
Art of the Future. 

It also bears a family resemblance to the Art Works once 
tossed off by Papa Sennett. 

The settings are more gorgeous, the gags are slightly 
laundered, but it is dominated by the old, wayward, get- 
no-where comedy spirit. 

Although Raymond Griffith is the flashing, outstanding 
personality of the film, the picture is far from being a solo. 
Mr. Griffith generously allows other members of the cast— 
yes, and even the title writer—to take some laughs. Some 
rich business, for instance, falls to Henry Kolker. And 
Natalie Kingston, who looks strangely like Dorothy Sea- 
strom, is given a chance to make the hit of her life in a 
“vamp” part. 

Miss Kingston —if it is she and not ‘Miss Seastrom — 
ought to cling to her blond wig. 

Helene Costello is almost as distractingly lovely as her 
sister in a réle that means nothing at all. 

The players and the titles in “‘Wet Paint” are more im- 
portant than the story which is nothing but a lot of gags— 
old and new. 

The episode of Griffith’s wild ride on’ the fire engine will 
go down as one of the best of the vear. 

And the scene of Griffith’s first swallow of bootleg hooch 
ought to be shown before the next Dry Investigation in 
Washington. 

All in all, a great film for those to whom fun is fun. 





TIME AND MONEY 





BEVERLY OF GRAUSTARK—Metro-Goldwyn-Mayer 


LIGHT, frothy, romantic piece of nonsense, this, 
spiced with the presence of Marion Davies and Antonio 
Moreno. 

Clothes may not make the man, but give Marion Davies a 
pair of close-fitting trousers and she can create the merriest 
comedy in filmdom. She wears the trousers in this one. 

Beverly’s brother, Prince of some Balkan principality, is 
unable to go take his throne, endangered by revolutionists. 
Beverly assumes his réle and his uniforms and tries to get 
away with the royal manner. Her life is in danger, her 
masquerade is suspected by the leering general, played by 
that fine leer-er, Roy D’Arcy, and she falls in love with 
Tony Moreno, who believes she is the Crown Prince. 

It ends with Marion in skirts and Tony’s arms. 





MLLE. MODISTE—First National 


AKEN from the operetta by Victor Herbert and Henry 

Blossom, this amusing story of Fifi, a French manne- 
quin, is as light and airy as the first days of Spring, as are 
most musical productions. 

Through some very clever wise-cracking titles and the 
excellent work of Corinne Griffith and Willard Louis, this 
is developed into one of the most entertaining pictures of 
the month. , 

Corinne as a model, who said she wasn’t that kind of a 
girl and she really wasn’t, has the opportunity to display 
some ravishing gowns, that will send most of the feminine 
audience into ecstasies. Corinne shows us that she has 
not lost the delightful comedienne qualities that she ac- 
quired in “‘ Classified.” 

If you want a good laugh—see it! 
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THE RAIN- 
MAKER— 


Paramount 


GERALD BEAUMONT story picturized into a 

splendid entertainment that falls just short of being an 
outstanding production. William Collier, Jr., plays an 
ex-jockey who has acquired a reputation as a weather 
prophet, but knows he is a fraud. During an epidemic 
caused by drought he prays for rain to save the life of his 
sweetheart, and a cloudburst follows in melodramatic 
fashion. Georgia Hale gives a splendid performance. 


OTHER 
WOMEN’S 
HUSBANDS 
—Warner 
Bros. 


CCORDING to the sub-title “are liable to fall but a 

really clever wife can succeed in picking them up in 
the first bounce.” A thoroughly amusing and clever 
domestic comedy directed by Erle C. Kenton who can be 
readily called the American Lubitsch. He has developed the 
plot with a delightful sophistication as sparkling as cham- 
pagne. Monte Blue, Marie Prevost and Huntley Gordon 


head the cast. So wedon’t have to tell you it’s well acted. 


MONEY 
TALKS— 
Metro- 
Goldwyn- 
Mayer 


LAPSTICK at its best—a la Syd Chaplin style. It is 

all a lot of fun though inconsequential and, granted that 
you are not highbrow, you won’t be bored. Owen Moore is 
very much in evidence as an advertising man who, with faith 
in his own abilities as an exploiter, uses bluff to sell his 
ideas to a hotel man. He not only gets away with it and 
makes good, but also wins back friend-wife, Claire Windsor. 


It’s fluffy but lots of fun. 
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THE OLD 
SOAK— 
Universal 


f . wa wepucai stage success ruined. All about an old toper 
who turns hero in the end and, abetted by one of 
those nifty but nice chorines, outwits crafty Cousin Web- 
ster. Louise Fazenda’s slavey antics keep the first half 
from dragging, and the fine portrayal of Jean Hersholt 
in the title réle, skillfully aided by Lucy Beaumont, June 
Marlowe, William V. Mong, fills the final reels with rich 


human drama. Take Aunt Bella, too. 


OLD LOVES 
FOR NEW— 
First 
National 


NTRODUCING Lewis Stone as a sheik, but we’ll wager 

he won’t burn up the town as did his predecessor, Rudy. 
There is nothing outstanding in this production with the 
exception of the performance by Barbara Bedford. And, 
oh yes, Katherine MacDonald stages her comeback—but 
it’s nothing to get excited about. Fair entertainment, if 
you like desert stuff, but nothing to cause a rush of adjec- 
tives to the typewriter. 


PARIS AT 
MIDNIGHT 


—Producers 
Dist. Corp. 


N UNUSUAL theme of a father’s noble sacrifice for 

his daughters’ social prestige, excellently portrayed 
by Jetta Goudal, Lionel Barrymore, Edmund Burns and 
Mary Brian. The plot suffers from a loose and jerky 
continuity. Just as you are about to give up in despair a 
wild Parisian orgy is staged or else Jetta Goudal appears 
on the screen and your interest is revived. Parts of the 
picture are a treat to the eye. Leave the children home. 
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THE 
SHAMROCK 
HANDICAP 
—Fox 


HURE an’ I know ye all love a story with an Irish back- 

ground for ye know it will be filled with a wealth of good 
humor and beautiful locations. And here ye have a capable 
cast doing excellent work—thanks to John Ford, the direc- 
tor, and Peter B. Kyne, the author, for his lovely story. 
Trot yourself down to the first theater showing this if ye 
want an evening’s fun—and that’s not blarney! Shure we 
wouldn’t fool ye. 


THE 
WILDER- 
NESS 
WOMAN— 
First 
National 


feminine rough diamond, who eats with her knife and 
wears trick clothes until love and the city chap lead her to 
Fifth Avenue for a hair cut and a complete change of per- 
sonality. Some of the gags are gocd. Aileen Pringle plays 
the girl well enough, but the outstanding performer is 
Chester Conklin as a miner with a million. Mild enter- 
tainment. 


BB ee is that faithful standby, the yarn of the beautiful, 


EVE’S 
LEAVES— 
Producers 


Dist. Corp. 


OOR Leatrice Joy! A couple more vehicles like this and 

) ° . . . 

she’ll have to go into vaudeville. Looking very debonair 

in her boyish garb—she never wears skirts throughout the 

production—she works hard, but no one in the cast, which 

includes William Boyd and Robert Edeson, could triumph 

over its bad comedy and hectic melodrama. A set of un- 

funny, wise-cracking subtitles make matters worse. For- 
tunately, it’s a rare film as piffling as this. 











HELL BENT 
FER 
HEAVEN— 
Warner Bros. 


HE original stage play won the Pulitzer prize, but the 

movie-version will not be placed in any gold-medal class, 
for, in the transposition, it became one of the slowest moving 
stories of the back-woods. The character development is 
decidedly different from the stage production—so again 
legitimate theater fans will be disappointed when they see 
this finished product. Gardner James, as the fanatic, 
gives an excellent and inspired performance. 


ROLLING 
HOME— 


Universal 


HILE this does not contain the hilarity of the former 

Reginald Denny pictures, still there are many funny 
sequences which will make an otherwise dull evening 
amusing. Here Reggie is a bluffer who finds himself in a 
tangled web which he spun by his deception. How he is 
extricated is where the fun comes in—and of course a hero 
always manages to make good his bluffs. Denny gives a 
neat performance. Take the whole family. 


EARLY 
TO WED— 
Fox 


LIGHT comedy—and oh so very light—of a young 

married couple. Matt Moore and Kathryn Perry are 
again the newlyweds and do some excellent work in a story 
—a groom loses his job after furnishing a home on the in- 
stallment plan, troubles, etc., etc.,—which has been food 
for thought for many recent comedies. But the situations 
always have human interest. 


The children can see this. [ CONTINUED ON PAGE 142 ] 
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$5,000 in Fifty Cash Prizes! 


RULES OF CONTEST: 


1. Fifty cash prizes will be paid by PHoTopLAY MAGAZINE, as follows: 


eree Prime... . ~~... ee cccecss 
Second RE re eres? 
Teed Pelee................5. 


Fourth Prize..... 
Fifth Prize..... 


Twenty Prizes of $50 each.... 
Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) PHOTOPLAY MAGAZINE is publish- 
ing cut. puzzle pictures of the well-known motion 
picture actors and actresses. Eight complete cut 
puzzle pictures appear in each issue. Each cut puzzle 
picture will consist of the lower face and shoulders 
of one player, the nose and eyes of another, and the 
upper face of a third. When cut apart and properly 
assembled, eight complete portraits may be produced. 
$5,000.00 in prizes, as specified in rule No. 1, will be 
paid to the persons sending in the nearest correctly 
named and most neatly arranged set of thirty-two 
portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, PHoToPpLAy MAGAZINE, 221 West 57th 
Street, New York City. Be sure that your full name 
and complete address is attached. 


4. Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 


6. Le SS ae A Sew Ce. Woe ee a ee 


os © 0 °C 0 © eo 2° @ & 8 6 @ 65 oe ew 6 


Seer ee Terry $1,500.00 


1,000.00 
500.00 
250.00 
125.00 

1,000.00 
625.00 


a subscriber or reader of PHOTOPLAY MAGAZINE to com- 
pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in PHOTo- 
PLAY MAGAZINE and assemble the pictures from the 
copies. Copies of PHoTOPLAY MAGAZINE may be 
examined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of - 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 


6. The judges will be a committee of members of 
PHOTOPLAY MAGAZINE’s staff. Their decision will be 
final. No relatives or members of the household of 
any one connected with this publication can submit 
solutions. Otherwise, the contest is open to everyone 
everywhere. 

7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 


8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth 
set of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with PHOTOPLAY MAGAZINE. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. 


Cut Puzzle Pictures Are on Second Page Following This Announcement 


SUGGESTIONS 


Contestants should study the poems appearing in connection 
with the cut puzzle pictures. These are the indicators for 
identifying the contest puzzle pictures and winning prizes. 

Contestants will note that identifying numbers appear at 
the margin of the cut puzzle pictures. These numbers may 
be copied upon the cut portraits, with pencil or pen, so that, 
in pasting or pinning the completed portrait, it will be possible 
to show the way the cut pieces originally appeared. 
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As no solutions may be entered before the fourth set of 
puzzle pictures appears, it is suggested that contestants merely 
pin their solutions together until the conclusion. This will 
permit the shifting and changing about of pictures as the con- 
test progresses—and will give time for lengthy consideration 
and study. 

Each cut puzzle picture is a portrait of a well-known motion 
picture actor or actress. 





AILEEN PRincLe 
has yet to encoun- 
ter her real oppor- 
tunity. The other 
day someone said 
to her, “I just saw 
your picture, 
‘The Wilderness 
Woman.” “My 
picture!” exclaim- 
ed Aileen, “You 
mean Chester 
Conklin’s. I'm still 
on the cutting 
room floor!” 
Here's hoping 
Miss Pringle gets 
her chance soon. 
She’s a big poten- 
tial personality. 





ah hair plays, quite often, the good, mis-used 


e, 
The eyes rose—through beauty—-to fame. 
The mouth is a blonde, and the loveliest far 
In Hollywood, so critics claim. 
The hair knew the stage ere it shone on the screen, 
The eyes are Sam Goldwyn's best bet, 
The mouth is unmarried—its owner, you see, 
Is not even twenty-one yet! 


RESUME 


The bat played with John and with Doug (pretty 
good! 

The eyes have a daughter, well grown; 

The mouth made a hit in her first feature film— 

‘The sort of success rarely known! 

The hair is as gold as the sun in the spring, 

The eyes were re-married, last year, 

The mouth wants to smile, for a change, in new 


roles, 
She's been linked, far too long, with life’s tear! 


One of them has dark hair, and one auburn locks, 
And one has grey eyes, and one blue; 
They come from the Weat, Middle Weat, and the 


East, 


And one from the old to the new! 
And two have brown orbs, and the prettiest one 
is said to be proud of her handsome, emall son. 




















The hair might be caliente you will—P. O. N., 
The eyes hailed from Alsace-Lorraine ; 
The mouth played with Norma, at first, as her 


son, 
In a scene that was touched with great pain. 
The hair was in stock for a couple of years, 
The eyes won a letter at Yale; 
The mouth, as a youth, had a try at a sport 
That makes even great heroes turn pale. 


RESUME 


The hair has a vote for the first time next fall, 
The eyes helped great stars, on the stage; 
The mouth won attention upon a dance floor, 
At. a time when King Jazz was the rage! 
The hair was a Vitagraph star, long ago, 

The eyes opened where beans abound; 

The mouth (after doing small bits for a while) 
In a Rex Ingram picture was found, 


Three of them are married—and three are bru- 


nettes—- 


The lone one, unwed, has blue eyes; 

And one rose quite slowly to fame, but the rest 
Have quickly found where success lies. 

One has a small daughter—a child much ated. 
Two vcume from the East and two came from 


abroa 





TS movies’ gilt-edged security, Anna Q. Nilsson, She's a movie veteran, who never 
looks it. She's a fine actress, who never talks about her art. Stars rise and set but 
Anna Q. with beauty and distinction undiminished plays on. 













ants 


By Madeline Mahlon 


F course I suppose the credit goes originally to Marion 

Davies. She was the first girl on the screen to disport 

in pantaloons. But hers were broadcloth and form- 

fitting. Marion, yourecall, wore them in “Little Old 
New York.” And everybody who saw her smiled, in that quiet 
condoning way, and said: “She is so rascally cute in them, she 
can get away with it.” 

But it remained for Anna Q. Nilsson to strut out in the cin- 
ema calcium with whipcord breeches and mannish shingle and 
follow Love, admirably portrayed by James Kirkwood, into that 
part of Africa called ‘‘darkest.”’ This was in ‘‘ Ponjola.”” No 
cute tricks for Anna Q. Nocoy actions. She was a man’s man. 
She smoked cigarettes. She walked with mannish stride. 

And the result was a gale that shook the country like the well 
known aspen leaf and gave Anna Q. the title of First Lady of 
Pants. Marion won’t mind. She is too generous to grab all of 
the titles, and, anyway, Marion’s “Little Old New York” 
trousers were not trousers in the truest sense of the word. They 
might have been glued on her, so perfectly did they fit. Ortho- 
dox trousers should wrinkle here and there. 

After Anna Q. put on the pants with such terrific success all 
the actresses in Hollywood furtively tried male attire. Some of 
the results were astounding. Others encouraging. A few were 
bowlegged. And thereupon producers were assailed by pant-ing 
players anxious to follow in the Jead of Anna Q. 

So now, after watching Gloria [| CONTINUED ON PAGE 138 | 
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On with the 


She wore the pants first in 
the movies, did Anna Q, 
Nilsson. That was for 
**Ponjola.”’ Now she’s go- 
ing to be a shebo, a lady 
tramp in ‘‘Miss Nobody”’ 

















One of the most feminine 
girls in films, Anna Q., 
doesn’t go coyly cute in 
trousers. She makes such 
characterizations real 
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for the 
picture 


you think 
should win! 


HE PuHoToPLay MAGAZINE Medal of Honor, the highest 

reward of merit in the world of motion pictures, is to be 

awarded for the sixth time. The three million readers 

of PHOTOPLAY are now invited to award the medal for 
the best picture drama of 1925. 

The conferring of this award rests entirely with the readers of 
PuHOTOPLAY. Back in 1920 PHoTopLay awarded its first Medal 
of Honor. As was pointed out at that time, the medal was 
created as an opportunity to encourage the making of better 
pictures. Each year it has been given to the producer who, in 
the minds of PHoTOPLAY readers, has come nearest the ideal in 
story, direction, continuity, acting and photography. PHoto- 
PLAY is proud of the selections of its readers in the past five 
years. 

William Randolph Hearst won the first medal, of 1920, for 
his production of ‘“‘ Humoresque,” created in the Cosmopolitan 
studios. 

In 1921 the medal went to Inspiration Pictures for its pro- 
duction of Joseph Hergesheimer’s story, **Tol’able David,” 
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Photoplay Medal of Honor Ballot 
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Are Parents People? 
Beggar on Horseback 


Goose Woman 


King on Main Street 


hat was the 
Best Picture 


of IQ25? 


Winners of Photoplay Medal 
1920 
“FILUMORESQUE™ 
IQ2I 
“ToL ABLE DAvIpD” 
1922 
“Rosin Hoop” 
1923 
“THE CovereD WAGON” 
1924 
“ABRAHAM LINCOLN” 

















Richard Barthelmess’ first starring vehicle. 

Douglas Fairbanks captured the medal of 1922, with his pro- 
duction of “‘ Robin Hood.” 

“The Covered Wagon” won the award of 1923. This now 
famous epic was produced by Famous Players-Lasky, with 
James Cruze directing. 

First National’s ‘Abraham Lincoln,” 
Ray Rockett, was given the medal of 1924. 

PHOTOPLAY turns to its readers with a complete faith in their 
sane and accurate judgment, realizing that this year the deci- 
sion will be unusually difficult. Probably no one year in the 
history of the screen has produced so many thoroughly excellent 
pictures. 

Be sure to register your vote as soon as possible. Fill out the 
coupon on this page and mail it to PHOTOPLAY’s editorial offices, 
No. 221 West 57th Street, New York City. Your vote must 
reach these offices not later than October 1st, 1926. PHOTOPLAY 
is always glad to receive short letters from readers, explaining 
the reasons of your choice. | CONTINUED ON PAGE 135 ] 


produced by Al and 


Fifty Pictures Released in 1925 


Kiss For Cinderella Pony Express 
Kiss Me Again Road to Yesterday 


Epitor PHotopLay MAGAZINE Big Parade Lady Sally 
221 W. 57th Street, New York City Charley’s Aunt Lady Windermere’s Fan Sally of the Sawdust 
La Chickie Last Laugh Siege 
In my opinion the picture named below is the | Coast of Folly Little Annie Roonie Shore Leave 
best motion picture production released in 1925. |{ Dark Angel Lord Jim Sky Rocket 
| Don Q Lost World Stage Struck 
| Drusilla With a Million Mannequin Stella Dallas 
——— Freshman Merry Widow That Rovle Girl 
NAME OF PICTURE Gold Rush Midshipman Trouble With Wives 


Mme. Sans-Gene Thundering Herd 


| Te ne —______._|f_—s Graustark Never Say Die Unholy Three 
Her Sister From Paris Never the Twain Shall Vanishing American 
| Introduce Me Meet Wanderer 

Address aa nccanc eee anaes Isn’t Life Wonderful? Paths to Paradise Womanhandled 


Phantom of the Opera Zander the Great 
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‘She just turned 
around to Cousin 
Charles with her 
eyes looking like big 
hot house violets 
... ‘It’s just this,’ 
she blurted out; 
‘I’m not what you 
think I am. [m 
not a big star.’”’ 


Illustrated by 
Connie Hicks 


ommunity 


Clothes 


HIS old leopard coatee of mine has been photographed 
about as many times as any movie star in the bus- 
iness,” said Cleo. ‘‘But not often with me inside,” 
she added with a wry smile. 
“Why, Cleo, I never thought that coat belonged to you!” I 
exclaimed in astonishment, for she was about the only girl in 
Hollywood I hadn’t seen wearing it. 

‘Sure, I’m its mother. I’m mending it now to lend it to 
Phyllis Joy, where it will star as the wages of sin in a Universe 
picture. Oh, I know you’ll say the keeper of a gentle little tea 
room like the ‘Brass Kettle’ hasn’t any business with a giddy 
garment like this, but I came to Hollywood for the same reason 
that every other man, woman and child does, these days. 
Screen struck! It’s the California gold rush all over again.” 

She fanned herself lazily with one of her hand painted menus 
as she talked and [ listened. Everyone listens when Cleo talks. 

‘After paying all my expenses out here, I sunk what remained 
of my money in this old spotted pussy. And I don’t regret it, if 
for no other reason than the good turn it did Violet Mason. 
That wasn’t her screen name, but I guess she got about as much 




















Ave Hollywood girls good 
sports? 

Here’s a story that gives 
you the answer 


By Agnes Christine Johnston 


out of Hollywood as any girl, who wandered out here to make 
her fame and fortune. Not that everybody would think so, 
considering the suffering she went through, though—” 

“Ves?” I asked, knowing that the interrogatory affirmative 
was all that was needed to woo Cleo into one of her famous 
anecdotes. She smiled as she began to reminisce—that wry 
smile again that you so often see in Hollywood. 

“When I first struck here,—a crazy, hopeful little fool from 
Kansas, I parked my other hat at the Studio Club. It’s that big 
white house on the hill above the Boulevard—you know—any 
movie struck girl from points East can get a room and break- 
fast at cost—run a bill too, if she doesn’t get work right away— 
and she most generally doesn’t. 

“There were a great bunch of kids living at the Club when I 
hit it. Some—yes, most of them famous now. Louise Huff, 
Marjorie Daw, Julanne Johnston and ZaSu Pitts and three of 
the big women scenario writers, who don’t count so much to the 
fans. And as for myself—well, I’m just keeping this tea room, 
but I suppose you’d call it a success to find out you are a failure 
in pictures, before it’s too late. 
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“But with a bunch of live wires like those girls, there wasn’t 
anything slow about the Club—not then! For instance, when 
it came to clothes, which are next to personality in importance 
if you’re a movie actress, we doped out the ‘Community 


Clothes’ rule. 
“ Any part of any gitl’s wardrobe belonged to any other girl, no time. 


who needed it badly. Maybe it didn’t help out when you were 
cast for a society picture at a studio where they don’t supply 
the clothes! It also went whenever a girl had to make an 
impression on a casting director or even just to dazzle a boy 
friend into thinking you’re worth a whole dinner at the Bilt- 


more. 


- HEN I took this leopard out of my trunk, the whole 

Club went woozy with joy. You see it’s one of those 
loose things that fits everybody, which the girls tumbled to at 
the first glance. That very afternoon an assistant director 


came to the Clublooking fora vamp, 
and when Betty Rose slithered 
downstairs with Margot’s jade 
earrings, Zella’s French hat and 
this leopard hiding her ingenuestare, 
she landed the job on the spot. 

‘It started Julanne on her career 
as a sure enough star, and it helped 
Virginia Flowers land Fleming, the 
great producer, for a husband. But 
I’m almost forgetting about Violet 
Mason. When she hit the Club the 
Community Clothes rule was going 
strong—and the way it helped her 
—well, it’s almost melodrama! 

“It was one of those cheerful 
little days of the rainy season, when 
quotations on our famous California 
weather are way below par. I’d been 
cheering myself up, making fudge, 
and I went up to Vi’s room to give 
her a sample. I found her spilling 
tears all over her purple sofa cush- 
ions and trying to figure out which 
was the best way to commit suicide 
so she would make a good looking 
corpse. 

‘Violet and I were quite chum- 
my. Perhaps it was a case of misery 
loving company, because, next to 
me, she was the jobless wonder of 
the Club. Her parents had been 
those old family kind who spend 
_about three times their income 
proving it, and think it’s a disgrace 
to have anything to do with money, 
except to borrow it. They never 
taught Violet a thing. except how to 
act like a lady, so when they both 
got killed in a motor car that wasn’t 
even paid for, the poor kid was left 
high and dry. 

‘She had great big dreamy eyes 
and a soft baby face, and some poor 
fool told her that she ought to try 
the movies. So when she’d worn 
out her clothes and her welcome, 
visiting with her rich friends back 
East, she borrowed the money to 
come out here. 

‘“And say, did you ever see a 
collie dog—one of those graceful 
blue-blooded kind—who’s been 
clipped? Well, it’s the funniest and 
the saddest looking thing in the 
world. It just slinks around with its 
tail between its legs and whines. It 
looks like a sort of caricature of a 
dog and feels worse than it looks. 
Well, that was the trouble with Vi. 
She was used to plenty of rich fluffy 
fur and a tail that would take the 
prize at any dog-show. She simply 
couldn’t hold her head up after 
she’d been clipped. 
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‘‘What with the fudge and the patter of the rain outside, it 
wasn’t long before we got confidential. ‘I don’t know what’s 
going to become of me,’ she wailed, and if she could only have 
put on the face she said it with in front of a camera, when the 
director yelled, ‘Sorrow, please,’ she would have been a star in 


“‘ ‘Oh, [know I haven’t any talent,’ she went on. ‘I hate act- 
ing anyway. It scares me too much. I’ll never get anywhere and 
nobody cares whether I live or die.’ And then when I started 
to protest, she said: ‘Oh, I know you’re wonderful to me, but 
you’re my only friend in all the world. I haven’t any others. I 
haven ’t even a boy friend who cares enough about me to ask me 


out; and I’m getting old—and—everything!’ And she turned 


on the weeps again. 

““‘Oh, so that’s the complex,’ I cried. ‘I suppose you’re all of 
twenty-two and you’ve found one dead hair that’s turned 
white. Well, by the time you’re twenty-eight like me, and have 











it eta months ago Frank Godwin, 
the eminent young illustrator, 
wrote and drew the story of his 
personal experiences as a cinema 
actor. He got as far as a test and 
flopped, but he was not embittered 
and really was very nice about it 
all. With his story he drew a pic- 
ture of Hezi Tate (that’s his real 
name), one of our serious thinking 
young directors. Tate threatened 
to sue for libel because Frank did 
not show his new horn-rimmed 
glasses. So rather than have a fuss 
about it, Frank redrew Hezi and 
threw in curly hair for good meas- 
ure, although the director’s hair 
is really quite straight. But it all 
shows what a nice, kind-hearted 
guy an artist can be when his 
emotions or pocket-book are 
touched. 








picked out dozens of real gray ones, 
you'll begin to hope again. The 
Handsome Hero always comes 
along, some day, dearie—if you wait 
long enough and don’t expect him 
to be too handsome.’ 

‘““And then as a last attempt to 
cheer the poor kid up, I got out my 
pack of cards and started to tell her 
fortune. You’d be surprised how it 
helps a person, who’s down in the 
dumps, to learn about the ‘rich dark 
admirer’ or ‘letter bearing good 
news from a tall building.’ And I 
slipped every King and Jack in the 
pack into Vi’s hand so as to give her 
plenty of men who admired her. 

“T’d hardly gotten half way 
through and the corners of her 
mouth were beginning to waver up- 
ward, when Fuzzy came in trailing 
the leopard coatee, which she’d 
been using in a mob scene of one of 
DeMille’s society pictures. She had 
brought up the mail and Violet al- 
most jumped out of her chair when 
she found there was a telegram for 
her. 

“She ripped it open and then 
looked up all smiles and kitteny 
looks. ‘Why, Cleo,’ she said, 
‘you’re a perfectly wonderful for- 
tune-teller. You told me I’d hear of 
a dark stranger in a letter and, of 
course, this is a telegram and I 
don’t know whether he’s dark or 
light. I’ve never seen him, but—’ 

“ *For Heaven’s sakes, who are 
you talking about?’ shrieked Fuzzy, 
‘a new producer or the author of 
‘“‘Blazing Youth?” ’ 





“FT"HEN Violet calmed down and 

explained that the telegram 
was from a distant cousin—one 
that was distant enough to be eligi- 
ble as aromance too. She had never 
met him, but when he learned of her 
departure for Hollywood he started 
writing to her. He thought, of 
course, that it would be no time 
until Vi was as famous as Gloria 
Swanson; and she let him think it, 
in the occasional letters she wrote 
back to him. 

“ «There was nothing romantic 
about our correspondence,’ she went 
on, sort of wistfully, ‘but I got so 
tired of never receiving any mail 
except bills and wedding announce- 
ments from my friends in New York 
that I couldn’t bear to discourage 
him. He’s on his way around the 
world now, via Honolulu, and he’s 
just stopping off to see the movie 
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‘*What with Vi’s new-found per- 
sonality and Cousin Charley’s 
millionaire manner, everybody 
began looking at us. The stars 
seemed to sense that Vi wanted 
to show off...” 


people in Hollywood, the way he’d see the Eiffel 
tower in Paris or the Pyramids in Egypt. I don’t 
suppose he’d even bother with me if he knew the 
truth—that I’m not a success, but a failure. He 
thinks I’m a rising young star with a French maid 
and a flock of motors!’ 

“* “Ts he rich?’ I asked, immediately. 

“ “Oh, yes, he has a couple of millions,’ answered Violet with- 
out enthusiasm. She always did have that ‘supreme indiffer- 
ence to money,’ as they say in the movie subtitles. 

“But when I heard this glad news, I jumped on the couch 
and did a regular Apache of joy. ‘It was in the cards,’ I cried, 
‘he’s going to fall for you. Hotsie Totsie, the millionaire’s 
bride!’ 

“ *He’ll never forgive me, when he finds I’ve deceived him 
about being a star,’ protested Violet, almost in tears again. 

‘* Nonsense,’ I said. ‘Just dress and talk the part and he’ll 
never know the difference—not until you’ve had time to land 
him, anyway.’ 

“*“Deceive him even more? Oh, I couldn’t!’ She shook her 
head dismally. 

“* “Oh, yes, you could. See here, how long has it been since 
anyone’s taken you out to a real dinner, anyway?’ 

‘“* “Oh, years and years—it seems!’ she said with a sigh, and 
then impulsively, ‘Cleo, do you really think it would be all 
right for me to go out with him just once, without telling him 
the truth?’ 

**“T’ll show you what I think,’ I answered, taking up the 
telegram as if I owned it. And then I whistled aloud, for Cousin 
Charley was coming that very afternoon. He had asked Violet 
to wire the Limited at San Bernardino what costume she would 
wear at the station, so that he could identify her. But, by this 
time, his train was due in that town in an hour and as it is only 
= a fifty mile run from L. A. something had to be done in a 

urry. 

“T rushed Fuzzy off with an answer warning the millionaire 
to watch out for a blond girl in a gold toque and a leopard 
coatee. 

‘** But I haven’t any gold toque,’ protested Violet. 
























** “T know, but May Ann has.’ 

‘“* ‘No, she ripped it up yesterday to make one of those new 
handbags with fringe.’ 

‘***Well, why not reverse the process. May Ann’s a good 
scout,’ I said, and Violet was finally convinced. 

“But just as I was trying the leopard coatee on Vi to show 
her how stunning she ’d look in it, Rita Norwood stuck her head 
in at the door. Rita’s one of those girls with what the press 
agents call ‘an appealing personality.’ Gee, she can make you 
like her when she wants to! 

‘She gets to chumming around with you for a few days, telling 
you how charming and congenial you are, and then the first 
thing you know she’s appealed something out of you that you 
had no intention of giving her—usually something you need 
yourself like part of your pay check, or a letter of introduction 
to a big director. After she gets what she’s after, she doesn’t 
know you’re on earth, until she wants something else and 
comes back to tell you how dear and good and generous you 
have been and how much she values your friendship. And, 
believe me, it took me half a dozen of those sudden friendships 
to get cured! 

“This time, she paid no attention to my cold and stony stare, 
but plumped down on the couch fairly purring out loud. 

““*Oh, my dear,’ she cooed, ‘how wonderfully lucky that 
Fuzzy has finished with the leopard coatee—my life is saved— 
you dear, noble, generous girl! Your coat and your generosity 
are going to help another career to success.’ 

** And before I could even get a [| CONTINUED ON PAGE 96 ] 
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ND here is another little discovery, omitted from 
the article by Dorothy Herzog. But the omission 
wasn’t Miss Herzog’s fault. Dix discovers ’em so fast 
that even expert reporters cannot keep up with him. 
Richard discovered Alyce Mills when she was playing 
small parts and asked her to be his leading woman in 
“Say It Again.’”’ Asked to describe his new find, Dix 
summed her up as a “tiny Mary Garden.”’ 





























‘“He has a little list’’—filled 
with his candidates for the 
Hall of Fame. Asa discoverer 
of talent, Richard Dix bats 
1.000 


HE family living across the court from our palatial 

apartment has just purchased a parrot. We don’t 

know to whom the talkative bird owes its education, 

but it prates most irrationally in studio lingo, ofttimes 
being so indiscreet as to mention names. 

Returning home late one evening we paused to hark to the 
parrot race along madly in this wise: 

“Polly wants a contract. Kill the light, you fool. I’m 
just a girl who can’t say no. Richard darling, you must come 
over.” 

We leaned out of the window and espied sundry other heads 
in the same dizzy position. Accordingly, we made mental 
memorandum to notify Will Hays that a dumb bird was prop- 
agating choice headlines against the flicker industry and its 
w.k. folk. Of course, it slipped our memory, but we found 
comfort in what May Allison once philosophized: 

‘‘A memory, my dear, is not an asset if it remembers everv- 
thing.” 

Zounds, that smacks of depth. 

To return to the parrot, the name Richard, broadcasted so 
brazenly, did serve to recall that we had promised to jingle 
young Mr. Dix about a luncheon. Which we did forthwith. 

4s (Time lapse unbridged by subtitle.) 

“Did you ever own a parrot?” we interrogated Richard, 
once sustenance in abundance surrounded us—and we aren’t 
the dieting type. 

“A what!” 

‘“‘A parrot,” complacently attacking a piece of celery. 

“Ve gods, NO.” 

“Did you ever know a fem with one?” munching a la a 
lawnmower. 

“ *Shelp me—no.” 

“Then you're safe.” 

Explanations followed and Richard gratified us by succumb- 
ing to a right merry siege of laughter. Whereupon, shortly 
afterward, we made a discovery. 

Now, be it known, the Navy discovered the value of ketchup 
and Mark Twain discovered that cauliflower was merely 
educated cabbage, but we discovered— 






It’s a wise star 

who recognizes 

another star when 
he sees one 


By Dorothy Herzog 


That young Mr. Dix was a discoverer. 

Ere this, Richard, who likes being interviewed as much as 
most of us relish a warring bumblebee getting fresh, has con- 
sented to publication quotes concerning why he isn’t and hasn't 
married. We know he may, when he finds the right girl, or 
she finds him. Which is the same thing. 

He has expressed himself as adoring mothers. Indeed, he 
is prone to slip up to visit the respective mothers of the Misses 
So-and-So, and over a cup of tea, or what will you, yield him- 
self to being bullied by maternal scolding. And departs 
chastised and happy. 

Richard is also famed as an athletic youth who prefers his 
dumbbells in a gymnasium and most of his bars in the same 
place. Though he can be broadminded, should occasion 
warrant it. 

As a discoverer, however, he admits he has ‘“‘never talked 
about this before,” and hedges into silence with a hesitant 
smile, as if he suspects to be razzed for such “I” ness. As a 
matter of fact, the only reason Dick agreed to talk about his 
“discovering past’”—very well, bring a cameraman and 
we'll pose for a closeup! 

“T’ve only been in pictures about six years,’ Richard snapped 
into his story. ‘‘I went West with the hope I could get a job 
as a director. I couldn’t, but I played in several pictures 
which resulted in my being signed to a Goldwyn contract. 
That was before Goldwyn merged with Metro. 

“One day, Mr. Goldwyn cast me to hero in ‘Hungry Hearts.’ 
I didn’t want to play init. I wanted to direct. I still want to. 

“At that time, I was going with a girl named Derlys Perdue, 
who danced at the Kinema Theater in Los Angeles. Her 
dancing partner was a handsome young Mexican named 
Ramon Samoiniegos. I had seen him play a bit in a Mabel 
Normand picture. And he played it! I was so sold on him, 
I tried to induce the company to give him a chance. No one 
seemed especially interested. 

“So I took it upon myself to have a screen test made of 
him. Photographed it myself. At that time, Colleen Moore 
and I were being co-featured in ‘The Wall Flower,’ direction 
of Rupert Hughes. [ CONTINUED ON PAGE 118 ] 
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AE MURRAY possesses a magic watch—it runs backwards. The 
man who wrote ‘Backward, turn backward, O Time in your flight” 
dedicated a fine line to Miss Murray. For here is a picture of Mae 
that makes her look just the way Lillian Gish would look if Lillian had 
IT. Mae has had a little vacation from the screen; she has been traveling, 
resting, divorcing and signing new contracts. Now she has returned to 
Hollywood to star in ‘‘Altars of Desire.”’ 



































He wanted speed—things to happen fast. . .They did 


For the Sake 


*/ peed 


By Steuart M. Emery 


That’s why Barry ran over her—and 
that’s why he stood to lose her afterward 








Illustrated by 
W. G. Starrett 


‘Come on,”’’ he urged 
automatically. ‘*You’re 
all right now. Open 
your eves, I’m tell- 
ing you. You're not 
hurt. You’ve only 
been jarred up” 


HE screech of the brakes as Barry Adams thrust them 
on with a single flirt of the hand went jarring down 
through the murk of a street splashed only at intervals 
with the feeble yellow of lights and then died away into 
silence. There followed the impact of a front wheel against the 
curbing and the big, black motor stood at rest, brought ruth- 
lessly to a stop without regard for the good of tires or brake- 
linings. He leaned over the wheel, his high-boned, ordinarily 
mirthful face keen and alive in the emergency. No help up and 
down the street. Not a soul in sight. All abed, as they should 
be at this drab hour of three a. m. His one swift glance seemed 
instinctive, a matter of the twentieth part of a second, before 
his eyes swept to the form of the girl who lay on the pavement. 
With never a glance towards the rolling bulk of his motor she 
had stepped into the street from the sidewalk directly in front 
of him. His skill could do no more than stop the car in its own 
length, and that had not been enough. 
He was out of the car and bending over her. It is not a 
pleasant thing to knock a girl down with a high-powered auto- 
mobile. Her hair had come undone in her fall and strayed in a 
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There was a splintering crash, LB 
a lift and fling of red cloth, GE 


and before the gray motor 


opened a block of ragged: 
edged road ... 


cloud about her shoulders—the white unconsciousness of her 
struck at him with the force of a blow. Poorly dressed and not 
a day over twenty. It was all her own fault. She had no busi- 
ness to be on the streets at this hour. She should have looked 
where she was going. 

He slipped his hand inside her jacket, thrusting aside the 
tangling chain of what appeared to be a locket, and brought his 
fingers over her heart. A strange nervousness stole over him as 
he felt the delicate pulsations beneath his touch, a nervousness 
compounded of relief and something else which he could not 
define and had no intention of halting to analyze. Her head fell 
limply back until it met his shoulder and he could see the softly- 
molded lips move a little. Whatever her injury might be it did 
not show on the surface. 

Once more Barry swept the shabby street with his eyes but 
stillnofigure moved along its paving. Three blocks away, as he 
was well aware, a corner held a patrol box from which an am- 
bulance could be summoned. It would be, of course, the thing 
to do to hand this unconscious girl over to the nearest officer, 
who would methodically ring up the hospital which, equally 
methodically, would send an ambulance clanging down at top 
speed, a sleepy interne in white riding its rear. After that the 
girl would be in competent hands and it would be a simple 
matter for him to explain his lack of blame to the police. 

With the girl’s head still resting against him, Barry twisted 
himself about until he had reached a hand into his coat pocket 
and in an awkward way got a cigarette alight. He only wanted 
two or three puffs—in another moment the bright stub was 
spinning into the street. The flaring match had limned the 
contours of a fresh young face, had brought out long, veiling 
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lashes and a brave little chin. He could not, somehow, picture 
her amid the chilly charity of a city hospital. 

She seemed hardly the weight of a child as he raised her up 
and placed her on the cushions of the front seat. His arm went 
about her, steadying her, his free hand closed on the wheel and 
the black motor moved slowly forward and around the first 
corner. It was here that he met the first person abroad in the 
neighborhood, a bulky, round-faced policeman who grinned 
wisely at the car and its burden when it passed him under the 
light. Barry’s lips sent a half-twist of contempt at him and he 
notched a little higher burst of speed out of the machine. He 
knew now he was doing the right thing. He was even surer of it 
as he sent the car arrowing along a broad boulevard towards the 
nearest entrance to the park whose quiet reaches stretched for 
miles along the concourse. 

The girl had made no sound by the time the motor slid to 
rest on a bypath under a dark canopy of trees. Her head still 
lay against the cushions, but her breath was coming more 
strongly now. Fumbling in a side-flap his fingers routed out a 
flask, in the bottom of which there remained a couple of inches 
of liquid. He drew the cork and sniffed at it tentatively. 
Some passenger had left it in the car days before—vile stuff, 
but it must be made todo. He got alittle of it between her lips 
and waited for it to have its effect. If he lost out on that there 
would be nothing but hatfuls of water from the diminutive lake 
that beckoned close by, its surface gray with the first mists of 
day. 

‘*Come on,” he urged automatically. ‘‘You’re all right now. 
Open your eyes, I’m telling you. You’re not hurt. You’ve 
only been jarred up.” 
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He took one of her hands in his, then stopped abruptly. He 
didn’t feel like slapping it yet to bring her around. As though 
in answer to this hesitation he saw the faint flutter of her eye- 
lids. A tiny gasp ran through her. Almost immediately her 
eyes were open, hazy and wondering as returning consciousness 
began to dawn in them. Words escaped her—uncertainly. 

““What—what has happened?” 

“Vou’re with me,” said Barry, making his voice as casual as 
possible. ‘Now listen—you’re all right. I bumped you with 
my car when you stepped into the street and brought you here 
to get you around. I didn’t want to turn you over to any 
hospital. I was in one once and they’re rotten places.” 

“There was a noise,”’ she said vaguely, ‘‘and 
then—it went dark.” 

‘““That was me—me and my car. Don’t 

talk any more. Just sit and breathe 

a bit till your head gets clear.” 
With a trustfulness that amazed 
him she closed her eyes again 
and put her head back against 
the cushions. Stirred by some 
odd impulse he took off his 
hat and clumsily began to 

fan her with it. 





“That's 
nice,’’ she 
murmured. 
*o"F pats 
very nice.” 

For a mo- 
ment he al- 
most stop- 
ped in order 
to look 
more closely 
at her. 
Throughout 

his career of com- 

bating a world that 

failed to pay much 

attention to young men with 

nothing other than their own 

efforts to recommend them, 

Barry Andrews had steered a 

course that had kept “the 

janes,” in his often own crisp 

language, “‘out of the picture.”’ 

He had no use for the ones he ordinarily met—somewhere in him 

there lurked an antipathy towards cheap powder and cheap 

conversation. He had his way to go and he preferred to go it 

undistracted. He resumed the business of fanning, conscious 

that he had met someone well outside of his usual orbit. He 

was not aware that he was doing anything more than the 

necessary as slowly the muscles of his arm grew cramped from 
the swing of the hat. 

A little sigh broke out beside him. The girl’s eyes were open 
once more, this time clear and softly brilliant. 

‘You're on your toes now—sure?”’ She met his smile with 
one equally frank. 

“‘T’m sure of it. And thanks.” 

“Don’t thank me. I haven’t done anything much. Just 
don’t you walk in front of a car again ; 
in the middle of the night. It might 
be somebody else’s, next time.” 

Still her smile played over him. 
“Tt was the girl next door to me— 
she’s not well. So I had to run for 
the nearest drugstore. It was only 
something for her cough she wanted, 
but I thought she’d better have it 
quickly. You know how people are 
when they’re sick.” 

He pictured her, quiet, soothing 
above tumbled covers. The girl next 
door, whoever she might be, was 
playinginluck. Oddly enough,as the 
minutes passed he realized that the 
subject of the accident had fadedinto 
the vagueness of forgotten, unimpor- 
tant matters. It seemed themost nat- 
ural thing in the world to be sitting 
here in the black motor beside this 


complimentary 


ma. 
asked. 
nude.”’ 


fant. 
graph.”’ 


‘“‘My darling,’’ gasped Mamma. 
‘*That man wants to see you in the 


‘‘The fresh thing,’’ said the in- 
‘‘He’ll not get my photo- 


new and alluring girl while slowly the creeping light was lifting 
the veil of the dark. She, too, seemed content, her hands resting 
tranquilly in herlap. He did not even feel like talking—he only 
wanted to sit and watch the vagrant breezes stir the edges of 
her hair. 

“Do you know,” she said dreamily, “I like it just the way 
itisnow. ‘Twoor three times I’ve come out here, I really have, 
when the park and the trees and things were just turning awake. 
Those were the times when I felt I couldn’t stand the city one 
moment longer.” 

‘Small town stuff?” laughed Barry. “‘Yes—?” 

He hesitated and she supplied the rest. “April—April Con- 
sidine. You never heard of my place—it’s just over the state 
line.” 

So her name was April and she came from a place over the 
state line. He, too, had known his small town world before this 
larger one had sent its call out to him. Perhaps the luck should 
have been different and he should have met her in that small 
town instead of here in this way. He pulled, almost roughly, at 
a lever and the big car rolled smoothly out without a jolt. 

“You work, of course?”’ 

‘““Hats.”” She dimpled. ‘In a beautiful place right near the 
Corners. .And you’re—”’ 

He gave an expert twist that sent the car around the first 
curve. 

‘“* A demonstrator,” he said briefly. 

‘“‘T thought something like that,” she murmured. Their 
glances met and exhilaration broke out in his. At the wheel of 
his car Barry Andrews presented a picture of keen young effi- 
ciency and, what was more, he knew it. His glance roved from 
her towards the east, already flushing. In another half hour it 
would be the plain, cool light of morning. 

“I’m taking you home now,” he pronounced. ‘‘ You’ve hada 
bad jolt, even if you don’t feel it any more. Bed’s the place for 
you and don’t you go to the shop today. Take that from me. 
Got anybody to look after you?” 

She sent a swift smile arching to him. ‘“‘Just Dennis. But 
Dennis is the best ever.” 

He cut a sharp corner. “And wko is Dennis?” 

Ahead of him loomed the opening of her street, more leaden 
and unattractive than ever. Somewhere in that row of identical 
red brick fronts this girl concealed her radiance. Soiled curtains 
hung at the windows, cloaking interiors which would be stifling 
and impoverished. It was a street not yet awake and dreaming 
tawdrily. He felt a touch at his arm and swung the motor up 
before a house halfway down the block. In an upper window a 
dim light still burned. 

She was rising. She was getting out of the car. She was on 
the pavement, a slim, fresh figure in that dun corridor. The 
face she lifted up to him was demureness itself. 

“Dennis is my best darling,” she said softly. “‘He’s going to 
buy a cottage out on the East Line a bit pretty soon and then 
I’m going there with him. He’s planned it for years—it’ll come 
as soon as he gets his next promotion. I love Dennis.” 

Around the corners of Barry’s lips a little restless quirk 
played for a moment. “I asked you who this Dennis was, 
didn’t I? What’s the rest of the stuff on him?” 

He did not know that he was speaking abruptly. The girl 
glanced up at him with sparkling eyes. “If you want to know 
that,”’ she said, “‘come around tomorrow night and meet him. 
It’s movie night for Dennis and me, but we can make it three.” 

From the top of the steps she 
waved a fluttering hand. He was 
looking up, a hint of challenge in his 





HE was a Wampus star of 1926, face. 

demure, cute and unsophisti- 
cated. In her fan mail came a very 
letter that con- 
cluded, ‘‘Hoping that sometime I 
may see you in the flesh.”’ 

The starlet turned to her Mam- 
‘‘What does that mean?’ she 


“Right,” he called out. ‘I'll be 
on the map—April.” 

Just before the door closed he had 
a flash of her framed against the 
drab background of lodging house 
hall and stairs. Her smile and voice 
drifted down to him. 

“And thanks for what you did 
for me. It won’t hurt to tell you 
again—”’ 

‘“ Again what?” he shouted. 

She put her head around the cor- 
ner of the door. ‘‘Again—Barry.” 

The traffic officers would not be 
on the street corners for some time 
yet and Barry Andrews had a long 

[ CONTINUED ON PAGE 88 ] 
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from 


Hollywood 


uggestions 


Here is a most attractive remedy for 
freckles and sunburn. It is a smart 
cretonne parasol in the new stub shape. 
$4.50 
Have you the latest thing in cigarette 
cases? This one in silver plate, decorated 
with a silhouette, costs $2.95. Give your 
hat a smart monogrammed pin of rhine- 
stones, either square or round shaped, 
any initial, 95c 


For weekends or trips to the beach, this 

bag, covered with rubberized cretonne, is 

as practical as it is good-looking. With 
zipper closing, $5.95 


Hollywood has taken up a fad that you 
might well follow—painting designs 
on scarfs, dresses, handkerchiefs, etc. 
There is a new special fabric paint 
that is already mixed—easy to apply 
—complete set with six principal col- 
ors, brush, patterns and instructions 
—$1.75 


The black taffeta bathing frock below, at the 
left, has a colorful trimming of contrasting 
printed silk around the hem and neck. In 
size 36 to 42—price $7.95. Bathing tights 
to wear with this frock are $2.95 in black or 
$3.95 in all bathing colors such as green, 
blue, orange, red, etc. Sizes 36 to 44. 
A gypsy cap in colors to match—price 95c. 
The one strap sandals are in black satin 
only, sizes 3 to 8—price $2.25 


The smartest thing in bathing capes you 
will see on the beaches this summer, 
shown above on LAURA LAPLANTE, ts of 
fine absorbent toweling in blue, green, 
orange, etc. Price $7.50. The wool 
bathing suit comes in a combination 
stripe with either red, blue or green pre- 
dominating—sizes 36 to 44, price $8.95 


Order your Summer clothes now 


_ through PHotortay’s Shopping Service 
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This Shopping Service is for your benefit and it makes 
no difference whether you are a subscriber or not—its 
services are available to every PHOTOPLAY reader. 
Send certified check or money order—no stamps— 
together with size and color desired. No article sent 
Cc. O. D. If you are not pleased with any purchase, 
return it within three days after receipt direct to 
Photoplay Shopping Service, 221 West 57th Street, 
New York, and your money will be promptly refunded 






















The old-fashioned dotted swiss has 
come into its own again and this 
one with the double organdy collar 
is of fine imported quality. It has 
a straight back. Colors are rose, 
orchid, copen blue, green, navy and 
honeydew—all dotted in white. 
Sizes 16, 18 and 20. Price 84.95 


This smart waistcoat sports frock, of fine light weight 
French spun jersey, is a copy of a much more expensive 
model; just the thing for summer outings or to make hot 
days in town more bearable. The tie is a polka-dotted silk. 
The frock comes in white, green, flesh, tan, copen blue and 
Sizes 16 to 40. Price, 810.95 


This flat crepe frock, with smocked shoulders and cuffs and 
novelty pockets, first appeared in a Hollywood shop and is 


one of the season’s newest models. It is for all round use 
and is obtainable in white or beautiful shades of green, 
blue, tan, Rose Marie, maize or gray. Sizes 16 to 42 and 


At the top of the film strip is one of 
the large hats so popular this sum- 
mer. It is of fine straw, bound 
with grosgrain ribbon. Copen 
blue, navy, green, tan, brown, 
white—price $5.95 


Below it is the most popular hat of 
the season, of grosgrain ribbon, 
which is collapsible and_ soft 
enough to be tucked away in a 
weekend bag. Comes in all sport 
shades—price $4.50 


an exceptional price of $15.75 


The coolest lingerie for summer is voile and the 
chemise and night robe shown may be had in any 
pastel shade. Lace trimmed. All sizes. $1.95 


Hollywood has taken to metal wrist watch straps. 

Price $5.00 in white gold. Give measurement 

around wrist from one end of watch to the other 
as well as width of end lugs of watch 


Stunning sports oxfords. Combinations are: tan 
alligator and calf; alligator and gray buckskin; 
alligator and white buckskin. Sizes 3 to 8— 
AA to D—$10.50. The dress oxford is patent 
with snakeskin trim or patent with green python 


trim—3 to 8—$10.50 
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Last Minute News from East and West 


S 
we go 


OUGH sailing for Noah’s Ark. After 


thundering his intention of producing 


“The Deluge,” Cecil B.DeMillelearned Miracle,” as you probably know. Marion un- 


that Warner Brothers had a prior claim 
tothe Ark. Months ago, Warner registered its 
intention of filming the adventures of Noah and 
the Hays office received due cognizance of the 
fact. A Long Beach, Calif., 
school teacher had the same idea 
and submitted it to Mr. De Mille, 
by way of a contest. 

De Mille ate up the idea and 
spent a month working on the 
preliminaries of production. He 
also spent about $40,000 in re- 
search. Then Warner Brothers 
made a trade announcement of 
its Flood picture and Mr. De 
Mille’s Ark went on the rocks. 

Is De Mille down-hearted? He 
is not. He claims that he has 
another smashing idea for a big 
special and will go right ahead on 
schedule. 


OUGLAS FAIRBANKS 

and Mary Pickford had an 
audience with Mussoliniin Rome. 
The usual situation was reversed. 
Mussolini was the star and Doug 
and Mary were the admiring 
audience. The two movie stars 
asked the Italian Dictator for his 
picture and Mussolini auto. 
graphed a couple of photographs 
for them. To be perfectly fair, 
Mary and Doug should have 
handed him a quarter apiece for 
the pictures. Mussolini also 
wrote his name in Mary’s auto- 
graph book. Then the Napoleon 
of Italy told them how much he 
enjoyed their films and Mary and 
Doug told Mussolini how much 
they liked his stirring perform- 
ance in the drama of inter- 
national politics. 


MAY and Doug may be able 

to shake work on their trip 
through Europe but they can’t 
shake the rumors that follow 
them everywhere. They say, for 
instance, that Mary and Doug 
will appear in a picture together. 
This special, so the story goes, will be directed 
by Max Reinhardt and Ernst Lubitsch. Max 
will film the big scenes and the close-ups will 
fall to Ernst. 

To continue with the tale, the scenario will 
be written by Karl von Moeller, author of 
“The Miracle.” 

It all sounds like a beautiful dream—too 
good to be true. Anyway, we are passing the 
story on to you for what it is worth. 

Complications and then some more com- 
plications. Marion Davies is to star in “The 
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favorite Super-Jewel—little Carlotta. 


Mr. Laemmle’s grand-niece and a daughter of 
Edward Laemmle, who directs pictures for his uncle’s 


company. She is the pet star of this famous motion 





doubtedly will want the assistance of Mr. 
Reinhardt. Obviously Mr. Reinhardt is ina 
position to name his own salary, what with 
various stars bidding for his services. 





Carl Laemmle, President of Universal, and his 


picture family 


“The Miracle’ was filmed years ago—in 
1912. When the big spectacle was first pre- 
sented in London, an English film company 
turned cameras on the stage and photographed 
the stage presentation. Came the War and 
“The Miracle” was shelved with all things 
Germanic. Morris Gest brought it to life in 
this country and the old film became of im- 
mense value, not because of its artistic worth 
hut because it represented part of the rights to 
an enormously expensive piece of stage 
property. You will never see this crude old 


Carlotta is 


to iress 


film because Marion bought it when she ac- 
quired the other rights to ‘‘The Miracle.” 


LORIA SWANSON’S first picture for 
United Artists has been tentatively titled 
“‘Personality.”’ Gloria has recovered from her 
nervous breakdown and has gone back to work 
at the Famous Players-Lasky 
Studio on her new comedy, “ Fine 

Manners.” 


T seems that there will be 

plenty of little Chaplins to 
carry on the illustrious name. 
Shortly after the birth of the 
second son, little Earl, Mrs. Lita 
Chaplin said encouragingly to 
Charlie, ‘Well, I hope the next 


one will bea girl.” 


RNEST TORRENCE has 

completed his contract with 
Famous Players-Lasky. After 
this, he will be a free-lance per- 
former. Mr. and Mrs. Torrence 
have left for a vacation in Europe. 
Probably they will visit the 
haunts of the notorious villains 


of history. 
AL? on the sailing list is 


Marion Nixon, sent to Ger- 
many by Universal to make pic- 
tures for UFA. What becomes of 
Joey Benjamin, Marion’s prize- 
fighting husband, is not stated. 


ORE international news. 

Erich Plommer, a German 

director, will be imported by 

Famous Players-Lasky to direct 

_ Pola Negri and Emil Jannings in 
made-in-America films. 


ANOTHER traveling note: 


Florence Vidor will come to 
New York to appear in “The 
Great Gatsby.” And so Man- 


hattan will have a good chance 
to get acquainted with Holly- 


HE cornerstone of the new 

Paramount Theater on Broad- 

way was laid with appropriate 

ceremonies recently. Mayor Walker was the 

presiding official and Will Hays also made a 

speech. The new building is a magnificent 

structure and will house what will probably 
be the finest theater in the world. 


IRST NATIONAL plans an ambitious new 

spectacle for the fall. It will film Jules 
Verne’s famous story, “Around the World in 
Eighty Days.” Harry Reichenbach has sailed 
for Europe to arrange the preliminary. 


[CONTINUED ON PAGE 130] 


wood’s most famous social queen. . 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 77 





IS. eoinald : 
Aanderbilf 


Says : 


“,.. together they constitute as 
simple. swift and effectual a 
method of caring for the skin 


as has yet been discovered” 
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society have learned that even 
in the proud bloom of youth 





beauty filled and trimmed. 


Listen, for instance, to Mrs. Vander- 
bilt:—‘‘ Youthfulness is the real pot of 
gold at the end of every woman’s rain- 
bow. How to keep it, how to achieve it is 
her goal.” 

Mrs. Vanderbilt’s beauty is like a star 
—cool, white, apart. It is unexpected— 
and thrilling. 

As Miss Gloria Morgan she ‘“‘danced at 
court” in the great cap- 
itals of Europe. Then 
came her brilliant mar- 
riageintooneof America’s 
most celebrated families, 
followed by the birth of 
a lovely baby girl. 

Marriage, mother- 
hood, houses 1n New 
York and Newport—re- 
sponsibilities have only 
increased Mrs. Vander- 
bilt’s conviction that 
beauty must have wise 


care. The TWO CREAMS which cleanse, 
tone and preserve your delicate skin 


“Pond’s Two Creams,” 
she says, “are a wonderful help to this 
coveted end—they cleanse the skin, keep- 
ing it fresh and firm. And protect tt, 
giving it a velvety finish. Together they 
constitute as simple, swift and effectual a 
method of caring for the skin as has yet 
been discovered.” 

Care for your skin as follows daily 
Whenever your skin needs cleansing use Pond’s 
Cold Cream. After you return from an outing 
and always at night before retiring, pat it gen- 
erously over the surface of your face, throat, 
hands. Let it stay on a few moments that its 
soft fine oils may sink down, down into the 


it pays to keep the lamp of 
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The shimmer of white taffeta, the da 


Es 


ring of black velvet in this exquisite period 





Lanvin frock, conspire to heighten Mrs. VANDERBILT'S exotic beauty 


skin’s deep cells, forcing out 
all dust, dirt and face pow- 
der. A soft cloth or facial 
tissue removes all creamand 
pore-deep dirt. To make 
doubly sure, pat fresh cream 
on again. Remove once 
more. Finish with a dash of 
cold water ora rub with ice. 

If your skin has been ex- 
posed to sun and wind or if 
it tends to dryness, after the 
bedtime cleansing pat on 
more Pond’s Cold Cream 
and leave it until morning. 
It smooths out all the un- 
lovely little lines, brings 
you supple and fresh to start the day. 





Oiliness means overactive oil glands and 
these in turn mean congestion at the base of 
the pores. Repeated cleansings with Pond’s 
will eliminate every trace of oiliness and bring 
back a soft, clear tone—like satin without the 
sheen. 

After every cleansing with Pond’s Cold Cream, 
except the bedtime one, apply Pond’s Vanishing 
Cream thinly. \t vanishes, leaving an exqui- 
sitely smooth surface, a translucent loveliness. 
And now for your powder. Whisk it on and 
see how beautifully it lies and lingers! You 
won’t forever have to be daubing your nose in 


public. And go out, now, without apprehension 


for your skin. Laugh at the wind. Turn your 
nose up at the sun. They cannot harm you— 
spared, protected, as you are by this delicate 
film of Pond’s Vanishing Cream. 

Buy and try Pond’s Creams. See for your- 
self that Mrs. Vanderbilt speaks truly when 
she says, “They constitute as effectual a 
method of caring for the skin as has yet been 
discovered.” 


Other women of beauty and social prestige 
who have praised Pond’s Creams are: 
Her Majesty THE QUEEN OF ROUMANIA 
Tue Princesse Marte pe Bourson 
THE DUCHESSE DE RICHELIEU 
Mrs. Wiii1amM E. Borau 
Miss ANNE MorGAan 
Mrs. Nicuo.tas Loncwortu 
Miss Marjorie OELRICHS 
Miss Ectnor Patrrerson 
Miss Camiia LivINGsToN 


Py Why not try Ponda’s Two Creams 
W)) e 3 py > 
Fy ce Offer: free? Mail coupon for tubes of 


each and instructions for using them. 
The Pond's Extract Company, Dept. G, 
147 Hudson Street, New York City 

Please send me your free tubes of Pond’s Creams. 
Name 
Street 


€ ity State 
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Slapped 
and why 


By Cal York 


AM not one of those who hold with slang phrases. 
But really, this Pola-and-Rudy affair has reduced me to 
one of them—an ancient one at that. 
For how else describe it, save as “Off-again, on-again, 
gone-again, Finnigan.” 

I am not a fussy man, socially. It has even been said that I 
am not a fussy man morally, though I do prefer blondes, but I 
do like to know how things stand. 

And in this Pola-and-Rudy business nobody knows where 
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was watching on the side-lines. 
her,’’ Pola said. ‘‘Why not? 





When Rudy and Vilma did this little act in ‘‘Son of a Sheik’’ Pola 


‘‘Sure he makes beautiful love to 
All the time he is thinking of me”’ 


anybody stands —least of all do Pola and Rudy know it. 

From day to day, you cannot tell whether they are in the 
midst of a flaming romance, or whether they are engaged in a 
none-too-private war. 

What with first one thing and then another, they do seem to 
be having a very hectic time of it. 

And one of the first things, so they say, was Lady Sheila 
Loughborogh’s visit to Hollywood. 

Now, nobody has anything to say against Lady Loughborogh, 
except Pola, who thinks she should have brought her husband, 
or at least a chaperon, if she intended coming to Hollywood. 

But Her Ladyship seemed to feel she would be safe enough, 
and no doubt she was. Certainly she had an almost constant 
and gallant escort in young Mr. Rudolph Valentino, who had 
met her in London. 

And, having met her there, what more natural than upon her 
coming to Hollywood shortly thereafter Rudy should do the 
right thing and entertain her, and take her about a bit, and 
show her the sights. He did. 

He gave a very charming dinner party for her one evening. 
The elite of Hollywood, which is quite an elite and very fond of 
titled foreigners, was there in force. The dinner was delightful. 
The entertainment enchanting. There was, it would appear in 
rehearsing the matter afterwards, only one slight mistake. 

Rudy had two photographs on the dressing table in his bed- 
room where one was wont to be, right where his eyes fell upon 
them the last thing at night and the first thing in the morning. 
Only one of them was Pola. [ CONTINUED ON PAGE 139 | 
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Within the Reach of Everyone! 


More people are eating Baby Ruth every day—simply 
because no better candy can be found at any price. Yet 
all you pay is a nickel a bar. 


Chock full of deliciousness—with its opera cream center, 
freshly roasted peanuts, luscious caramel, and rich choco- 
late coating. 


Try a bar at your nearest candy counter—or, better still, 
take homeabox of 24bars and give the whole family a treat. 


Curtiss Candy Company 


New York CHICAGO San Francisco 
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Gainsborough | 
Offers her Newest puff-creation 


—in smartest of summer colors, NATURE'S OWN! 

























Man in his most creative moments 
cannot do morethan striveto match 
the lovely colors nature chooses as 
her own. Blues from the sky, reds 
from the sunset, greens from the 
sea— one finds them in their rar- 
est combinations in some bit of 
foliage or the plumage of a trop- 
ical bird. 


Mostexquisite of colors is “Love- 
bird” green. The smartest shops are 
featuring it for summer—in lovely 
hats, ensemble suits—and now in 
powder puffs! For now translated 
into your own daintiest of puffs is 
Gainsborough’s newest offering— 
“Lovebird.” A cooling touch to 
blend with smartest costume, Gains- 
borough quality in all its luxuriant 


softness plus the added smartness 
of this—smartest of summer colors 
gives to this, newest of powder 
puffs, an added charm. And these, 
as all other Gainsborough puffs, 
are made from deep-piled, specially 
loomed materials. 

Never before has fashion offered 
so many subtle touches to enhance 
feminine loveliness. Now the ex- 
act costume may be achieved to suit 
the occasion—and one may choose 
her colors to a nicety. 

Gainsborough contributes seven 
lovely puffs of pastel shades—Ca- 
nary, Azure, Persian Pink, Orchid, 
Peach Glow, Corail—and Love- 
bird. In sizes for every need—for 
vanity, dressing table and bath. 
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may be had in seven smart pas- geo» 


tel —_ Prices 15, 20 and 25¢ ee 
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al prices 10 to 75c). On your deal- 
e's counter. IRRESISTIBLE: U7 
















Taking the 


Bunk 


Out of Pictures 


Sidney Kent is of the newer type 
of film executive 


By Frederick James Smith 


REFINING process is going on with the public as 
well as with motion picture producers,’”’ declares 
Sidney R. Kent, head of Famous Players-Lasky’s 
sales and distribution. ‘“‘We are coming to the 
point where there is a uniform demand for absolutely clean 
pictures—pictures to which every one in the family can go for 
an evening’s entertainment. 

“We hear a great deal of talk about sex on the screen. It is 
a sort of bugbear. Now, sex is never going to be eliminated 
from the films any more than you can eliminate it from life. 
I, for one, believe that pictures should picture life. The only 
way the screen can justify its existence is to tell the truth. 
These mature pictures will go on to a restricted audience. 

“There is a mistaken thing sometimes called sex. This, let 
us say, is mere brazen sensationalism. When this is introduced 
and exploited, a genuine injury is done to pictures. But 
truthful, honest pictures will continue to be made, and they 
will go, as I have said, to a restricted audience. 

‘These film dramas will find their audiences not through any 
arbitrary division. There will be no special theaters for them. 
Audiences will draw their own line as to what they want to see 
and what they do not want to see. 

‘This is becoming more and more possible through honesty 
and sanity of advertising. People can now choose and select 
their film fare. It is no longer necessary to be deceived by film 
advertising. This cleaning up of 
exploitation is as important to the 
advancement of pictures as the 








Sidney R. Kent 


have followed in turn,” he says. ‘‘ This last came in with the 
success of ‘The Sea Hawk.’ 

“The present popularity of comedy in films is not a passing 
vogue,” continued Mr. Kent. ‘‘It is a definite, healthy devel- 
opment—and comedy is going to stay with us.” 

Mr. Kent believes that the biggest advance made in pictures 
has been revealed in man power. “In the eight years I have 
been in pictures,”’ he says, “I have watched a steady advance in 
personnel. Every time the wheel turns, a few older film men 
are tossed off. 

“The whole type of executive has been changing. The 
motion picture is being more and more respected as a busi- 
ness. Its high financial standing proves that conclusively.” 

Mr. Kent is himself an outstanding figure among these 
newer film leaders. He is thirty-six and a middle-westerner. 
At fourtcen he was stoking boilers in a Lincoln, Neb., green- 
house at five dollars a week. At twenty he was high in the 
ranks of the Colorado Fuel and Iron Company. Then he 

allied himself with the American 
Druggists’ Syndicate, advancing 
rapidly to the post of assistant to 





making and selling. 

“This cleaning-up process in ad- 
vertising and exploitation is going 
to remove harmful bunkum about 
players. The bar is up against the 
type of exploitation that hurts. 
This goes for the old-fashioned ex- 
travagant way of attracting public 
attention to the inside life of the 
players. Not that there will be any 
less personality in pictures. Per- 
sonality is the clothesline upon 
which the whole motion picture 

* business is hung. There will always 
be stars, popular players and favor- 
ite directors.” 


HE picture field is one of passing 
vogues, as definite as the vogues 
sweeping drama and _ literature, 
points out Mr. Kent. “The sheik, 
the big Western and the sea picture 






SAYS MR. KENT: 


‘“Y BELIEVE that pictures should picture 
life. The only way the screen can 
justify its existence is to tell the truth.”’ 

‘*There is a mistaken thing on the screen 
called sex. This is mere brazen sensation- 
alism. When this is introduced and ex- 
ploited, a genuine injury is done to pic- 
tures.”’ 

**A cleaning-up process in advertising and 
exploitation is going to remove harmful 
bunkum about players. This goes for the 
old-fashioned extravagant way of attracting 
public attention to the inside life of play- 
ers.”’ 

‘‘Not that there will be any less personal- 
ity in pictures. Personality is the clothes- 
line upon which the whole motion picture 
business is hung.”’ 





the president. After that he as- 
sisted in the unraveling of the 
tangle of the old General Film Com- 
pany, indicted under the Sherman 
law and engulfed under judg- 
ments. All of which led finally to 
Famous Players-Lasky. 

Mr. Kent, by the way, points to 
the motion picture business as a 
singularly fine field for young 
America. ‘‘I know of no business 
at this moment where there is so 
much opportunity and so little 
competition,” he states. “In our 
department of distribution, for in- 
stance, there are only three men 
who were a part of it seven years 
ago. The rest have risen from the 
ranks. All the way through the 
various branches of making and 
selling pictures there are places for 
young men with ambitions.” 
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Cleopatra’ tS) Kiss [ CONTINUED FROM PAGE 30 | 








He went jaggedly to the wall and pushed the 
button. 

The soft, golden light played three pools 
from floor-lamps, and the dusk was gone. 
Instead now, the piano was there, and tables, 
and chairs, couches and bookcases. . . . He 
saw her now. She was dressed up as Cleo- 
patra... 

‘“‘Why the deuce that?” he cried harshly. . . 

Her smile was almost imperceptible. 

It flicked him with fear. 

‘“‘T wanted to see if you thought it was right.” 

“Get up,” he said. 

She rose gracefully, yet languidly, Egypt’s 
queen, and then stood, seeming much taller 
than herself, regal and powerful, her eyes level, 
her gaze penetrating him. 

“Well,” he said, “it’s old serpent of the Nile 
all right. s 

Then, conquering a sudden wish to shudder, 
he sat down in an arm-chair near the couch and 
puffed on his pipe. . . 

She reseated herself on the couch. He dared 
not look at her. 

‘““Have you decided?” she asked. 

“Yes,” he tried to speak with authority, 
“T’ve decided against it.” 

“Why?” 

“T’m not the actor you think I am.” 

“You are,” she said sharply. 

“T have no ambition.” 

“You kill it with drink.” 

“ Besides,” he said, looking at her miserably, 
“you don’t love me.” 


HE words electrified her. She clenched her 

fists and leaned forward. ‘‘Love you? No.” 
Her nostrils seemed to snort contempt. “J 
love a weakling, IP? The man that conquers 
me, and ¢hat man alone, is the one I love.” 

He shrank back a little, but he muttered: 
“You mean you want me to act parts in front 
of you, instead of being natural?” 

“‘T mean,” she said fiercely, ‘I want you to 
be something, and not merely a bullying 
drunkard.” 

The words lashed him. 

““Gwyna, what you want is a slave. 
Antony,” he sneered, “‘my Cleopatra.” 

He rose. 

“Wrong number. Excuse me, please.” 

She rose, facing him. There was a white 
thin look about her face that made him shiver; 
but the drink still warmed him. 

“Where are you going?” she asked. 

“Wrong again,” he said with acted polite- 
ness. 

He was seeking for words to hurt her. 

“Not drink, O Egypt. I am going—into 
vaudeville, if it interests you.” 

“With whom?” 

He could not help a leer. 

““Babby Blake.” 

Her face stood out toward him in quite a 
serpentine fashion. 

“Wait a minute,” 
away. 

Then, ‘suddenly, she stood before him, an 
ugly curling whip in her hand. . Her nos- 
trils were dilated. . . . She was ina high fury. 

He smiled, incredulously. But she did it. 
The blinding snake of fire went across his 
ee 

Then he saw red. The brute in him rose like 
a bull. 

He clenched his fists, and stood still only 
by the effort of all his strength. 

““What’s to prevent me,” he roared, 
breaking every bone in your body?” 

She was trembling, white; the whip had 
dropped from her hand; but her eyes met his. 

“You can’t touch me,” she said. 

“Vou v ile—” he began. 

“Sit down,” she commanded. 

He sat down slowly. He was ’ confused, for 

a terrific thought had crossed his mind. She 
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A little 


she breathed, and glided 


“from 


had gone into a fury of jealousy, she was 
jealous of Babby, she was in love with him... . 
He forgot his rage, his heart pounded so, his 
head was so giddy. 

He saw her two hands there, one tightly 
gripping the other. What enchanting hands 
to snatch to his lips. 





Octavus 
Roy 
Cohen 


will be prominent among 
the contributors to 


AUGUST 
PHOTOPLAY 





The famous fiction writer 
will be represented by “Ben 
Hurry,” the first of a series of 
delightfully amusing short 
stories of a darktown motion 
picture company. You know 
Mr. Cohen’s ability in spinning 
hilarious negro yarns. “Ben 
Hurry” is one of his best. 


Be sure to watch 


for Mr. COHEN in 


AUGUST 
PHOTOPLAY 











“Gwyna,” he found himself saying, “you're 
in love with me. Why didn’t you say so?” 

“Tn love with you,” she said icily, ‘‘ because 
I struck you? Love you? a drunken ruined 
man who scorns the gifts God gave him and 
would fritter away his life in vaudeville and 
idleness and drink. You? I struck you to 
bring you to your senses. You’re addled, half- 
drunk all the time. And I have brought you 
to your senses,”’ she said vehemently, ‘‘ because 
you are going to play Antony now.” 

He looked at her blankly. Somehow she had 
knocked the fight out of him. 

“Ves, lam,” he sighed. 

She did not trust his w ord, but signed him up 
duly with a contract. He held, however, to his 
word, because he feared her. If he loved her 
madly, as an infatuated man, he feared her also 
as a child does a stern and dangerous parent. 
She had threatened him with more medicine if 
she found he had had anything to drink, and so 
through all the harsh, bare difficult weeks of 
rehearsal, he abstained, as mortally afraid of a 
drop of liquor as though it had been carbolic. 

As the time wore on he found himself getting 
interested in the part, and it was a sweet mad- 
ness, compounded of ecstasy and agony, to 
rehearse the love-scenes with Gwyna. If he 
looked forward, however, to any deep joy in 
taking her in his arms and kissing her, he was 
disappointed fully. For at the height of pas- 
sion and by almost imperceptible motions 
Gwyna, in his arms, was yet aloof from him, 
cool, detached, even businesslike, and she 
evaded the full kiss, turning her head from the 
supposed audience to slide by his lips. This 

tantalized him toa fury. To the outsider she 
seemed all passion, but he felt she was like 
empty airinhisarms. . . 

And if he mentioned love she poured her 
bitter scorn upon him, she held him up to 
himself for what he was. 

“T told you,” she said, “‘that I can only love 
the man who conquers me. I can only love, 
looking up. On you—I look down.” 

Sometimes he called himself every kind of a 
fool, and once when he met Babby on Broad- 
way he said to her whimsically: 


“EVERYTHING'S happened that I told you 
would happen if I gave in. I do her 
errands, I see that she doesn’t get in a draft, 
and my whole use is to set her off as a gold 
band does a jewel. 

“Tam unmann’d, Babby; I'll never be the 
happy old fellow again that had such good 
times with you.” 

Babby looked down at an extended Russian 
boot, and then up at him, laughing. 
“You have changed, Jerry. 

sober, anyway.” 

‘Sober is right,” he said. ‘‘I’m dull. 
so buffaloed, I can’t even act any more. 
awkward and self-conscious.” 

“Oh, rehearsals,” she said. 

“Ah, Babby,” he sighed, “‘ why didn’t I sign 
up with you?” 

‘Some other time, Jerry dear. . . 

And she was gone, softly laughing. . . . 

No, his part in the play didn’t shine. In 
every rehearsal Gwyna was superb, all that he 
dreamed a Cleopatra should be. But he felt 
baulked, unwieldy, over-anxious to please her. 
She took him to task, she told him that he 
might spoil the play. 

“Tt’s your doing,” 
didn’t want it.” 

“You coward,” she retorted, “blaming me. 
I say you can act, and you must act.” 

The opening up the State was successful 
enough. But it was Gwyna who carried the 
burden. Though Gerald tried with all his 
power, for now he was thoroughly engrossed 
with the réle, he could not make more of it than 
a stiff caricature of what he knew was the part. 

| CONTINUED ON PAGE 137 ] 
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“I DID competitive swimming 
and diving. I met with an acci- 
dent which confined me in a hos- 
pital for one month. Afterwards I 
was very weak and tired so easily. 
Previous to my accident I had 
found yeast strengthening. So I 
decided I would make yeast a daily 
habit. I now eat from one to three 
cakes a day. I feel I need it, as I 
exercise so much. My specialist 
said I’d never compete again; but 
after six months of yeast I was 
back in the swimming game. Now 
I feel so strong that Friday night 
I swam a mile. I credit my ‘pep’ 
to Fleischmann’s Yeast.” 
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Mrs. Betty KurzweE .ty, 
Chicago, Ill. 





Dynamos of — 
Fluman Energy... 











“MY ENTIRE BODY, on account 
of chronic constipation, was complete- 
ly run down. This condition brought 
about heartburn, a coated’ tongue, 
dull eyes, a sallow skin blotched with 
pimples and recurrent boils, not to 
mention undue fatigue and headaches. 
On the advice of a specialist in stom- 
ach and skin diseases, I began to take 
two yeast cakes every day. The re- 
sult: Within five weeks my stomach 
was restored to normal working order. 
Today my body is strong, vigorous, 
and healthful.” 

R. W. He ser, Philadelphia, Pa. 
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Buoyant, vital, thousands have 
conquered constipation, corrected 
skin and stomach disorders, with 
the aid of one simple food 





OT a “cure-all,” not a medicine in any | 
sense—Fleischmann’s Yeast is simply a | 
remarkable fresh food. 


LOO LL 


The millions of tiny active yeast plants in 
every cake invigorate the whole system. They “I SUFFERED from terrible skin erup- 
aid digestion—clear the skin—banish the poi- _ tions. I was giving up all hope when some 

f as : Wh Level es one told me about eating Fleischmann’s 
sons oO constipation. ere cathartics give Yeast for the complexion. I tried it. Soon 
only temporary relief, yeast strengthens the _ I noticed an improvement. In less than 
intestinal muscles and makes them healthy and _ tw months there was nothing left of the 

; : skin trouble that had tortured me for six 
active. And day by day it releases new stores _ years. I have been taking Fleischmann’s 


of energy. Yeast regularly ever since. I can eat and 


drink anything now. I feel like a different 
Eat two or three cakes regularly every day person.” W.L- Dunbar, New York City. 


: before meals: on crackers—in fruit juices, water Peas 
or milk—or just plain, nibbled fom thlaksguft=nyaga_—- p< 
For constipation especially, dissolve one cake in 

_ hot water (not scalding) before breakfast and at 
bedtime. Buy several cakes at a time—they 
will keep fresh in a cool dry place for two or 
three days. All grocers have Fleischmann’s 
Yeast. Start eating it today! 
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And let us send you a free copy of our latest a 
booklet on Yeast for Health. Health Research “““ 

MOUS FOOD era 

Dept. 19, The Fleischmann Company, 701 THIS FA tones up the en 


: tire system—aids digestion—clears the 
Washington Street, New York. skin—banishes constipation. 
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ONALD COLMAN saw the rubber stamp on the wall and 
acted differently. The world was proclaiming him a great 
lover and Ronald, while admitting the pleasant moments of 
that role, did not want it for all time. So he started in for 
drama with “Stella Dallas,”’ for comedy with ‘ Kiki” and now 
he’s biting the dust in the desert of ‘‘ Beau Geste.”’ 
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In the Lives of Other Women 


You may find a simple solution of the greatest 


of hygienic handicaps 
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This new way insures charm, immac- 
ulacy and exquisiteness under the most 
trying conditions, offering 3 features 
unknown before, including easy disposal 











Nolaundry. As 
easy to dispose of 
as a piece of tissue 
—thus ending the 
trying problem of 
disposal. 


By ELLEN J. BUCKLAND 
Graduate Nurse 


O MEET every day at your best, to 

wear your gayest frocks with a care-free 
mind, your sheerest things without a moment’s 
fear!—do you wish it? 

Millions of women—eight out of every ten 
in the better walks of life—have adopted this 
new way. A way that supplants the inse- 
curity of the old-time sanitary pad with a 
protection that is absolute. 

It has changed the hygienic habits of the 
world. It will make a great difference in your 
life, in your peace of mind and your health. 


3 unique features unknown before . . . 
obtainable no other way 


This new way is Kotex, the scientific sanitary 
pad. Nurses in war-time France first discov- 
ered it. It is made of the super-absorbent 
Cellucotton. 

It absorbs and holds instantly sixteen times 
its own weight in moisture. 

It is five times as absorbent as ordinary 
cotton pads. 

Each Kotex pad is deodorized by a new 
secret disinfectant. Think of the amazing 
protection this feature alone gives! 


“Ask for them by name” 


KOTEX 


PROTECTS—DEODORIZES 


*Supplied also in personal service cabinets 
in rest-rooms by 


West Disinfecting Co. 
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There is no bother, no expense, of laun- 
dry. Simply discard Kotex as you would 
waste paper—without embarrassment. 


You can get it anywhere, today 


lf you have not tried Kotex, please do. It 
will make a great difference in your view- 
point, in your peace of mind, and your health. 

60% of many ills, according to many leading 
medical authorities, are traced to the use of 
unsafe and unsanitary makeshift methods. 

Thus today, on eminent medical advice, 
nullions are turning to this new way. 

In purchasing, take care that you get the 
genuine Kotex. It is the only sanitary napkin 
embodying the super-absorbent, Cellucotton. 
It is the only napkin made by this company. 
Any substitute you may be offered will be 
entirely different in action, disposal and effi- 
clency— merely an imitation, made to look 
like Kotex. You can obtain Kotex at better 
drug and department stores everywhere. 
Comes in sanitary sealed packages of 12 in 
two sizes, the Regular and Kotex-Super. 
Cellucotton Products Co., 166 West Jackson 
soulevard, Chicago, 
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Easy 
Disposal 


and 2 other 
important factors 








Utter protection—Kotex ab- 
sorbs 16 times its own weight 
in moisture; 5 times that of 
the ordinary cotton pad, and 
it deodorizes, thus assuring 
double protection. 
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Kotex Regular: 
65c per dozen 
Kotex- Super: 
90c per dozen 


Easy to buy anywhere.* Many 
stores keep them ready- 
wrapped in plain paper — 
simply help yourself, pay the 
clerk, that is all. 


No laundry—discard as 
easily as a piece of tisstie 

















WO years ago Georgia Hale was 
called the Extra Girl of Poverty Row, 
one of that bedraggled group who 
worked for Hollywood’s filmflam out- 
fits. Now Paramount, lordliest com- 
pany of the business, regards her as 
one of their most promising bets. 
“The Salvation Hunters,’’ played for 
the price of her lunches, gave Georgia 
the break. Next came Chaplin’s 
“The Gold Rush.”’ Her first Para- 
mount release will be ‘The Rain- 
-maker.”’ 








The girl who 


wouldn't stay down 
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The most brilliant 
lights of the ball- 
room cannot lessen 
the perfectly natural | 
color you have in 
your cheeks when | 
you use your own H 
tone of Pompeian ‘ | 


es 


Bloom. 





“How well 
you look!” 


Pompeian Bloom gives 
your cheeks a color 


exquisitely natural 


By MADAME JEANNETTE 


Famous cosmetician, retained by The Pompeian 

Laboratories as a consultant to give authentic 

advice regarding the care of the skin and the 
proper use of beauty preparations. 


RECENTLY overheard one of my 
friends say to another: “‘ You, for one, 
need no rouge, my dear. What lovely 
natural coloring!”’ But the truth was this 
—like thousands of other women, she had 
found a rouge that gave her cheeks the 
exquisite natural coloring of a girl in her 
’teens. That rouge is Pompeian Bloom. 
Today women everywhere realize the 
necessity of using rouge that matches 
perfectly their natural skin-tones. And 
when they use the right shade of Bloom 
the wholly natural effect is achieved. 
From the shade chart you can easily 
select the particular shade of Pompeian 
Bloom for your type of complexion. 


SHADE CHART for selecting 
your correct tone of Pompeian Bloom 


Medium Skin: The average American 
woman has the medium skin-tone—pleas- 
antly warm in tone, with a faint sugges- 


tion of old ivory or sun-kissed russet. 
The Medium tone of Pompeian Bloom 
just suits this type of skin. 

If you are slightly tanned, you may find 
the Orange tint more becoming. And 
sometimes women with medium skin who 
have very dark hair get a brilliant result 
with the Oriental tint. 

Olive Skin: Women with the true olive 
skin are generally dark of eyes and hair— 
and require the Dark tone of Pompeian 
Bloom. If you wish to accent the bril- 
liancy of your complexion, the Oriental 
tint will accomplish it. 

Pink Skin: This is the youthful skin, 
most often found in blondes or red-haired 
women. and should use the Oriental tint. 

White Skin: \f you have this rare type 
of skin, use the Light tone of Bloom. 


Special Note: An unusual coloring of 


hair and eyes sometimes demands a dif- 
ferent selection of Bloom-tone from those 


above. If in doubt, write a description of 


your skin, hair and eyes to me for special 
advice. 

Pompeian Bloom, 6oc (slightly higher 
in Canada). Purity and satisfaction 


guaranteed. Wrsclmee 
Pannblle 
Sanctiliane. 


en Beauté 






The blonde with very fair 
skin finds a natural tone 
for her cheeks in the new 
Oriental tint. 


-SPECIAL OFFER-~ 


30 applications of Bloom 
for only toc 


SN’T Mme. Jeannette right in stressing the 
importance of matching your skin-tone? We 
urge you to act on her advice—Iet your own eyes 
convince you how charming and natural in appear- 
ance Pompeian Bloom will make your cheeks. To 
make this trial easy and convenient for you, we 


make this unusual offer: 


Send us 1oc and the coupon. We will send you 
a trial cake of Pompeian Bloom containing enough 
rouge for 30 applications in a dainty little con- 
tainer, not too big to be carried in your purse; 
and in addition a liberal sample of Pompeian 
Beauty Powder. It will never be easier to tear off 
the coupon than NOW, defore you turn the page. 








Madame Jeannette, 
Tue PoMPEIAN LABORATORIES 
2912 Payne Ave., Cleveland, Ohio. 


I enclose a dime (10c).for sample of Bloom, 
described above. Also s‘nd a sample of 
Beauty Powder and your Beauty Booklet. 


Street 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











For the 


Sake of Speed [ CONTINUED FROM PAGE 73 | 





way to go before he would be home. He found 
a straight street with a good paving on it and 
went down it at a tingling speed. 


II 


A relieved smile visited Barry’s lips at sight 
of the solid, gray-haired man with the square 
shoulders and honest face, from which looked 
a pair of good, brown eyes. Detective Sergeant 
Dennis Harland, in a plain, readymade suit of 
sober cut, remained still the officer of the law— 
heavy-handed, lumbering, and no figure of ro- 
mance. It was clear that into his job he put 
everything that was himself. Courage, respon- 
sibility and steadfastness stood out in a level 
gaze. 

“The little girl’s told me about ye,” he said 
heavily, while his glance went 
deep into Barry. “I was her 
father’s friend. So she comes to 
me with all her troubles and her 
adventures. Don’t ye, April?” 

The look she flashed ‘to him 
was one of affection. “Yes, I 
do, Dennis. And I’ve told him, 
too, all about the cottage that’s 
coming some day soon when you 
get your raise. So that’s what 
I think of you.” 

Watching the fine bond be- 
tween the two Barry felt the first 
twinge of a new emotion. He 
read in the sergeant’s face that 
he was under inspection, that if 
the redoubtable Dennis decided 
against him it would be the last 
he saw of April. A little reck- 
lessness tinged his expression as 
he left them that evening. 

Dennis had liked him on that 
first occasion, although it would 
be a long time before he would 
utter any final judgment. In the 
meanwhile, as he piloted the long 
black motor about the streets 
or lay on the crumpled bed in 
his room on a narrow side street, 
smoking endless cigarettes and 
reading endless tattered maga- 
zines, Barry was finding himself 
looking forward to certain nights 
of the week. Those were the 
nights when a demure voice 
would sound merrily, banishing 
the restlessness that perpetually 
rode him. 

He smiled whenever he thought 
of Dennis—an odd but com- 
pletely respectful smile. It was 
men like that, within them some- 
where a fundamental call to serv- 
ice, who spent their lives pound- 
ing pavements and _ probing, 
none too brilliantly, into the 
seamy side of a city’s character. 
Twenty-six years on the force and 
still a sergeant. In any other 
field, certainly, those decades of 
single-hearted devotion would 
long ago have brought the little 


place with its bit of a garden— TH! very newest member of the younger set in Holly- 

wood makes her debut before the camera. 
Ann Blue steals the honors of this close-up from her 
At the time this photograph was 
taken, Barbara Ann was one month old and her father 
and mother had just made the astounding discovery 
that she was 100 per cent perfect and vastly prettier, 
healthier and cleverer than any other baby in the world. 
So they had her picture taken to prove it. 
Ann, called Bab for short, was born the same week as 
two other famous babies—Charlie Chaplin’s son and 
Agnes Ayres’ daughter. 


the home for Dennis and April. 
Was Barry Andrews’ beginning 
to be glad that it hadn’t? He 
dismissed the thought as he dis- 
missed many others. It came to 
him at a time when April sat, 
flushed of cheek and radiant of 
glance, in the rushing motor. 
This particular afternoon and 
evening it was to be no thirty- 
cent movie house and dinner for 
three in some dingy chophouse. 


8&8 


dad, Monte Blue. 


A clean twenty miles showed on the gauge 
when Barry swung the car between stone gate- 
posts. The roadhouse sprawled its white 
Colonial bulk at the end of a long, graveled 
drive, in front of it a full dozen motors signal- 
izing its popularity. It was Sunday, but none 
the less the crashing of a jazz melody drifted 
out through the windows. They were far 
enough from the beaten track not to be both- 
ered overmuch by the law here. 

He read correctly the glow that mounted to 
her face. Her dancing eyes swept the lavish- 
ness of the room and he could hear a small foot 
tapping the floor to the music. 

“Service,”’ said Barry to the waiter. ‘And 
what we want we want quick—get me?” 

The waiter bowed, evidently quite used to 
being peremptorily ordered about by young 
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The Rock-a-Bye Baby 
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Barbara 
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men who were escorting attractive young la- 
dies. Barry ordered rapidly, finding at the end 
that April was regarding him with surprise in 
her look. About them, even at this hour, when 
the last reddening flush of sunset was giving 
way before the stealth of dusk, the room was 
filled with chatter from many tables. 

In loose clothes of a half-sporting cut, his 
keen young face alive and his eyes mirthful, he 
seemed to her the most debonair of companions. 
His language slurred occasionally on the side of 
grammar and a pungent slang for emphasis, but 
that was to be expected of a man who had 
fended always for himself. He was a little 
startling at times with his abruptness—twice 
he had broken an engagement with her on five 
minutes’ notice. yet her curiosity was still un- 
dimmed by reproach. He, too, had come from 
a small town, he clung in many 
ways to its directness and sim- 
plicity, untarnished by the cheap 
city veneer that she had seen 
creep like a shell over so many 
in similar circumstances. 

He smiled at her boyishly. 
“This beats the dairy lunch, 
don’t it?” The lightness of 
heart that appeared to her to 
be his most dominant trait 
threaded his voice. ‘I like a 
little bit of music and a little 
bit of life. They’re sort of 
made for us, aren’t they?” 

“Tell me what else you like,” 
she said on an impulse. ‘‘You 
never talk about yourself. It’s 
been a month now. And you 
know all about me. You’ve 
never even told Dennis or me 
who you work for.” 

He leaned back in his chair, 
regarding her steadily although 
a trifle amusedly. 

“Mostly for new people you 
never heard of. There’s a 
chance now and then for me to 
work out on a speed-car before 
it’s put on the market. That 
was what I was doing the other 
day when you saw me on the 
concourse. Just a free lance 
with a bus—that’s me.” 

She recalled that sight—a 
chance glimpse that she had 
brought up at their next meet- 
ing. Barry at the wheel of a 
big car shooting the miles-long 
stretch like an arrow. His face 
had been a mask of confident 
tenseness, lips a little parted, a 
furrow between the straight eye- 
brows. It was the face of a 
man in whose fibres speed 
lurked. The two men in the 
back of the car apparently were 
lucky to be wearing caps as 
anything else would have been 
blown off their heads. 

““You’ve never felt then that 
you wanted to settle down and 
have a regular job? Something 
to do every day in the year?” 

This was, of course, the femi- 
nine in her speaking, seeking 
the certain thing in life, unwill- 
ing to gamble on the fundamen- 


that their ways lay far apart. 
The rubbed finger of one of her 
gloves, laid on the table, caught 
his eye—a small thing, but elo- 
quent. She was not having the 
best time of it. Perhaps she 
[CONTINUED ON PAGE 120 ] 
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ALMOLIVE is a beauty soap 
made solely for ove purpose; 
to foster good complexions. 

In France, home of cosmetics, 
Palmolive is the second largest 
selling soap and has supplanted 
French soaps by the score. In 
4 beauty-wise Paris, Palmolive is the 
“imported” soap. 
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IGHT living, right diet and proper 
exercise are the factors leading ex- 
perts urge for physical perfection. For 
skin perfection these experts urge natu- 
ral ways in skin care. 


Thus, on expert advice, the artificial 
beauty methods of yesterday have largely 
been discarded. 


Foremost beauty authorities have found 
beauty insurance starts with proper cleans- 
ing of the skin. They urge the soothing 
lather of olive and palm oils as blended 
in Palmolive as the safe, natural way in 
skin care. Most of the pretty skins you 
see today are due to it. 


Use Palmolive according to the simple 
tule here given. Note the difference a 
single week will make. It is nature’s for- 
mula to “Keep That Schoolgirl Com- 
plexion.” 


Start today with this simple care— 
Note how your skin improves 


Wash your face gently with soothing 
almolive Soap, massaging the lather 
softly into the skin. Rinse thor- 
oughly, first with warm water, then 
with cold. If your skin is inclined 
to be dry, apply a touch of good 


Retail Price 10c THE PALMOLIVE COMPANY (Del. Corp.), CHICAGO, ILLINOIS 


IDEALS oF BEAUTY 


That Schoolgirl 


Complexion 


If you wish to gain them, follow nature’s laws—and, above all, this 
‘ natural rule in skin care which has proved its effectiveness to the world 


cold cream—thatisall. Do this regularly, 
and particularly in the evening. Use 
powder and rouge if you wish. But 
never leave them on over night. They 
clog the pores, often enlarge them. 
Blackheads and disfigurements often fol- 
low. They must be washed away. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Donotthinkany green 
soap, or one represented as of olive and 
palm oils, is the same as Palmolive. 


And it costs but 10c the cake! So little 
that millions let it do for their bodies 
what it does for their faces. Obtain a cake 
today. Then note what an amazing dif- 
ference one week makes. 


Soap from trees! 


The only oils in Palmolive Soap are the 
soothing beauty oils from the olive tree, 
the African palm, and the coconut palm— 
and no other fats whatsoever. That is why 
Palmolive Soap is the natural color that it 
is—for palm and olive oils, nothing else, 
give Palmolive its natural green color. 


The only secret to Palmolive is its 


exclusive blend—and that is one of the 
world’s priceless beauty secrets. 









eurq-Goldwyn-Mayer’s Kg 
m_. Parade of Hits is on the way 


HERE THEY COME 


Ladies and Gentlemen! 


A Parade of hits 

From the foremost of 

Motion picture producers— 
Metro-Goldwyn-Mayer 
Featuring 

More Stars than there are 

In Heaven 

Among them 

Lillian Gish, Marion Davies, 
Ramon Novarro, Mae Murray, 
John Gilbert, Norma Shearer, 
Buster Keaton, Lon Chaney. 
Starting next month 

Playing everywhere. 

















Earned Jack Holt 
a Million Dollars 


‘By Herbert Howe 


HIS is no argument against prohibition. 

But if we’d had prohibition twelve years ago we’d 
never have had Jack Holt. 

And yet Jack never drinks, today. 

The answer to the above conundrum you'll find as you 
read along—if you can. 

I know the romantic actors of Hollywood. 

But Jack Holt is one of the greatest I know in life. 

Born the son of an Episcopal clergyman, of a family with 
crests and culture, educated at Virginia Military, a soldier 
and civil engineer, he turned his life into adventure in the 
mountains of Alaska and in the wide open spaces of the 
cattle country—which, by the way, few screen westerners 
have ever seen. 

He went to Alaska as a civil engineer to realize on a boom 
that never came off. 

He drifted down the coast to Oregon and started a ranch— 
which, likewise, never came off. 

To San Francisco when it was ’Frisco and had 
a Barbary coast. 

A gentleman, broke but never 
friendless, for a gentleman who can 
rough it is a man who 
earns friends when he 
can’t earn dollars. 

Someone advised him 
to try motion pictures 
over at San Raphael. 

Beatriz Miche- 
lena was the star 
whose name 
covered twenty- 
four sheets 
then. You have 
forgotten her, 
my children, for that was 
twelve years ago. 

Jack took the ferry boat 
across the bay. 

“Can you ride a horse?”’ 
the director asked him. 

“T’m pretty good,” said 
Jack. 

“Pretty good won’t do,’ 
snorted the director. ‘‘ We gotta have experts.” 

Jack wasn’t an actor then. He was merely a rider of the 
range where ‘“‘pretty good” means a lot more than an actor’s 
“marvelous. ” 

He thanked the director, who was bewildered thereby, and 
took the boat back to ’Frisco. 

Fifty cents reposed in his pocket, and forlornness in his heart. 

A man at the rail struck up conversation. Companionship is 
the one thing you crave in a lonely hour—and, perhaps, a drink. 

Jack felt his fifty cents in his pocket, and genially invited the 
acquaintance to go below and have one. 

The drinks were served, and the fifty cents went. 

Then the man opposite him said: “‘I’m producing a picture 
over at San Raphael, and I’m going over to ’Frisco to look for 
a guy who can ride.”’ 

“No, you’re not,” said Jack, with the courage which only a 
drink can raiseina gentleman. ‘‘ You’ve found him right here.”’ 
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is Last Fifty Cents 





























Jack Holt, the kind of 
man girls don’t for- 
get, a gentleman, an 
adventurer, a good 
actor. But, if hehadn’t 
known how to ride a 
horse he might have 
starved to death 


And so Jack rode in “Salomy Jane,” one of the first big 
features ever made. 

His principal duty, he found, was to pick up the expert 
riders as they fell off their horses. These experts, engaged by 
the hard-boiled director, were chorus men from a ’Frisco show. 

They could talk fast, but they couldn’t ride that way. That, 
on the whole, is the difference between actors and experts. 


S Isay, Jack is a real romantic actor. And of course there 
was a girl. A beautiful one with golden hair—the gir! 
back East. 
And, true to romance, she was a lady in a bower, guarded 
by stern, Puritanical parents, who would have rather seen 
their daughter in her grave than married to an actor. 

She was forbidden to write to the reprobate, and his letters 
could not reach her. But, on afternoons wher she was shopping, 
she stole off to a low, cheap movie theater in Boston and 
saw Jack on the screen. 

The silent drama is supposed to be silent, but Jack used to 
say, ““I love you” to her in every __[ coNTINUED ON PAGE 133 | 
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Katherine Grant is now in a coast sanitarium 
fighting to recover from the effects of reducing. 

All drastic, stubborn and unintelligent re- 
ducers resembled each other in one way, I 
learned, much to my surprise. They are not 
poor women, uneducated women. They come 
of the comfortable middle class with some 
money at their disposal and some leisure in 
which to brood over their adipose tissue. A 
doctor illustrated this to me by two cases. An 
old patient, whom he had known when first 
starting practice, the wife of a laundryman, 
came to see him. She was five feet, four inches 
tall and she weighed over 200 pounds. She 
could hardly afford his fee, but she had enough 
sense to see that weight and health are closely 
related and meant to get the best advice. 

Another woman, a well-known professional 
woman, came to him, too. She had felt that 
she knew enough to regulate such an unim- 
portant thing as her own weight. She had been 
taking thyroid, because a doctor had pre- 
scribed it for a friend. She is now in a sani- 
tarium. 

At the Neurological Institute I was told that 
though seventy per cent of their patients are 
free patients, it is not among these that doctors 
find the troubles due to drastic reducing 
methods. It is among the paying patients. 

A doctor in the clinic of this Institute in- 
formed me that he had no knowledge of any 
reducing among the poor people who come to 
the clinic, but that from fifty to sixty per cent of 
the women in his private practice were using 
some reduction method or other. His own 
wife, he said, though she would not take reduc- 
ing medicines, could not be restrained from ex- 
perimenting with breads, girdles and diet fads. 


In an interview with Dr. Copeland, he re- 
marked, that when he was experimenting with 
his reduction class in New York, he was 
amazed to find how little these women knew 
about what to eat, about the proper values of 
food. 

“And they were intelligent, well-educated 
women, too,” he added. 

Women like that, who are fastidious about 
their clothes, their houses, their complexions, 
who will go tirelessly from store to store, 
searching for a dress that will best enhance 
their charms and give them most value—they 
are also the women who will do anything to 
lose weight, use anything they happen to hear 
of or see advertised, without bothering to 
investigate. 

The most dangerous method of reducing, and 
one that seems to be on a wave of popularity 
just now, is the thyroid treatment. Patent 
medicine manufacturers who put thyroid ex- 
tract in their pills are not the only offenders. 

I learned with some astonishment that there 
are licensed practitioners who rush in where 
even the greatest men of their profession tread 
very cautiously indeed, that is, who hand out 
thyroid extract to fat people without even the 
most cursory examination. 

At the New York City Board of Health they 
told me of one licensed doctor who made this 
bow to science—he sent out questionnaires to 
people applying for treatment in which he 
asked them about their hearts and the condi- 
tion of their bodies—as if most people are at all 
competent to judge the condition of their 
bodies! He then prescribed various pills, some 
of which contained thyroid. This doctor ad- 
vertised. 


They “specialize in 
I happened to be in the office of my 
own doctor, who is an instructor at the Poly- 
clinic and Montefiore Hospitals and a lecturer 
at Columbia, when an old patient, a man, 
came in to complain of nervous tremors and 


Some don’t advertise. 
obesity.” 


heart trouble. It developed that he had gone 
to one of these obesity specialists a few blocks 
away and had been taking doses of thyroid 
for three weeks. Now he was making a bee 
line for his family doctor. 

Then there is the classic case of the girl who 
went to a doctor she had chosen at random, 
got a thyroid prescrip ticn for her fatness and, 
when some weeks later she had fainted in her 
office, called up the physician. 

“Oh,” he said, “I guess I must have forgot- 
ten to examine your heart.” 

There is no way of regulating such physi- 
cians. The patient must learn to beware. 

Commercial thyroid, as I suppose most 
people know, is made from the thyroid glands of 
sheep, usually. It can be obtained by anyone, 
in spite of the fact that the thyroid gland is 
one of a group of ductless glands whose func- 
tions are still not fully known to scientists, 
the extract of the thyroid gland being handled 
by them with great care. 

This is what the American Medical Associa- 
tion has to say about thyroid gland and its 
relation to fatness: 

“That the prolonged administration of 
thyroid gland will sometimes bring about a 
marked reduction in weight is true, but its use, 
even under skilled medical supervision, is 
fraught with danger. It is little less than 
criminal that ignorant quacks should be 

| CONTINUED ON PAGE 128 ] 
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Reduceo- 
Sanity 


N this, the first article of PHOTOPLAY’S great series on Re- 
duceomania, you have read about the evils of quack nos- 
trums and get-slim-quick remedies. You have been authorita- 
tively informed of the dangers to which you are exposed when 
you defy the laws of health in an effort to obtain a boyish 


The August issue of PHOTOPLAY will have a second article by 
Catherine Brody on this vital subject. 
constructive advice to women who want to keep their figures 
and keep their health. Some famous doctors will give you the 
scientific definition of beauty of form. They will tell you how 
to diet and how to exercise without destroying your health. 


Every woman should read PHOTOPLAY’S 
great articles on REDUCEOMANIA 







It will contain sound 


Neither too fat 
nor unhealth- 
ily thin— 
Fay Lanphier 
possesses a 
perfect figure 
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UNEKNOWN BEAUTY 





Clo those we 


never meet! 


There are legions of lovely ladies in 
this land, hidden in tiny hamlets and 
great cities..... In fact, for every 
beauty found by fame, a thousand 
pass unseen. Is it any wonder that 
in this vast garden of Feminine 
Charm, Tre-Jur is acclaimed first 
aid to good looks? 


Tre-Jur Face Powder was created to 
prove that fine quality need not 


FIFTY CENTS 


mean high price. In a beautiful box 
of generous size, you will find as ex- 
quisite and perfect a powder as money 
can buy. Yet the price-mark will 
amaze you—it’s 50c.... Sample-size 
box in your own shade sent for 10c 
stampsorcoin. Address The House of 
Tre-Jur, 19 West 18th St., New York. 


TREJUR 
‘Face Powder 


JOLI-MEMOIRE FRAGRANCE 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








Friendly 
Advice on 


irls 











Pp Tt O b | eC m S from Carolyn Van Wyck 


D"= CAROLYN VAN WYCK: 
Should I marry without love? I’m 
in such aquandary. I am engaged to be 
married to a fine young man who comes of an 
excellent family. He’s honest, sober, indus- 
trious, in fact all the nice, virtuous things a 
husband should be. He earns a good salary 
new and his prospects for the future are very 
good indeed. My family wants me to marry 
him. His family wants him to marry me. 
Everything, you see, is serene, except myself. 
I don’t love him. I’m quite sure of that. I 
respect him. I even admire him. But that 
emotion that every girl expects and longs for 
just isn’t here, that’s all. I believe he loves me 
very much. I have let myself be engaged to 
him because it does seem from every sensi- 
ble standard so very right and wise for 
me to marry him. But love! Oh Carolyn, 
should I marry without it? 
Nancy L. 


Do you mean romance, Nancy L., you and 
all your little sisters under the skin 
who write me letters, or do you mean 
love? 

And if you mean love are you pre- 
pared to meet the cost of it? Will 
you give up your nice,safe young man 
for some vagabond prince who may 
tear the heart out of you with emo- 
tion, who may keep you forever from 
the paths of peace and contentment 
and yet give you that high, fierce 
emotional knowledge that he and 
only he matters for you in the whole 
wide world, no matter what the price 
of him is? 

Love is one thing, Nancy L., and 
romance is another. And marriage is 
still a third. That wisecrack about 
love having very little to do with 
matrimony is true of the average 
alliance. That’s why we _ have 
divorces. But, when you do love 
within marriage, all the divorces, all 
the hurts and even betrayals, can 
never separate you. But, such mar- 
riages are as rare as the people 
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cents. 


worthy of them. It is only those so pure in 
heart that they know nothing, and those so 
wise in heart that they know too much to 
whom such loves may come. 

Marriage, primarily, is a social partnership 
and good partnerships are founded on mutual 
trust, mutual respect and mutual working to- 
gether for a common good. Marriage is no 
blissful state of blah. But it seems to me 
that marriage today is more dangerous for 
any girl than ever before, because she 
doesn’t have enough work within its confines 
to keep her mind entirely occupied. 

Our American great-grandmothers worked 
at their task of being wives with every fibre 
of their being. They pioneered with their men, 
built homes and raised children, saved and 
conserved and created the institution of the 

-American home. It wasa nice theory that love 
was their whole existence. But it wasn’t true. 
They were too busy to have love their whole 
existence. But their very activity saved the 
love that they did have. They didn’t have 


Pamphlet on Reducing 


Foliowing the announcement that I would send 
specific instructions on diet, skin troubles, or any 
other beauty problem, I have been so deluged with 
requests that as yet it has been absolutely impos- 
sible to comply with all of them. 

The majority of the letters have asked for in- 
structions on diet and reducing. To comply with 
these I have had printed a new, eight-page pam- 
phlet, illustrated with exercises that help you reduce 
in a sane manner. The price of this booklet is ten 
All other beauty advice will be sent on 
receipt of a stamped, self-addressed envelope. 

To those of you who have written me and not yet 
heard from me, I ask you to wait just a little longer. 
Not one of your letters has been lost and you will, 
every one of you, get a personal reply. 
CAROLYN VAN WYCK. 


sufficient leisure to tear it to bits trying to 
discover whether it was more or less than it had 
been, or more or less than some other man 
could offer them. They were comfortably 
tired most of the time and weariness is the 
greatest moral force in the world. 

Our grandmothers had little choice about 
love and marriage. The modern girl has and 
it places a great responsibility upon her. 
Today’s girl must decide what she wants of 
marriage and what she wants of love and what 
she will pay for each or both of them. With 
you, Nancy L., the price of your nice young 
man with his good name and excellent pros- 
pects, that seem to promise you the protection 
that every woman wants, and a superior posi- 
tion in your community—the price of such a 
husband may be that you will never know 
that quick moment of ecstasy when we find 
that other being so like ourselves in sym- 
pathies, outlook and ambitions that we are 
released completely from our worries and our 
fears. Yet inreturn, you may receive, certainly 
will receive if you work hard enough, 
the fair rewards of respect, content- 
ment and the love of your husband 
and your children. 

Should any girl marry without love? 
Let your good, keen minds answer 
that question for you, dear girls. 
The mind learns so much more 
swiftly and surely than the heart 
ever does. 


A ScHOooL GIRL. 

I am not quite positive about this 
“confidence business.”’ I suppose the 
real answer is that you shouldn’t have 
anything to confide in anyone that 
you would be afraid to have known, if 
they were to betray your secret. But, 
on the other hand, it is better to get 
worries off one’s chest. It is almost 
an irresistible impulse for two girls 
to confide in one another which, in 
a way, is very charming and sweet. 
The only advice is to have the courage 
of your own confidences. 

[ CONTINUED ON PAGE 125 | 
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-+-NEW - BEAUTIFUL, BUT SO FRAGILE WHEN WET 
Launder it this one safe gentle way» 


OU see it in Paris! Great French 
houses use rayon in their most 
stunning dress materials. Famous 
coutouriers take these and fashion 
frocks for all the smart world to wear! 


You see it in New York! In the 
inimitable Fifth Avenue stores rayon 
grows every day more and more popu- 
lar. New, lustrous, beautiful and such 
tempting prices! 

‘““But,’’ women ask, ‘how should 
we launder our rayon clothes—frocks, 
underthings, hosiery?”’ 

Rayon is entirely different from silk 
—different from any other fabric! Ic 
is a man-made textile fibre, that tem- 
porarily loses much of its strength 
when wet. You must always launder 





rayon garments with infinite care! 


Your silks and laces, your delicate 
woolens you’ ve always trusted to Lux. 
For years Lux has refreshed them 
without injury. Now wash rayon, 
too, in Lux! But be sure to follow 
these washing directions carefully. 


The safest way to awash rayon 


HIP up a tablespoonful of Lux 

W in hot water. Add cold water 

until lukewarm. Take off your rings 

—they might tear the wet fibres. A 

rough finger nail, too, may catch in 
the fabric and cause damage. 


Plunge your rayon garments into 
these fluffy, bubbling, pure Lux suds. 


Swirl them about, gently pressing the 


suds through the fabric. Never rub with 
a cake of soap! Then squeeze out the 
suds—never wring—and rinse several 
times in lukewarm water. 


To dry, wrap the garment in a 
towel and squeeze out as much water 
as possible, do not twist. Then spread 
on a towel and pull into shape or 
hang the garment lengthwise over 2 
clothesline or rack. Never use clothes- 
pins. Never dry in excessive heat. 
For rayon garments which require 
pressing, iron across the weave with a 
warm, not hot, iron. 


Cut out these directions—keep them 
where you can refer to them next time 
you wash rayon! Lever Bros. Co., 
Cambridge, Mass. 











Fore, Foe 
be 






































In many of the smart, new frocks rayon is 
combined with silk, flannel, linen. More 
important than ever to launder them the 
safest, gentlest way—in sparkling, bubbling 
Lux suds—so harmless, so mild! 


Such exquisite underthings this year! In so Bie, 
many new and lovely colors! Silk, crépe de ) 
chine, rayon. Don’t ruin them by rubbing 
with cake soap! Launder them in Lux— 
directions on the package tell you how 





package, too 


’ , For ail fine 
NOW a big, convenient Pei | 
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who picture the current events. 


The cameramen departing hurriedly are on the staff of the International Newsreel 
and they were getting shots of Mauna Loa in eruption. When Mauna Loa first 
began to rumble, International Newsreel cabled its men in Honolulu to proceed to 
the Island of Hawaii, some 300 miles away. 
cameramen reached there four days later but the eruption had not reached its peak. 


ERE is probably the most remarkable snap shot ever takén of news camera- 
men in action, proving the desperate chances taken every day by the men 





Here Mauna Loa is located. The 








The cameramen pushed up the mountain side, down which the fiery lava was 
flowing. They had just filmed the burning of a native village when the lava stream, 


more than forty feet high, advanced suddenly upon them. 


Seizing their precious 


cameras, they fled, although one man received serious burns. 
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word in edgewise, she was telling about meeting 
Pedro De Valierio, the great South American 
star, who had just come to Hollywood and was 
trying to comb his hair more patent-leather 
than Valentino. Rita had met him at the 
Beach Club and he had just called her up and 
told her he wanted to try her out for a part in 
his picture. She was to go to see him about it 
that very afternoon. 

“‘Tt’s only a small part, but there’s a fine 
chance to be his leading lady, later on,’ Rita 
told us. ‘He just hates his present one. Her 
personality weighs on him. He’s awfully 
sensitive, you know. He said the way I looked 
created a perfect mood for him for this new 
picture, so, of course, I’ve got to wear exactly 
the same clothes I did the other night. I had 
on Marilyn’s new chare colored hat and your 
coat. You’re such a sweet old dear about 
lending it!’ 

“Now, I hadn’t loanedit to Rita at all. She’d 
sneaked it out of my closet the one evening I 
wanted to use it myself, so I didn’t lose any 
time in exclaiming, ‘ Well, Pedro will have to go 
without his mood this time. Violet’s got an 
option on the pussy this afternoon. ’ 

** “Oh,” said Rita, with her most charming 
smile, ‘I suppose dear little Vi has a part. Isn’t 
that lovely? What is it? I can’t wait to hear.’ 

“Tt isn’t a part. It’s just a man,’ admitted 
Vi, although I gave her a kick in the ankle that 
must have left a mark. 

“ “But Vi, dear—’ Rita began working her 
personality up as if she were talking to a 
director, ‘you do understand, don’t you, how 
important this interview is this afternoon? 
You know what Pedro is and how important 
his moods are.: Of course, though, a beau 7s 
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important—I’m so happy for you—it’s won- 
derful, and of course you must have the coat—’ 

“T could see that Vi was rapidly beginning 
to feel she was the most selfish person in the 
world—just as Rita was intending she should. 

‘“‘And then in popped Fuzzy, who came to 
tell us that just after she finished sending Vi’s 
telegram, the rain had stopped and her assis- 
tant director had called up with awful news. 

“ ‘Now that it’s clearing, they want me for 
re-takes,’ she said, ‘and of course it’s the scene 
where I wore the leopard coatee. I’m awfully 
sorry—’ 

“That seemed to settle everything, because 
of course when a garment has been used in the 
first part of a moving picture sequence, it has 
to go through in the rest of it. Fuzzy couldn’t 
leave the drawing-room to go into the garden, 
wearing a leopard coatee and emerge on the 
other side of the door ina worn out seal cape, 
which was the next best thing in wraps the 
Club could raise. 

‘Just as I was resigning myself to gloom, I 
suddenly remembered that Fuzzy had told me 
her scenes were exteriors. ‘Fuzzy,’ I cried, 
‘they can’t shoot outside after four o’clock, 
even with the rain over, and Cousin Charley’s 
train doesn’t get in until five. The assistant 
director over there is a friend of mine. I'll 
‘phone him to slip your shots in first, and Jo, 
the prop boy—he’s another friend—can grab 
the coat as soon as you’re through and throw 
his Lizzie into high and—’ 

“Rita joined in the applause, just as if she 
had never wanted the coat for herself, aad if I’d 
had any sense I would have suspected the 
sweet way she kidded Violet and danced off to 
her room. But I was so darned busy figuring 








how I’d dress a discouraged girl up to look like 
a successful star. 

“For the next couple of hours, after I’d 
phoned the assistant director and the prop boy, 
I worked on Vi, and, say,—what I didn’t do to 
that girl! 

** And when I’d finished I made her lie down 
and relax the circles out from under her eyes, 
while I tackled May Ann’s handbag. It went 
back to its toque state as if it had never led 
another kind of a life and the way it nestled up 
to the gold of Violet’s perfectly marcelled hair 
was a sight for Klieg eyes. I knew that with 
the addition of the leopard coatee she’d look 
like the true blue ribbon winner she really was 

‘*Then I heard a noise down the street which 
I knew must be Jo’s Lizzie. He hires it out for 
country scenes in slapstick comedies, so you 
can imagine what it sounds like. 

““T guess Rita’s scraped up enough clothes 
to meet Pedro in,’ said Violet. I joined her at 
the window and sure enough there was Rita 
trailing down. the steps into a taxi. At the 
entrance of the driveway, her car suddenly 
blocked Jo’s. I screamed, but it was no use. 
No voice could carry past the din of that 
motor. So I had to sit there and watch while 
Rita reached out and took the leopard coatee 
from Jo with a smile that left him dazed and 
smiling, like the poor innocent boob that he is. 
He told me afterward that Rita said she was 
the girl he was bringing the coat over for. 

“Violet collapsed on the couch, with a 
bucket full of tears rushing down over the 
complexion I’d worked so hard on. And I'll 
admit I was in the dumps myself, for a mo- 
ment, until I began to realize that Consin 

[ CONTINUED ON PAGE 114 | 
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250 Art Portraits 


of Leading Moving Picture Stars 


Beautiful Art Portraits reproduced in Rotogravure 
from the latest and best photographs, on Primoplate 
paper. Handsome dark blue book binding with gold 
lettering. The portraits are alphabetically arranged, 
y and below each is printed a clear and compre- 
hensive sketch of the career of each star presented. 
Altogether, the volume constitutes a combined art 


gallery and brief biography of all the leading players. 


Send for your copy of the 
“Stars of the Photoplay” Today 


Just fill out the coupon below, enclose your check or 
money orderfor only $1.25 and a copy will be mailed 
to you to any part of the United Statesor Canada. Will 
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expectations or if you are not more than satisfied with 


it, return it and your money will be cheerfully refunded. 
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Two scenes of ‘‘Metropolis’’ are here 
presented. Above, the master of the 
city of the future may be seen controlling 
life from his huge key board. Below, the 
ultimate destruction of the giant ma- 


The Utopia of Machinery 


AMOUS PLAYERS-LASKY is importing the much 

talked about UFA picture, “‘ Metropolis.” 

fantasy of the future, directed by Fritz Lang, who made 
“*Siegfried.”” In ‘‘ Metropolis” capital controls the universe 
of machinery, the world masters operating life by means of 
a huge switchboard. 
beneath the giant wheels. 
Joan of Arc, the serfs of tomorrow rise up and destroy their 
masters, together with this massive machinery. 





chines by the serfs 


James Cruze, the director, saw a large 
part of ‘‘Metropolis’’ during his recent 
‘It is incomparably the 
greatest picture that I have ever seen,”’ 
‘It is inconceivable that any 
director could afford to make, in Amer- 
ica, a picture so tremendous and fine’”’ 


visit to Berlin. 


he says. 


Studio News and Gossip—East and West 


















This is a 


Plodding humanity has been ground 
Inspired by a humble factory 
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HERE will be no listing of the Good Ship 

Matrimony this month. It is perfectly bal- 
anced by two marriages, a reconciliation and 
three divorces. 

The first marriage was that of the fascinat- 
ingly husky-voiced Pauline Garon to Lowell 
Sherman. Pauline caught a train from Holly- 
wood to New York as soon as her picture was 
completed, where she met Sherman, who was 
appearing on the stage. They were married 
there and planned an extensive honeymoon, 
which was cut short by a summons to Sherman 
from Lasky’s on the west coast. So their 
honeymoon was spent in Hollywood. 


_— followed the wedding of Stuart 
Paton, at one time a prominent director, 
who, owing to blindness caused when a coin 
tossed into the ring at a prize fight rebounded, 
struck his glasses and sent a sliver into his eye, 
has not been directing recently. An operation 
a short time ago restored his vision and he is 
now engaged in the painting of mar‘nes, for 
which he has more than a local reputation. 
The bride is Ethel Patrick, an English actress, 
who nursed him to health. 

The reconciliation noted above is between 
Joseph Schildkraut and his actress-wife, Elise 
Bartlett, and it cost $675.00 in long distance 
telephone tolls to effect. Elise was in New 
York and Joseph was in Hollywood, where he is 
appearing in Metropolitan pictures. Perhaps 
it was the sadness of the moon sailing remotely 
through the California sky that brought melan- 
choly thoughts to Schildkraut and made him 
repent the hasty words he had spoken some 
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At that time he maintained mar- 
riage was not for two artists. Divorce rumors 
rumbled. Then a reunion. Another separa- 
tion came when Elise declared that Joseph 
pinched her during their love scenes on the 
stage. 

And now a $675.00 reconciliation. 


months ago. 


ERA REYNOLDS celebrated her ascen 

sion to De Mille stardom by receiving a 
divorce from Earl T. Montgomery. The mar- 
riage was termed by Vera as ‘‘a childish mis- 
take.” Hollywood is wondering whether she 
will marry Bob Fllis, who has been most atten- 
tive to her. 

Ora Carewe, at one time well-known on the 
screen, is the possessor of a brand new decree 
from John R. Howard, son of a wealthy Los 
Angeles manufacturer; and Sylvia Breamer, 


whose marriage a year and a half ago to Dr. | 


Harry W. Martin brought word that she would 
retire from the screen, is being sued for divorce 
by her husband on the grounds of cruel and in- 
human treatment. 


pam was a newspaper woman of 
mature years. He was a young 
prizefighter, in Hollywood to make 
his first motion picture. 

“T’m so glad to know you,’’ beamed 
the lady. Then, reminiscently, “I 
interviewed a prize-fighter once.” 

“Was it John L. Sullivan?” the 
fistic gentleman asked. 

And an appalling silence fell. 


ICTOR MacLAGLEN was very blue. As 

a matter of fact, he was blue, black, red and 
green. And furious, too, if you must know the 
whole of it. 

Over at the Fox lot Raoul Walsh is directing 
“What Price Glory” and Vic is playing Cap- 
tain Flagg. Now Capiain Flagg is a walking 
monument to the art of the tattooer and Vic 
had to submit to being decorated. But he did 
not know it was being done with indelible ink. 

At the end of the first day’s shooting Mac- 
Laglen walked over to the assistant director 
and said: 

“T suppose the tattooer will be on hand to- 
morrow morning to make up my arms and 
chest again?” 

“It won’t be necessary. That tattooing is on 
for a long time,” replied the assistant omi- 
nously. 

“What d’ya mean? I’m going inand wash it 
off now!” snorted MacLaglen, and he tried 
every soap on the Fox lot, including some 
pumice stone, and still he was blue and black 
and red and green. 

But mostly he’s blue. Very blue. 
not aspire to side-show art. 


He does 


ELLE BENNETT was the sensation of the 
evening at the Los Angeles premier of 
“Stella Dallas” at the Forum Theater. Both 
in person and on the screen. Her dress was of 
white crepe meteor, made with long lily-petal 
sleeves and a skirt whose panels drooped like a 
tired lily. It was a relief from the glitter of 
most first night frocks, and the flat wave of her 
[ CONTINUED ON PAGE 102 ] 
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Camels represent the utmost in cigarette quality. The choicest of 
Turkish and Domestic tobaccos are blended into Camels by master 
blenders and the finest of French cigarette paper is made especially 
They are the 


No other cigarette is like Camels. 
overwhelming choice of experienced smokers. 





celebration of another day of 


Independence and Freedom 


—have a Camel! 


WHEN the noisy shouts and 
songs of freedom burst 
forth on Independence Day. 
And bands and parades and 
booming cannon join in the 
joyous celebration. When 
you think again that our 
country and the men in it 
must be free—have aCamel! 


For no other cigarette 
ever brought such liberation 
to so many millions of 
smokers. On the day of its 
birth, Camel decreed the 
end of tired taste, of ciga- 
retty after-taste. Mild and 
mellow flavor, full enjoy- 
ment have made Camel the 
most celebrated name in the 
history of smoking. 


So this Independence 
Day, as you watch our coun- 
try’s defenders march by in 
inspiring parade — know 
then the deepest goodness 
that ever came from a ciga- 
rette. Have the utmost in 
smoking enjoyment. 









Have a Camel! 





joy 










price. 









When Fourth 


of July bands are playing—and 


the cannon are roaring out their 


Our highest wish, if you 
do not yet know and en- 
Camel quality, 
that you may try them. 
We invite you to com- 
pare Camels with any 
cigarette made at any 


R. J. Reynolds Tobacco 


Company 


Winston-Salem, N. C. 





















Read This Before 
Asking Questions - 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopse$ of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











J. McW., Forest Hitts, N. Y.—I’m one of 
your neighbors, Jess. Now I bet I’ve got you 
guessing. Your favorite Colleen Moore was 
born in Port Huron, Mich., August 19, 1902. 
Her next picture will be ‘‘Delicatessen.” I 
hardly think they will release it under that 
title—though it does sound appetizing. You 
may reach her at the United Studios, Holly- 
wood, Cal. Eugene O’Brien was born No- 
vember 14, 1888. Is that all? 


S. B., Mramr BEAcu, FtA.—That’s an easy 
one. Lon Chaney played the clown in ‘‘ He 
Who Gets Slapped.” 


F. H. & B. H., STEUBENVILLE, On10.—Far 
be it from me to blast your hopes, but don’t you 
think a man over thirty is interesting? That’s 
what all my girl friends tell me. Ronald is 
thirty-five. And I’m sixty-five. A man this 
age, my playmates tell me, is a bore, so I sup- 
pose I'll just have to make the best of it. Do 
you think I’m a bore? 


C. R., Cova Vista, CAL.—Reginald Denny, 
Mary Philbin and Laura La Plante are working 
at the Universal Studio, Universal City, Cal.; 
Margaret Livingston can be reached at the 
Fox Studios, 1401 N. Western Ave., Holly- 
wood, Cal.; Norma Shearer and Ralph Graves 
receive their mai! at the Metro-Goldwyn- 
Mayer Studios, Culver City, Cal. Remember 
to eficlose two bits for a photograph. 


E. P. G., East Pornt, Ga.—Neil Hamilton 
hangs his hat at the Lasky Studio, Hollywood, 
Cal. Marion Davies is twenty-six, her right 
name—sure—Marion Douras. The funny guy 
with the spectacles—Harold Lloyd—is thirty- 
two. You’re welcome! 





BERNICE, INDIANAPOLIS.—Your letter was 
short and sweet, Bernice. That’s the way I 
like °em. Yes, I’m referring to my girl-friends, 
too. Here’s the heights of your favorites: 
Norma Talmadge, five feet, two inches; Norma 
Shearer, five feet. three inches; Colleen Moore, 
five feet, four inches; Corinne Griffith, 
five feet, three inches. And the age of 
Ben Lyon—just a minute till I do 





BLonpy, Hottey, N. Y.—Real or otherwise? 
The handsome George O’Brien has not married 
yet, but there have been recent whisperings of 
his courting Olive Borden—that’s the little girl 


I’m in love with, too. Oh, yes, there’s much 
rivalry between George and I. But he has the 
upperhand— he’s out in Hollywood with Olive 
and I’m in N. Y., and it only stands to reason 
that a wooer in the flesh is better than a wooer by 
letter. I suppose I’ll have to step aside and let 
the youngster win. Sure, I’m big hearted! 
George is twenty-six. He and Olive are work- 
ing at the Fox Studios, 1401 N. Western Ave., 
Hollywood, Cal. 


L. L. H., WoopsviLttr, N. H.—We do not 
send out photographs of the stars. You will 
have to write a personal letter to the star, en- 
closing twenty-five cents for a photograph. A 
letter addressed to Miss Joyce, in care of 
Famous Players-Lasky Corp., 485 Fifth Ave., 
New York City, will be forwarded to her. 


T. B., Rosevitie, CAu.—Is there any reason 
why I should not grant your request? I feel 
honored. Here are the addresses: Leatrice 
Joy, Cecil B: De Mille Studio, Culver City, 
Cal.; Sally O’Neil, Metro-Goldwyn-Mayer 
Studio, Culver City, Cal.; Richard Dix, Para- 
mount Studio, Pierce Ave. and Sixth St., Long 
Island City, N. Y.; Clara Bow, Lasky Studios, 
Hollywood, Cal.; Ronald Colman, United 
Studios, Hollywood, Cal. And mine—you 
know it. 





M. L., East Cuicaco, Inp.—Say, what’s the 
big idea of bawling me out for all the mistakes 
of the stars? It’s not my fault if they are busy 
and haven’t time to read their mail. I answer 
mine and that’s all I have to worry about. 
Yes, Ben is very handsome off-screen—at least 
Marilyn Miller thinks so. Lillian Gish is 
twenty-eight, still free and over in England 
at this writing. Guess she’ll be back soon, 
though. Want her address?—Metro-Goldwyn- 
Mayer Studio, Culver City, Cal. 


some mathematics—twenty-five. 


N. G.—I’'m sorry I can not tell you 
where Bob lives, but I will give you 
the address of the Studio where he 
makes his pictures—F’. B. O. Studio, 
780 Gower St., Hollywood, Cal. O.K.? 


R. G. K., SCHOFIELD BARRACKS.— 
Wally Reid died January 18, 1923. 


R. M., CANADA.—You’re no bother 
—at least when you’re appreciative. 
Pauline Frederick—July 12, 1884; 


Edna Purviance—September 21, 1896. 
I’m sorry I cannot give you the age of 
Mal St. Clair—he just won’t let me in 
Call again! 


on the secret. 


N writing to the stars for pictures, 

Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. The stars are 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 





QUESTIONS & ANSWERS 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. Asa 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











G. F., PHILADELPHIA, Pa.—Here’s that fel- 
low Herb Howe popping upagain. Well, I sup- 
pose you can’t keep a good man down. Herb 
is the original ‘‘knock ’em dead kid” and how 
the wimmen fall for him is nobody’s business. 
You're right—Richard Dix and Leatrice Joy 
played in ‘‘ The Poverty of Riches.”” That was 
made years ago. 


A Harrison Forp Fan, RocnEsteEr, N. Y. 
—Harrison Ford is divorced from Beatrice 
Prentice. Why doesn’t Marion Davies and 
Harrison Ford play together? That’s not a 
question for me to answer—ask the Casting 
Director of the Metro-Goldwyn-Mayer Stu- 
dios, Culver City, Cal. Harrison played with 
Norma in ‘‘Smilin’ Through.” Sally O'Neil, 
formerly Virginia Noonan, was born in Bay- 
onne, N. J., October 23, 1908. She is five feet, 
one and one-half inches in height and weighs 
104 pounds. Her hair is black and her eyes, 
dark blue. Address her at the Metro-Goldwyn- 
Mayer Studios, Culver City, Cal. 


BEE, NEWARK, DEL.—You’re a little lady 
after my own heart. As for Greta Garbo, now 
please don’t get me talking on that subject. 
Grand and gorgeous Greta is . I must 
stop—she’s just the superlative of all the super- 
latives in the dictionaries. Say, what Elinor 
said about me couldn’t be printed. Greta is 
twenty. Huntley Gordonis about thirty-five— 
I’m just taking a guess at that. He’s another 
who won’t impart the bad news. Clive Brooke 
is thirty-five. That’s the truth. Drop in 
again! 7 


M. B., N. Y. C.—You can reach Joseph 
Schildkraut at the Cecil B. De Mille Studio, 
Culver City, Cal. Bert Lytell was born in 
New York City. Mary Pickford was born in 
Toronto, Canada. I do not answer any ques- 
tions regarding the religion of the stars. 


BiuE Eyes.—The birthplaces? You bet! 
Constance Talmadge, Brooklyn, N. Y.; Ben 
Lyon, Atlanta, Ga.; Gloria Swanson. Chicago; 

Dorothy Gish, Dayton, Ohio. 


H. B., SyRAcUSE, N. Y.—You better 
not let Bert Lytell hear you ask that 
question. Why? Claire Windsor’s 
married to him at present. Edna Mae 
Oliver was the Bible buyer in “Let’s 
Get Married.”’ Are matters straight- 
ened? 


L. B., N. Y. C.—Aw, don’t rub it in 
about my old age. Havea heart! The 
Man With a Thousand Faces was born 
in Colorado Springs, Colo., on April 1, 
1883. 

His first contribution to the film- 
world was in 1912. At present he is 
working on ‘“‘The Road to Man- 
dalay” for Metro. Let’s hear from 
you again, Sonny. 

[| CONTINUED ON PAGE 143 ] 
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It was a dog’s life for the cameramen when they had to close-up 


this pup, Buddy. Director Joseph Henabery reclined beside him; 


his trainer, Henry East, got down on his knees, all for a split second 
shot in ‘‘Meet the Prince”’ 


hair, with its smooth knot, low on her neck, 
was an admirable novelty. 

Lois Moran’s bouffant taffeta dress was 
quaint and quite in keeping with her person- 
ality. Douglas Fairbanks, Jr., and his mother 
attended the opening, as did Jean Hersholt and 
his family. But Alice Joyce, who was in New 
York, and Ronald Colman, who was out of 
town on location, were not present to hear the 
splendid tributes paid them by Rupert Hughes, 
who was master of ceremonies. . 


SAW Phyllis Haver among the celebrities 

who turned out for the affair and she looked 
very beautiful in some sort of heavy silver ma- 
terial made into an enveloping shawl, on which 
a spray of flowers had been painted in pastel 
colors. Eleanor Boardman came with King 
Vidor, and the heavy mulberry colored velvet 
of her cape swept the ground like the regal 
wrap of some medieval queen. A high fitch 
co)lar permitted only her eyes to show. 

I noticed particularly that ears are being 
bared and some of the most shell-like were 
those of Virginia Valli, Patsy Ruth Miller, 
Norma Shearer and Laura LaPlante. Even 
Julanne Johnston, whose hair usually swirls 
darkly about her face, had permitted an ear 
outing. 


OMEBODY asked Betty Reid, 
five year old daughter of Mrs. 

Wallace Reid, what she wanted to be 
when she grew up. 

Betty looked very solemn for a 
minute. 

“Could I be anything I wanted?’’ 

“Yes,” said the friend, “anything. 
What would you rather be than any- 
thing when you grow up?” 

“Well, if I could be anything, I’d 
rather be a queen bee,” said Betty. 


OW comes Venus’ little son scattering ru- 
mors of the engagement of Irene Rich to 
David Blankenhorn, reputed to be very 


wealthy, and known to be a realty operator of 
Los Angeles and Pasadena. 
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But Trene, exercising the prerogatives of an 
actress and a woman, shakes her head ‘‘ No” 
and says, anyway he is not free to marry. 
Not until September 4th of this year could he 
take unto himself another wife. 

We will wait and see. 


ATSY RUTH was always driving to the 

studio in the roadster. Mother was forever 
going to town in the limousine. And Dad.... 
well, just try and get the use of his pet car! So 
what was a guy to do but go out and buy a car 
of his own? That’s what Patsy Ruth Miller’s 
fifteen year old brother, Winston, reasoned 
when he tried on three successive occasions to 
use one of the cars belonging to the Miller 
menage. 

So one day with the pomp of a darky 
preacher officiating at his first funeral, a very 
shiny car of popular make drew up at the 
Miller door and Winston stepped out. 

“Pretty nifty, eh, dad?’’ and tooted the 
fancy horn that sounded like a blast from the 
Angel Gabriel’s trumpet. ‘Bought it out of 
my own money, too. Earned it in pictures last 
summer. And it didn’t cost you a cent.” 

No, it didn’t cost Dad Miller a cent—only 
seven hundred dollars to build an addition to 
the garage in which to house the fourth car of 
the family. 


OROTHY SEBASTIAN landed in a flock 

of “Scandals”? when she stepped off the 
train from New York recently. But they were 
George White’s and Dorothy used to be one of 
the “Scandals” herself, so she did not even 
blush. There were forty of them at the station 
to meet her and congratulate her upon her new 
Metro-Goldwyn-Mayer contract. 

And then in the grand old custom of Metro- 
Goldwyn-Mayer, whether it be for a proposal 
of marriage or the acceptance of a contract, a 
jazz orchestra struck up a popular ditty and 
Dorothy led the exit of the chorus girls from 
the station just like she used to do. 

In case you don’t remember, Dorothy’s big 
role was in Henry King’s ‘‘Sackcloth and 
Scarlet,” at which time a brilliant success was 
foretold for her. 





OMEONE at the Universal Studios, who 

didn’t want to go away on location in the 
cattle country of Northern California, started 
another ‘“‘ hoof and mouth disease”’ rumor. 

Reg Denny, our athletic star, overheard and 
said: 

“Oh, forget it. You better get out of Holly- 
wood while you can—before they quarantine 
us for a ‘hand to mouth’ epidemic.” 


IG Butter and Egg Men and Land and 

Swamp Men from Florida now have a 
serious rival. 

Had a wire from George Fitzmaurice the 
other day. Fitz is down on the Arizona desert, 
miles and miles from anywhere, making ‘‘Son 
of the Sheik” with Valentino. It read: 

“This is the life. Up every morning before 
you go to bed and start shooting at 3:30 a. m. 
Through for the day by 10 o’clock in the 
morning. Have to be, for nothing but a 
horned toad could stand the daytime heat.” 

And it was signed: “Just a Big Sand and 
Fly Man.” 

Immaculate Fitzmaurice, who loves his 
comforts as well as anyone in Hollywood, must 
be having an enjoyable time. And he tried to 
take me along on the location with him. 

Just a friend, I’d say. 


\ YELL, Lon Chaney has added another 

characterization to his bag of trick réles. 
But this is permanent and he cannot discard it 
along with the false hair, teeth and eyebrows of 
his usual make-up. He is a father-in-law now, 
by the marriage of his son, Creighton Hull 
Chaney, to Dorothy Musa Hinckley. 

They're really only kids—the young 
Chaneys. Both were recently graduated from 
the Hollywood High School, and Dad and 

[ CONTINUED ON PAGE 107 |] 





Richard Rosson, now a full fledged 
Paramount director, did the film- 
dom impossible. He rose from the 
ranks to prominence all in one 
studio. Starting as a camera man, 
he became an assistant director. 


Then after the Marquise Gloria had 


tired out two directors on ‘‘Fine 


Manners,’’ Rosson was called. He 
got the job 
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**Me and the boy friend ”’ 


You know them, bless their hearts. A pair of youngsters, 
really, in spite of their self-reliant air and their fast- 
vanishing teens. The girl—slim, clear-eyed, merry;. the 
boy—flippant, a bit arrogant, full of secret, earnest plans 
for success. 

They like each other. They go to the movies together, 
dance, quarrel a bit. They don’t believe in early mar- 
riages. But her eyes shine when she speaks of him. “Me 
and the boy friend.” 

One of these days, suddenly, they’ll be grown up. Man 
and wife, those fearless youngsters. A home to plan, life 


to face, A budset, a savings account, economies. 

They'll make mistakes, but they’ll learn quickly. She’ll 
begin to be canny in the spending of money—to question 
prices and values. She’ll begin to read about the things 
she plans to buy, to find out all she can about them. 
She’ll become a regular reader of advertisements. 

They'll help her to become the capable, wise housewife 
she wants so much to be. “They’ll tell her what clothes 
are best and what prices to pay for them. They’ll tell her 
- about the foods to buy, the electric appliances, the lino- 
leums and draperies. They'll help her as the advertise- 
ments can help you. 

And she’ll meet her responsibilities and fulfill her duties 
easily and well. She won’t become a tired, flustered, ineffi- 
cient drudge. Because her home will be modern, attrac- 
tive, well-run, she'll keep young—through the speedy 
years she’ll retain much of that shining-eyed, merry 
freshness. She and the “boy friend.” 


Advertisements are wise counsellors for 
housewives—young and old 
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What the Stars 


WEST COAST 


(Unless otherwise specified studics are at Hollywood) 
ASSOCIATED STUDIOS, 3800 Mission Road. 


L. W. Chaudet directing **Tardy Tolliver’’ with 
Creighton Hale. 

Wm. Craft directing ‘‘The Arizona Whirlwind”’ 
with Wm. Cody. 

Noel Smith directing 
Al Wilson. 

Iloyd Ingraham directing ‘‘Lord Hokum" with 
Edward E. Horton. 


“The Flying Mail’’ with 


CHADWICK STUDIOS, 6070 Sunset Boulevard. 


Nat Ross directing “April Fol"? with Mary Alden 
and Alexander Carr. 

Jes. Young completing ‘The Bells’’ 
Barrymore. 


with Lionel 


CHARLES CHAPLIN, 1416 La Brea. 


Josef von Sternberg completing ‘‘The Sea Gull” 
with Edna Purviance. 


CHRISTIE STUDIO, 6101 Sunset Boulevard. 


Wm. Watson completing ** Papa's Pest’’ witb Neal 
Burns. 

Ezrle Rodney directing “ ’Till we Eat Again”’ 
with Bobby Vernon and Frances Lee. 

Harold Beaudine completing ‘Hitchin’ Up" with 
Walter Hiers, and Duane Thompson. 3: 


CECIL B. DE MILLE STUDIO, Culver City, Cal. 


Paul Sloane directing **The Clinging Vine’’ with 
Leatrice Joy. 

Cecil B. De Mille directing ‘‘The Deluge.” All 
Star Cast. 

Alan Hale directing ‘‘Risky Business’’ with Vera 
Reynolds. 

Donald Crisp directing ‘Young April.”’ All 
Star Cast. 


COLUMBIA PICTURES, 1438 Gower Street. 


Ralph Ince directing ‘‘The Lone Wolf Returns’’ 
with Bert Lytell 

Frank O'Connor directing ‘‘The False Alarm.” 
All Star Cast. 


F. B. O. STUDIO, 780 Gower Street. 
Leo Meehen directing ** Laddie’’ with John Bowers 
and Bess Flowers. 
Chet Withey directing ‘‘ Her Honor the Governor” 
with Pauline Frederick. 
David Kirkland directing ‘‘The Two Gun Man” 
with Fred Thomson and Silver King. 
Harry Garson completing ‘‘Glenister of the 
Mounted” with “‘Lefty’’ Flynn and Bess Flowers. 
Frank H. Crane directing ‘‘The Jade Cup"’ with 
Evelyn Brent. 
Ralph Ceder completing ‘Fighting Hearts’’ with 
Alberta Vaughan and Larry Kent. 
Bob DeLacey directing “Jerry Settles Down” 
with Tom Tyler. 
Jack Nelson directing ‘‘ Heart of a Cowboy”’ with 
Bob Custer. 


FINE ARTS, 4500 Sunset Boulevard. 


Harry J. Brown directing ‘‘The High Flyer’’ with 


Reed Howes. 

Spencer Bennett (Pathe) directing ‘‘The Fighting 
Marine’’ with Gene Tunney and Walter Miller. 
David Hartford directing ‘‘Dame Chance"’ with 
Julienne Johnston and Robert Frazer. 

Hughie Fay (Billy West Prod.) directing ‘‘ Winnie 
Winkle, the Bread Winner”’’ with Ethlyn Gibson. 


WILLIAM FOX STUDIO, 1400 N. Western Avy. 


Irving Cummings directing ‘‘ Pigs’’ with Richard 
Walling and Janet Gaynor. 

Al Austin directing ‘‘Swimming Instructor’’ with 
Earle Fox and Florence Gilbert. 

Victor Schertzinger directing ‘*The Lily’’ with 
Belle Bennett. 

Raoul Walsh directing ‘‘ What Price Glory’’ with 
Dolores del Rio, Victor McLaglen and Edmund 
Lowe. 

Lou Seiler directing ‘‘Dead Man’s Gold’’ with 
Tom Mix and Eva Novak. 

Emmett Flynn directing ‘‘ Married Alive’’ with 
Margaret Livingston and Lou Tellegen. 

Harry Beaumont directing ‘Woman Power.” 
All Star Cast. 


and Directors Are Doing NOW 


BUSTER KEATON STUDIO, 1025 Lillian Way. 


Buster Keaton directing and starring in ‘‘The 
General.’ 


METRO-GOLDWYN-MAYER, Culver City, Cal. 


Hobart Henley directing ‘‘A Certain Young 
Man’’ with Ramon Novarro, Renee Adoree and 
Sally O’ Neill. 

Robert Z. Leonard directing ‘‘*The Wrning Sex”’ 
with Norma Shearer and Conrad Nagel 

Tod Browning directing ‘‘ The Road to Mandalay”’ 
with Lon Chaney and Lois Moran. 

Wm. Nigh directing ‘‘The Fire Brigade’’ with 
May MeAvoy and Charles Ray. 

Christy Cabanne directing ‘“ Altars of Desire’ 
with Mae Murray and Conway Tearle. 

Edmund Golding completing ‘‘ Paris’? with Charles 
Ray and Joan Crawford. 

Fred Niblo completing ‘‘The Temptress’’ with 
Greta Garbo and Antonio Moreno. 


METROPOLITAN STUDIOS, 1040 Las Palmas 
Avenue. 


Alan Hale completing ** The Sporting Lover" with 
Barbara Bedford. 


Svend Gade directing ‘Ashes’? with Corinne 
Griffith. 


MARSHALL NEILAN, 1845 Glendale Boulevard. 


Marshsll Neilan directing ‘‘ Diplomacy”? with 
Blanche Sweet. 


PARAMOUNT STUDIOS, 1520 Vine Street. 


Production will soon start on ‘‘ Kid Boots’’ with 
Eddie Cantor, Esther Ralston and Larry Gray. 
William Wellman directing ‘‘ Love’s Magic’’ with 
Clive Brooks. 

Victor Fleming directing ‘“‘Mantrap’’ with Ernest 
Torrence, Percy Marmont and Clara Bow. 


MACK SENNETT STUDIOS, 1712 Glendale 
Boulevard. 


Alice Day, Eddie Quillan, Danny O’Shea, Max 
Davidson, Marion McDonald, Billy Bevan, Ver- 
non Dent, Thelma Parr, Barney Hellum, Ray- 
mond MeKee, Ruth Hiatt, Johnny Burke, —— 
Ann Jackson, Marvin Lobach, Andy ¢ ‘lyde, ¢ sap, 
the Canine, Ben Turpin, Madeline Hurlock 
Thelma Hill, Ruth Taylor, Dave Morris and Joe 
Young. All working on two reel comedies. 


STERN FILM CORPORATION, 6100 Sunset 
Boulevard. 


Gus Meins directing ‘The Newlyweds and Their 
Baby”? with Jed Dooley, Ethlyne Clair and 
Sunny. 


Francis Corby directing ‘‘ Let George Do It’’ with 
Sid Saylor. 


UNITED STUDIOS (FIRST NAT'L PROD.), 5341 
Melrose Avenue. 

Edmund Carewe directing ‘Pal First’? with Do- 
lores del Rio and Lloyd Hughes. 
J. F. Dillon directing ‘‘Don Juan’s Three Nights"’ 
with Lewis Stone and Shirley Mason. 
Al Rogell directing ‘“‘Senor Dare Devil’’ with Ken 
Maynard. 
Frank Capra directing ‘‘The Yes Man’’ with 
Harry Langdon, 
Production will soon start on ‘Sinners in Para- 
dise.’ : Sylvano Balboni will direct. Cast not yet 
namec 


UNIVERSAL STUDIO, Universal City, Cal. 
Wm. Seiter directing ‘‘Take It From Me”’ with 
Reginald Denny. 
FE. A. Dupont directing ‘‘Love Me and the World 
Is Mine’? with Mary Philbin and Norman Kerry. 
Lynn Reynolds directing ‘‘ Prisoners of the Storm”’ 
with House Peters. 
Edward Sloman directing ‘Butterflies in the 
Rain”’ with Laura La Plante and James Kirkwood. 
Harry Pollard directing ‘‘ Uncle Tom’s Cabin.”” All 
Star Cast. 
Clifford Smith directing ‘‘ The Man in the Saddle”’ 
with Hoot Gibson. 
George Summerville directing ‘‘Sweet Sixteen” 
with Arthur Lake. 
Willy Wylet directing ‘‘Riding Honor"’ with Art 
Acord. 


Lou Collins directing ‘‘Double Trouble’’ with 
Curly Witzel. 

George Hunter directing ‘‘The Dude Desperado”’ 
with Fred Gilman. 


Ray Taylor directing ‘‘Great West That Was” 
with Wallace McDonald. 


Jacques Jaccard directing ‘‘The Fire Fighters” 
with Jack Daugherty. 


WARNER BROTHERS, 5832 Sunset Boulevard. 
Alan Crosland directing ‘‘The Tavern Knight" 
with John Barrymore and Dolores Costello. 
Durryl Francis Sanuck directing ‘‘Broken Hearts 


of Hollywood” with Louise Dresser and Douglas 
Fairbanks, Jr 


WOLCOTT STUDIOS, 6050 Sunset Boulevard. 
Lou Carter a “Silent Sleuth’? with police 
dog ‘‘ Fearless 


Frank Mattison directing “‘Desert Hero” with 
police dog ‘Sandon.’ 


EAST COAST 


BIOGRAPH STUDIOS, 807 East 175th Street. 
Irvin Willat directing ‘‘Paradise’’ with Milton 
Sills and Betty Bronson. 


Al Santell directing ‘‘The Charleston Kid’’ with 
Dorothy Mackaill and Jack Mulhall. 


PARAMOUNT STUDIOS, Pierce Avenue and 6th 
Spreet, L. I. 

D. W. Griffith completing “Sorrows of Satan” 
with Lya de Putti and Adolphe Menjou. 
Gregory La Cava completing ‘Say It Again’’ with 
Richard Dix and Alyce Mills. 
Allan Dwan directing ‘*Tin Gods”? with Thomas 
Meighan, Renee Adoree and Aileen Pringle. 
Mal St. Clair directing ‘‘The Show Off” with Ford 
Sterling and Lois Wilson. 


Eddie Sutherlanddirecting ‘‘Glorifying the Ameri- 
can Girl’’ with Louise Brooks and Buster Collier. 


William Beaudine directing ‘‘The Quarterback" 
with Richard Dix and Alyce Mills. 


Gregory La Cava directing ‘‘So’s Your Old Man” 
with W. C. Fields. 


TEC-ART STUDIO, 332 West 44th Street, New 


York City. 
(Prefer red) Harry Knoles directing ‘‘Lew Tyler's 
Wives”? with Frank Mayo, Ruth Clifford. 


Tom Terris directing ‘‘The Romance of a Million 
Dollars’’ with Jacqueline Logan and Glenn Hunter. 


BUSINESS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 

Associated First National Pictures, 383 Madison Ave., 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 

Educational Film Corporation, 370 Seventh Ave., 
New York City. 

Famous Players-Lasky Corporation (Paramount), 
485 Fifth Ave., New York City. 

Film Booking Offices, 1560 Broadway, New York 
City. 

Al Lichtman Corp., 1650 Broadway, New York City. 

Fox Film Company, 10th Ave. & 55th St., New 
York City. 

Metro-Goldwyn, 1540 Broadway, New York City. 

Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 

Pathe Exchange, 35 West 45th St., New York City. 

Principal Pictures Corporation, 1540 Broadway, New 
York City. 

Producers’ Distributing Corporation, 469 Fifth Ave., 
New York City. 

Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Il. 

United Artists Corporation, 729 Seventh Ave., New 
York City. 


Universal Film Mfg. Company, Heckscher lesen 
5th Ave. and 57th St., New York City 


Warner Brothers, 1600 Broadway, New York City. 


























~~~ => 

















PHOTOPLAY MAGAZINE—ADVERTISING SECTION 105 





Brickbats and Bouquets 





[ CONTINUED FROM PAGE 10 ] 


Gloria’s Art 
Dover, Del. 

After seeing “‘Stage Struck” many people 
have wondered how Gloria Swanson could 
bring herself to impersonate so vulgar a char- 
acter as Jennic Hagen. The real truth of the 
matter is that Jennie Hagen is not a vulgar 
person and Gloria knows it. 

Miss Swanson is one of the few actresses that 
can get close to an unusual character and in- 
terpret it. Jennie Hagen, as played by Miss 
Swanson, is a very real and lovable person. 
A great actress is like a great painter. She 
draws a picture of life. [very movement 
creates an artistic effect, and these effects, 
executed correctly, hold the audience spell- 
bound and transport them to a world of 
romance and beauty. This is what Gloria 
Swanson does in ‘‘Stage Struck.”’ One sees in 
her performance a truth far bigger than a mere 
physical resemblance. Hers is a perfect pic- 
ture of a waitress as conceived by a romanticist. 

It is fortunate that Gloria is not too beauti- 
ful. For beauty detracts from significance of 
acting. It is by sheer genius that the Swanson 
triumphs. 

DELAWARE. 


Almost Half Way | 


Marshall, Mich. 

Won’t you please help me cry against the 
smart alecky subtitles that adorn our latest 
pictures? They are such irritating offenders, 
like the bee that buzzes and can't be located. 
“The Great Indoors where men are menaced.” 

Every Cecil B. De Mille picture has a dev- 
astating collection of them. (As if that man 
didn’t have enough on his guilty soul already.) 
I believe he secretly suspects he has a Lubitsch 
touch. If De Mille is a sophisticate so is the 
Unpardonable Glyn—and that’s that. 

Oh, for another Kmerson-Loos duo! Their 
quips and sallies made every subtitle a delight, 
instead of a thing to gnash one’s teeth over. 
They danced as lightly over the silver sheet as 
white caps on busy waves. Here was no 
plodding humor that creaked anew with every 
obvious pun. 

Should these atrocities continue much longer, 
we’re all for starting a back to ‘‘Came the 
Dawn” movement. Are you with us? 

V. Stuart Love. 


Here’s a Good Idea 


Rochester, N. Y. 

Why do exhibitors, when they book a feature 
length comedy, book a two reel comedy on the 
same program? Don’t they realize that their 
audiences crave variety in a program? 

It is quite a treat to witness a program com- 
prised of comedies, that is, when both the 
comedies are of such caliber that they elicit 
roars of laughter from the audience. But when 
a comedy is an exact rehash of a thousand 
others and then havethe whole program made 
up of such stuff it is perfectly sickening. 

The ever increasing number of feature length 
comedies that are being produced should en- 
courage the producers to make two reel, human 
interest dramas that can be billed with a fea- 
ture length comedy. This would balance a 
program and satisfy anaudience. There aren’t 
two reel dramas being produced in the field 
(I don’t mean Westerns). That is why ex- 
hibitors must feed the public with slapstick 
gags and foolishness by the programsful. 

Haven’t the producers imagination enough 
to see how the exhibitors would grasp—gobble 
’em right up out of their hands—these two 
reelers? Let’s hope that they acquire some! 

Joun EK. BoRELLE. 
[ CONTINUED ON PAGE 13¢ ] 


FREE 


10-Day Tube 
Mail Coupon 











hen Women Smile | 


Dazzling white teeth and pretty 
gums can be quickly shown this way 


Please accept this remarkable dental test ... you 
can work wonders quickly by removing the dingy 
film that clouds your teeth and imperils healthy gums 


TUDY attractive people, men or look. Germs by the millions breed in 
women. Note the tremendous part it, and they, with tartar, are a chief 
sleaming, clear teeth play. Off-color cause of pyorrhea and gum disorders. ; 

teeth are an injustice to one’s smile. Tooth and gum troubles now are largely 


Don’t permit them to mar yours. traced to that film. Old-time methods 
And don’t believe your teeth are natur- fail in successfully combating it. That’s 

ally dull or colorless. You can disprove why, regardless of the care you take now, 

that in a few days. Can work a trans- your teeth remain dull, unattractive. 


formation in your mouth, Millions are New methods remove it and 
doing it today. Fi eG 
Modern science has found a new way 5 ; scanlaiieaned aes 
in tooth and gum care. A way differ- Now, in a new type dentifrice called 
ent from any you have ever known. Pepsodent, dental science has discov- 
ered effective combatants. Their action 
Remove that film—see what a great is to curdle the film and remove it, 
difference comes then to firm the gums. 
Now what you see when that film is 
Run your tongue across your teeth, removed—the whiteness of your teeth 
and you will feel a film, a viscous coat vill amaze you. 
that covers them. Ordinary methods fail in these re- 
That film is an enemy to your teeth sults. Thus the world has turned, largely 
and your gums, You must remove it. on dental advice, to this new method. 
It clings to teeth, gets into crevices A few days’ use will prove its power 
and stays. It absorbs discolorations beyond all doubt. Mail the coupon. A 
and gives teeth that cloudy “off-color” 10-day tube will be sent you free. 











r 1 
} i " I } Mail this for } ony ove 1 
' 10-Day Tube to FEpSo en i 
a ae ar Sa ae oe ee o The New-Day Quality Dentifrice : 
1 ept. 667 , . abash Ave., by W, , “ee 

§ Chicago, IIL, U.S. A. Endorsed by World’s Dental Authorities : 
' r 
' / ' 
' Name... : 
1 ’ 
! Address... = ’ 
1 Only one tube to a family. 21562 : 


Canadian Office and Laboratories: London Office: The Pepsodent Co., Ltd. 
191 George St., Toronto, Canada 42 Southwark Bridge Rd., London,S.E. 137 Clarence St. ,Sydney, N.S.W., Australia 





When you write to advertisers please mention PHOTOVPLAY MAGAZINE, 








LT. 


Qn, 


106 









Ocean Waves Cannot 
Wash Off TANGEE’S 
Lovely Color, 


X70U don’t have to keep putting 

on Tangee... because it stays 
on all day without fading or rub- 
bing off. 


Even the ocean waves cannot affect 
it, nor hot tea, nor the burning sun 
on the beach... for only soap and 
_ water removes this lovely natural 
make-up. - 
Speaking of Summer Suns... you 
should know there’s nothing so good 
for sunburn — or to prevent it — as 
Tangee DAY Cream. Ask for it, 
or send for it today. It will both im- 
prove and protect your complexion. 


“Friends of Beauty” 


A e 
Tangee Creme Rouge, changes 
color, as you- put it on, to blend 
with your own complexion........ $1. 


Tangee Lipstick, orange magic 
that changes to blush-rose on 
your lips $1. 





Tangee Day Cream protects the 
complexion and makes a wonder- 
ful base for powder....................$1.- 


Other Tangee ‘Friends of Beauty” are 
Tangee Rouge Compact, Night Cream, and 
Face Powder—each a little better than any 
other you've tried. 


* TANGES 
Be Beautiful with Tangee 


Caution: Do not let any- 
one offer you ‘‘something 
justas good." All substi- 
tutes are inferior. Look 
for TANGEE in orange 
letters on each container. 
Tangee Créme Rouge, $1. 
Tangee Lipstick, $1. 
gua Rouge Compact, 

Se. 





- SS Os SR ay 


Introductory Offer 


If your dealer cannot supply you, send us one 
dollar for (1) a full size Tangee Lipstick, and 
we will send you in addition (2) a generous free 
sample of Tangee Créme Rouge, and (3) ‘‘The 
Art of Make-up” written by a famous beauty 
expert. (Your dealer’s name will be appreciated.) 

Dept. 85, THE GEORGE W. LUFT CO., 

417 FIFTH AVENUE, NEW YORK , 
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The Girl on the Cover 


By Cal York 


T ) YHEN the cry arises against foreign 
stars, no one ever snarls at Dorothy 
Mackaill, despite her English birth. 

Dorothy belongs, somehow. 

Perhaps it’s her blonde beauty, blondes being 
able to get away with almost anything; or 
perhaps it’s her extraordinary acting ability, 
but probably Dorothy’s been whole-heartedly 
accepted by thefans because she is such a peach 
of a girl that her personality shines straight 
through the screen. And now, of course, she’s 
a genuine American, anyhow, having won her 
citizenship papers last December. 

Dorothy was born in Hull, England, and she 
started her career there at the age of ten when 
she began instructing youngsters at her 
father’s dancing academy. But you can’t hide 
a girl with hair like Dorothy’s in Hull. At 
sixteen she was in London, one of the members 
of the Hippodrome beauty chorus, which is 
famous the world over. The revue was called 
“Joybells,” and Dorothy traveled with it to 
Paris to become one of the French capital’s 
favorite beauties. There Ned Wayburn, the 
dancing instructor, saw her. 

“America and Broadway are the places for 
you,” he said. 

‘“*Righto,” said Dorothy, and she began pack- 
ing immediately. She didn’t know a soul in 


this country, but that didn’t daunt her in the 
least. 

Landed here, her entrance into the charmed 
ranks of the “ Follies’? was characteristic of 
her. Hundreds of pretty girls call on Ziegfeld 
daily, and most of them hang around for weeks 
hoping to get a chance to see him. But 
Dorothy did nothing of the sort. 

“Tell Mr. Ziegfeld that Miss Dorothy 
Mackaill, of London, is here,” she instructed the 
office boy. That got herin. As Ziegfeld looked 
her over, she confessed. ‘‘I know you don’t 
know me, but don’t you think I’ll do to lead 
one of the numbers of your show?” 


“Yes, I think you can,” Ziggy said. “If 


‘your feet work as fast as your brain does, 
you'll be a knockout.” 


Thus for more than six months Dorothy 
glorified the Follies until the night that 
Mickey Neilan came to the show. He was 
looking for a girl to play opposite John Barry- 
more in his production “The Lotus Eater.” 
One glance and Dorothy got the job. 

She moved on from Barrymore to Johnny 
Hines to play in the Torchy comedies and 
those led to her contract with First National. 
That organization gave Dorothy her first big 
role in “Mighty Lak’ a Rose.” Ever since 
then her fame has been secure. 
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Studio News and Gossip 





[ CONTINUED FROM PAGE Io? | 


Mother Chaney have been entertaining con- 
siderably in their honor. 

I was out on the set where Chaney is playing 
Singapore Joe in “The Road to Mandalay” 
the other day and saw one of the sacrifices he 
makes to retain his title of Sovereign of Charac- 
terizations. By coating one of his eyeballs with 
a chemical film it gives the impression of a 
cataract or “‘moon eye”... . leering and ugly. 
Chaney can only stand it for two hours at a 
time. And that’s just two hours longer than I 
could wear it. 


Witt everybody building these attractive 
new homes, house showers have become 
quite the latest indoor sport in Hollywood. 

Mrs. Tom Mix had a lovely one the other 
evening for Kitty Clifford, who has just moved 
into her fascinating Spanish house in Beverly 
Hills. It was a complete surprise to Kitty, and 
for the first time in all her Hollywood residence, 
she was speechless and almost tearful before 
the flood of gorgeous gifts the other guests 
brought her. 

Among those present were Claire Windsor, 
Mrs. Edwin Carewe, Lilyan Tashman, Mrs. 
Monte Blue, Mrs. Carey Wilson, Mrs. Clarence 
Brown and Helen Ferguson. 


SHE had been told by her daddy that women 
were not allowed above the main floor of the 
Hollywood Athletic Club, so when Daddy Dick 
Arlen took his five-year-old daughter to the 
third floor of the men’s club to visit a fellow 
actor, she turned to the elevator operator and 
said with grave dignity: 

“Do you realize I am the first woman who 
has ever been up here?” 


RS. ALASTAIR WILLIAM MACKIN- 

TOSH is making a strong bid for the 
social leadership of the Hollywood film colony. 
Mrs. Mackintosh, as you may remember, used 
to be Miss Constance Talmadge. 

After the wedding at Burlingame, a Del 
Monte honeymoon, rudely interrupted when 
the aristocratic English bridegroom had to go 
to Palm Beach on business, the beautiful screen 
star and her husband returned to Hollywood 
and are temporarily settled in Norma Tal- 
madge’s big house on Hollywood Boulevard. 
Norma is still in New York. 

The parties given by the beautiful young 
Mrs. Mackintosh have—to use a colloquial 
expression—literally knocked Hollywood’s eye 
out. Exclusive and charmingly appointed little 
dinners, teas, and luncheons, attended by the 
most popular screen celebrities, have vied with 
more gorgeous and largely attended dances and 
one formal ball. 

Everybody is fond of “ Ally,” who belongs to 
one of Scotland’s oldest houses, has a large 
fortune and is an intimate friend of the Prince 
of Wales, as they were about Gloria’s Marquis 
—Henri, better known as Hank. 

The question as to whether or not Constance 
will retire from the screen when her present 
contract is up hasn’t been settled—at least for 
definite announcement. But things certainly 
look that way. 


BARBARA BENNETT, daughter of Richard 
Bennett and younger sister of Constance, 
who sprang into limelight when she was chosen 
by the great Maurice as his dancing partner a 
short time ago, says she didn’t try to commit 
suicide. 

Miss Bennett denied and keeps on denying, 
that she took the poison on purpose, or that 
any man in her life had anything to do with the 
matter. She says she reached for some cough 
medicine and got the wrong bottle and she 
thinks everybody is very mean and very silly 
to believe any such story about her. 
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He liked her until! 


He met her. Blew around and took Just pat it on—then powder. Then 
her out in his roadster. Then she you con’t have to flourish your puff 
ruined it all—by powdering her nose in pudlic. With Hinds Cream as the 


right in trafic! For he hated to see a__ base, 


the powder stays on your face. 


girl powder in public. Most men do. Hinds Cream will also protect your 
If this young lady had but known skin—safeguard it from sun, wind, 

about Hinds Honey and Almond dust zd blistering heat. 

Cream, how differently the tale might Why not let us send you a gener- 


have ended! Because—Hinds Cream ous sg 


ample bottle to try? Just write 


keeps the powder on, for hours. to the address below. 
P } ) 


Made and distributed by A. S. HINDS CO.., 


al Division 


Dept. 42, Bloomfield, N. J. 
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LEHN & FINK PRODUCTS COMPANY 


Lehn & Fick (Canada) Limited, 9 Davies *.~* 


nue, Toronto, Canada 
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—this lovely tinted lustre! 


GLAZ 


Nails stay polished 
longer — no buffing 


Try GLAZO Cuticle 


It shapes the cuticle 
and keeps it even 





Surely, never before have nails been 
so important! The ordinary mani- 
cure is no longer enough. The nails 
must now have this special finish, 
this new gleaming loveliness. 

Such is Fashion’s edict! And 
eagerly the woman of chic is hasten- 
ing to obey. Glazo, a wonderful 
tiguid nail polish, has created a 
vogue that has spread to every cor- 
ner of the modish world. : 

No more need of the old-time 
bothersome buffing that gives such 
a short-lived polish! 

A quick brush of Glazo Liquid 
Polish across the nails, and at once 
they assume themostalluring lustre, 
the most bewitching, just-right tint! 

This instant Glazo finish lasts a 
whole week. It will not crack, peel, 
or turn an ugly brown. Make sure 
you get Glazo for this perfect, 
modish gloss. 


Comes with separate remover 


Glazo gives you one moreadvantage 
—an advantage that you can get 
only with the absurdly priced im- 
ported polishes. It comes complete 
with separate remover. This re- 
mover not only insures best results, 
but saves the polish itself. 

The next time you go out, ask your 
dealer for Glazo. 50c everywhere. 
The Glazo Company, 407 Blair Av. 

Cincinnati, Ohio 
107 Duke Street, Toronto, Ontario 
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Massage Cream 


and healthy 
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The four star O’Malleys. The genial Pat named his daughters Pa- 

tricia, Kathleen and Sheila so their names would look well in lights. 

Then he got them all bits to play in pictures to give them good pub- 

licity, he says, when they grow up. That’s a thoughtful parent 
for you : 


| 

SN’T that just like a hermit to rudely tear 

the illusion that we had woven about him? 
On the day that the story of Harrison Ford’s 
self-inflicted seclusion. made its appearance on 
the newsstands, Harrison decided to break his 
long retirement and appear at the Writers’ 
Club at the preview of “‘The Old Soak.” 

It’s a shame that Harrison persists in basking 
in the remoteness of his hermitage, for Holly- 
wood loses the company of a charming and 
brilliantly read man by it. 


“TNADDLES” is what Mary Hay Barthel- 
mess, Dick’s little daughter, calls her 

father and Daddles was made Mary’s con- 
fessor the other day. Dick had been away ona 
fishing trip and Daddles’ daughter had been 
mistress of the house. 

‘“‘Have you been a good girl?” questioned 
Dick. 

““Ves—but twice I was naughty. The first 
| time I ate the food from ‘Wiggles’ plate,” con- 
fessed Mary. “‘ Wiggles” being her canine com- 
| panion. 

Dick delivered a long oration on the perils of 
| purloining puppies’ food. 
| “And the second time I took off all of my 
clothes, Daddles, and went swimming in the 
goldfish pond. But it was very cold. And 
nurse was cross.” 

Daddles has decided to confine his fishing 
trips to fishing little Mary from the goldfish 
| pond. 





| ANNA Q. NILSSON has abandoned her 
| beloved little farm out in the San Fernando 
| valley and is moving to a more fashionable 

neighborhood. She has just bought a charming 


Leghorns, and a cow, and raised her own 
| vegetables. But since her divorce from young 
Gunnerson some time ago, Anna Q. has been 
living there alone and she says it’s altogether 
too lonesome. Besides, the trip back and forth 
to the studio is a pretty long one. 

“But when I retire,” says Anna Q., ‘‘ back to 
the farm for me. That’s what I like best.” 

You’d hardly think it to look at her, but 
everyone who knows her knows it’s true. 


home in Beverly Hills. 
| There is no doubt that Anna Q. hated to give 
up her ranch, where she had a lot of fine White 





ITTLE ETHEL SHANNON has _ her 

divorce from Robert James Cary, Jr., who, 
she told the judge, deserted her without cause 
despite her petting, pampering, coaxing and 
loving. He must have had a heart of stone to 
resist the wiles of a girl like Ethel, who is as 
adorable looking as she is cunning. 

Hollywood, always on the lookout for 
romance, whispers that Ethel will wed Joseph 
Jackson as soon as her decree becomes final, 
which takes a year in California, and, as no one 
denies it, it must be true. Joe, who was at one 
time Rudy’s press representative—“ director 
of public relations”’ would be more appropriate 
for that suave diplomat Joe—is devoting his 
time to being a playwright now. 


RS. TOM MIX accompanied her husband 

on location up to Palm Springs on his last 
picture. They went for three days, and it 
poured rain in torrents, so they were gone 
three weeks. Mrs. Mix often goes on location 
with Tom, because she loves the outdoors and 
likes a chance to do a lot of riding. 

By the way, it’s interesting to know that 
Tom considers Victoria one of the best horse- 
women in America. Being a bit of an expert 
about horses, his opinion is really worth having. 


ND I was thinking the other day, that asa 

test of the moral and intellectual quality of 
the picture colony, I would be willing to put 
little Thomasina Mix, little Gloria Lloyd (the 
Harold Lloyds’ daughter) and little Loris 
Niblo, who belongs to Fred and Enid Niblo, 
against any three little girls of the same age for 
beauty, intelligence and training. They are all 
three really quite remarkable youngsters, and 
I don’t know how you can better judge a group 
of people than by the children they are giving 
to society and the future. 


THs happened while Adolphe Menjou was 
making one of his numerous commuters’ 
trips from New York to Hollywood. He made 
the acquaintance of a twelve-year-old boy and 
it was the youngster’s first trip across the 
continent. : 

While the train was passing through Colo- 
rado, Menjou pointed to a high, snow-capped 
mountain in the distance and said: 
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“*That’s Pikes Peak. It was discovered by 
General Z. M. Pike in 1806.” 

After meditating for a few minutes, the lad 
said, ‘‘ That’s funny.” 

‘“What’s funny?” asked Menjou. 

““Why General Pike discovering a mountain 
with the same name as his own.” 


NNAQ. NILSSON suggested it be “Tramp, 

Tramp, Tramp, the Boys are Marching,”’ 
but when Arthur Stone asked her if she ever 
saw a tramp march, she was silenced, even if 
she was the star of the picture. 

They were all sitting around in a circle— 
the cast of ‘‘Miss Nobody,” and its director, 
Lambert Hillyer—trying to decide on the 
music the orchestra should adopt as_ the 
official piece for the making of the tramp 
picture. 

“Onward Christian Soldiers!” brightly sug- 
gested Clyde Cook. He goes to Sunday School, 
but that doesn’t prevent him from playing a 
tramp in the picture on week days. 

“Too slow. The tempo isn’t right,” vetoed | 
Mitchell Lewis, another one of Anna Q.’s com- | 
panions of the road. 

“ ‘Show Me the Way to Go Home!’ ” offered | 
Louise Fazenda. 

“Tramps haven’t got homes!’’ retorted | 
Arthur Stone, who put a damper on every sug- | 
gestion. 

“T know!” yelled Walter Pidgeon, who had 
been silent during the debate. “‘ ‘Where Do We 
Go from Here, Boys!’ It rambles along just 
likeatramp....lazy, indecisive, langorous.”’ 

‘“* “Where Do We Go from Here, Bovs’ is it!” 
decided Lambert Hillyer, jumping up. “‘Come 
on now, we gotta be on our way!” 





S Mark Twain once said, “‘The report of 

my death is grossly exaggerated,” so did 
Ramon Novarro answer me when I visited him 
at the M-G-M studios the other day, following 
a wire from New York informing me that a 
marriage license was taken out there by 
Ramon Novarro, 20, a motion picture actor 
of Hollywood, to wed Miss Katherine Wilson 
Ramon, who was hard at work, admitted he 
was highly flattered—especially by the age 
given in the license. 








UDY has been having more than his share | 
of troubles lately. 

_The other day his cook ran amuck, and, 
armed with a large butcher knife, cut up some | 
half dozen suits of ciothes before she was! 
subdued. | 

Some belonged to Rudy’s little nephew, | 
some to the chauffeur. But one of them was | 
Rudy’s. Fortunately, the ‘thirty-two suits 
he brought back with him from Europe were 
under lock and key or Rudy might now be 
facing a serious shortage of wearing apparel. 


| 
HEN William Russell returned from New | 

York recently, he was greeted by the | 
contractor, who had built the Russells’ 
Beverly Hills mansion during the star’s 
absence. 

Anxious to show Bill the result of his efforts. 
the contractor, a man of Yiddish persuasion 
drove with all haste toward Beverly Hills. 

Starting off at the back of the house, the 
contractor said, ‘‘and dis is de kit-shun, and 
next is de leev-ing room.”’ 

“‘That’s nice,’’ commented Russell, with a 
pleased smile, as he and his builder started into 
the next room. 

‘*‘ And dis,” said the contractor, rubbing his 
hands with glee, “‘dis is de dining room wot 
holds twenty guests, God forbid!” 


*VE just discovered why Edward Everett 

Horton has not married. He doesn’t want to 
have the furnishings in his home—which is 
really a beautiful place—disturbed. And he’s 
afraid if he did take a wife she would want to 
rearrange the living room furniture and 
change the hangings in the den. 

It’s too bad. Eddie is such a personable 
chap. And they say his fan mail, bulging with 
requests for photographs, is enough to make 





FREE: 


A wonderful little book that 
gives new beauty secrets. Free, 
with every jar of Ingram’s Milk- 
weed Cream. 


e 


Four 
Simple Ways 
to improve your skin 
—NOW! 
By FRED INGRAM Jr., Ph.c. 


B. Sc., (Pharm. ) 


I. From 16 to 30 you need from 714 to 
8 hours sleep at least four nights out 
of seven. At30to 50,614to 7 hours 

-will do with a daily short rest after 
lunch or just before dinner. If you 
would have beauty after 30—get your 
rest. No cream or cosmetic can com- 
pete with loss of sleep. 

And you simply must eat each day 
either lettuce, celery, cabbage, carrots, 
spinach, oranges, white cherries, grape- 
fruit, lemons or tomatoes. Your doc- 
tor will tell you just what combinations 
are good for you personally. Sleep and 
these foods are a sure foundation for 
beauty. 


II. For the arms, neck, shoulders and 
hands—at least once a day, lukewarm 
water and any good soap (Ingram’s 
Milkweed Cream Soapis fine). Then use 
Ingram’s Milkweed Cream on hands, 
arms, neck and shoulders, Rub it in 
gently. Don’t rub it off. Use only at 
night before retiring—wear old gloves 
on hands. You will be astonished. 
Your friends will comment on the re- 
markable change in the appearance 
of your skin with this simple common- 
seBse treatment. Under no conditions 
use any other cream waile you are 
making this test. 


III. For the face, give our cream two 
weeks’ exclusive use. Write the date 
on the label so that you may watch re- 
sults carefully. Use no other cream of 
any kind. Wash your face at night 
with lukewarm water and Ingram’s 
Milkweed Cream Soap. Rub cream in 
gently; don’t rub it off. Use morning 
and night, using water only at night 
to cleanse face. Blotches, blemishes, 
blackheads, redness, tan, wind, and 
sunburn will go if you follow the diet 
suggested and use Ingram’s Milkweed 
Cream exclusively. 

_ Women today will tell you this 
simple treatment gets results. We 
have thousands of letters over a period 
of 40 years that back up our state- 
ments. And today thousands are en- 
joying the beauty insurance which 
this simple method brings. 


IV. If you have a good beauty shop 
operator, stay with her. But insist 
that she use your own jar of Ingram’s 
Milkweed Cream. Infections are dan- 
gerous. Not one woman in a hundred 
has a scientific beauty operator. 

Weare always glad to answer ques- 
tions—to help those who have been un- 
successful in their search for skin love- 
liness. Particularly those who want to 
protect their beauty over a long period 
of years, 

Tf you are in doubt, take no chances. 
Do your own facials, arms, neck, hand 
and shoulder treatments at home. We 
wiil teach you how in our little book 
that comes with each jar of Ingram’s 
Milkweed Cream. 
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Your Arms 


shoulders 
neck and hands 


may be beautiful, tvory white 
. « « oftenin’WO WEEKS! 


S last year, afternoon and evening 
frocks leave the arms, neck and 
upper back exposed. Tobe truly charm- 
ing, beautiful — you must have this! 
Smooth, satiny, ivory-white skin — 
so utterly charming to men! 

Ingram’s Milkweed Cream has done just this, 
for over a million women—in this country a/one. 
Use it daily on your hands, on your arms, neck 
and shoulders. You too will notice pleasing re- 
sults, often within two short weeks. 


Read the four common-sense beauty secrets 
inthe column atthe left. It tells you ow. Then 
obtain a jar of Ingram’s Milkweed Cream at 
your favorite store. Get it in the 50 cent or 
dollar size. The dollar size is more economi- 
cal. Start using it now. And remember: 


You need only onecream . . Ingram’s! 


Frederick F. Ingram Co. 
Established 1885 
Windsor, Ont., 233 Tenth St., 
Canada Detrcit, Mich. 


Sogran:s Milkweed Coan. 


Mere is fam in€very 
Beauty 2X Jar 
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MakeYourSkin 
/vory-white 


in 3 Days! 


I have the honor to announce the 
most important beauty discovery of the 


age .. . a wonderful new-type lotion 
that clears the skin of every blemish 
and makes it as smooth and white as 
ivory. Every woman who wants a 
glorious complexion can now have it in 
three to six days. 








NOW ...aNew Kind of Lotion | 


Skin Whitener 


OW you can have the smooth, flawless complexion 

you have always longed for... the exquisite 

white skin you see only infamous beautics. The 
kind of skin that powder cannot give! The skin itself 
must be soft, smooth and white. My marvelous dis- 
covery now gives you this striking complexion in just 
three to six days. It smooths the skin to soft, silky 
texture. It whitens the skin to ivory whiteness. 


Freckles and Tan Vanish! 

All trace of freckles, tan, blackheads, roughness, 
and redness disappear almost as if you had wished 
them away. Never before have women had such a 
preparation! Mild, gentle and guaranteed safe and 
harmless! Apply it in just three minutes at bedtime. 
Every woman should have it. There is not one com- 
plexion in a thousand that will not be clearer, 
smoother, more radiant through its use. 


Test It... Whiten Your Neck 


Test this preparation on your arm, hands, or on 
your neck where the skin is usually much darker than 
on the face. See what an amazing improvement three 
days make. Use my Lotion Face Bleach any way 
you like for six days. Then if you are not simply de- 
lighted, I ask you to let me refund your money. 


Large Bottle... Low Price... 
Guaranteed! 


Send no money—simply mail coupon. When pack- 
age arrives pay postman only $1.50 for the regular 
large-size bottle. Use this wonderful cosmetic six 
days. Then, if not delighted, return it, and I will 
refund your money without comment. Mail coupon 
today to (Mrs.) GERVAISE GRAHAM, Dept. P-7, 
25 W. Illinois St., Chicago. 


GERVAISE GRAHAM 
cLOVION FACE BLEACH _ 


(Mrs.) GERVAISE GRAHAM, 
Dept. P-7, 25 W. Illinois St., Chicago. 

Send me, postage paid, one Lotion Face Bleach. 
On arrival, I will pay postman only $1.50. If not 
delighted after six days’ use I will return it and you 
will at once refund my money. 
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A Jack and a Joker. Messrs. Gilbert and Novarro take time to com- 


pare mustache notes. 


Ramon’s misplaced eyebrow, neatly waxed, 


will be in ‘‘A Certain Young Man.” Jack’s silky lip fringe is part of 
his make-up for ‘‘Bardelys, the Magnificent” 


any postman stagger. But I know these 
chronic bachelors. They’re the ones who, until 
the very last minute, declare themselves im- 


mune to feminine cajoling. Then....ta dum 
de dum... .and they are silent forever after. 


Look at Donald Ogden Stewart. Couldn’t 
see matrimony—that clever pen-slinger. Kid- 
ded it in all of his books. He’s to be married 
soon. But he’s silent. 


ILYAN TASHMAN doesn’t consider poi- 

son ivy a joke. It brings too painful a mem- 
ory, for poor Lil has been confined to her home 
recovering from the shock of meeting the toxic 
plant socially. 

A prop boy at one of the studios where 
Lilyan was working, decorated a trellis with 
its glossy leaves and Lilyan occupied the 
bower. The prop boy was horror-stricken when 
he heard of the rash his act brought to Lil’s 
arms and neck, but Lil forgave him and peace 
reigned. 


ACKIE COOGAN is becoming the astute 

business man. At least it appears he knows 
all about contracts and agreements and clauses 
and things, for when he signed his recent 
Metro-Goldwyn-Mayer contract, Louis B. 
Mayer is reported to have said: 

““Now, Jack, is there anything else you want 
incorporated in this contract before you 
sign it?” 

Jack wrinkled the brow beneath his long 
bangs and replied, in the tones of a Wall Street 
financier: 

“Yes, Mr. Mayer. I’d like you to allow 
some of the carpenters on the set to play ball 
with me during noon hour. Last year there was 
an order that prevented them.” 

“But, Jack.” argued Mayer, “‘artists don’t 
play baseball.” 

“Baseball is an art when played by artists,” 
maximed our Jackie, and an order went forth 
immediately for the forming of a baseball nine 
among the carpenters for Jackie’s noonday 
diversion. 


EORGE FITZMAURICE wondered where 

the brown derby came from. It certainly 
was as antique as a mustache cup. One morn- 
ing it appeared on the head of Count Phillippe 
de Esco, esteemed master of properties; the 
next morning on the cranium of Ollie Marsh, 
high priest of the camera. But it was never 
absent from the set. 


Then Fitzmaurice, who is directing Valentino 
in ‘‘ The Son of the Sheik ’’—ofispring of E. M. 
Hull’s ‘‘Sheik’’—stumbled over the tripod of 
one of the cameras and nearly fell. 

“What a clumsy fool I am!” he growled 
audibly, if a gentleman of Fitzmaurice’s charm 
can growl. 

Up stepped one of the prop men and handed 
Fitzmaurice the derby. 

“You get the brown derby, Mr. Fitzmaurice. 
Every fellow whom you have bawled out has 
worn it. And now it’s your turn.” 

I'itzmaurice is awaiting a chance to set it on 
Valentino’s glistening locks. 


‘Hs happened over at the Pickford-Fair- 
banks Studio where Valentino, all decked in 
Arabian trappings, is cavorting before the 
camera as ‘“‘ The Son of the Sheik.” 

The deep-browed villain of the film is 
Montagu Love, and the other day Monty was 
having a test made to determine the shade of 
grease-paint he should use. He was clad in the 
conventional Algerian attire, minus the enfold- 
ing burnoose. 

As he crossed the lot toward the stage where 
the test was to be made, he was accosted by 
two returning extras bared to the waist and 
stained. Said the first extra to Monty, not 
recognizing the arch-villain of many a drama: 

“Say, brother, don’t let ’em put anything 
over on you. They’ll make you take off that 
coat and paint your body. But make ’em give 
you $10.0c a day. Nothing less!” 


F Madge Bellamy carries out her threat to 

let her hair grow during her three-months 
tour of Europe with her mother, she deserves to 
be spanked. Madge is one of thefew girls whose 
personality has been radically changed—for 
the better—by the barber docking her tresses. 
And I think without a doubt the splendid 
reception of her work in “‘Sandy” was partially 
due to her changed appearance. 

In Hollywood the Negris, Pringles and 
Naldis, priestesses of puzzling personalities, 
get all the publicity, and girls like Madge are 
seldom seen or heard of. They say she is 
tremendously well read. Her universe is 
bounded by books. She is rather shy in the 
presence of outsiders and rarely seen at Holly- 
wood parties. Madge has a flapper body and a 
mid-Victorian soul. Torment for anyone in 
this age. 
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ATHERINE MacDONALD, onetime 

called ‘‘The American Beauty,’’ and 
certainly in her prime one of the most beautiful 
screen stars, has gone into business. She was 
always a good business woman, and since her 
marriage to a wealthy non-professional, she 
has been looking about for something to occupy 
her time. She is manufacturing and marketing 
her own cold-creams and beauty aids. 








































AMOUS PLAYERS having purchased the 
film rights to Theodore Dreiser's novel, ‘‘ An 
American Tragedy,” are planning to make it 
just that. The story ends with its leading 
character dying in the electric chair at Sing 
Sing Prison. Just that way, says Famous 
a Players, will the film end. 
Well, we shall see. If they do end it that 
way, it will be entirely different from the con- 
sistent policy of happy endings. 


HEN Paramount decided to let D. W. 

Griffith fulfill his greatest ambition and 
film ‘“‘The Sorrows of Satan,’’ they felt they 
couldn't get an American siren wild enough to 
portray a female Satan. So they imported 
Miss Lya de Putti of Vienna and Berlin. 

Lya looked the part and more. She is small. 
She has IT. Her skinis yellow, and her bobbed 
hair very black, and she wields a wicked lip- 
stick. Paramount, gazing upon her, was de- 
lighted. 

Came Lya’s first love scene, so it is reported, 
played very Continentally, with Lya opposite 
Ricardo Cortez. Everything was going very 
well and very intensely until suddenly Ricardo 
sprang away from the luring Lya with a loud 
yelp and did not stop running until he was 


nearly out of the studio. _ GY) 
eodo every, day— 


then hours of immaculate freshness 


by Letitia Haptey 











EVE MADE you a new powder deodorant —so easy to apply that, 

W even if you're the busiest woman in the world, you can find 

time to use it every day! And then you will know that you are fresh and 
dainty always —under all conditions. 


Deodo is a fine white powder, delicate and luxurious. Dust it over 
your body and rub it under your arms while you are dressing. It does 
not seal the pores. It simply absorbs and neutralizes the odors of the 
body, instantly and safely. One application continues effective for an 

entire day. : 





t 2 Deodo is soothing and healing to the skin. It will not harm your 
clothes. Used on sanitary napkins, it will safely and effectively solve 
your most annoying problem! 

Deodo is sold at most druggists’ and toilet goods counters. Or I will 
gladly send you a miniature container, holding a generous supply, free! 
Mail the coupon today. 








Pho. 7-26 
H. K. MULFORD COMPANY 
Mulford Building, Philadelphia, Pa. 








Please send me the free sample of Deodo. 
A famous sketch invades the "i 
movies. Remember during UNAM a Vic ins dtd Sieve perce te Reree Ne aad aR aaa es 
the World War Bruce Bairns- Stre 
9 ° ; NES bad oe @ Sad oe oe Wa ee Cee eR Oren 
father’s amusing drawings of 
a comic soldier ‘‘Old Bill’’? Shs crag gach at es is State ; 











‘Bill’? became a play, first, 
and now Syd Chaplin is mak- 
ing him into a flicker called 


‘*The Better ’Ole”’ 
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“Guard your skin 


from the violet rays of the sun” 
—says Helena Rubinstein 
UNDER a glass prism—you can see that 


the sun’s rays are divided into many colors 
—blue—red—green—yellow—violet ! Science, 
however, has discovered that it is only the 
violet rays that tan, freckle, burn and blister 
the skin. 

Mme. Helena Rubinstein—who stands out 
pre-eminent as the world’s leading beauty- 
scientist—has made one of the greatest con- 
tributions to feminine beauty in her ‘‘sun- 
proof’’ cream — which neutralizes the violet 
rays—so that after applying an invisible 
film of this cream you may swim, golf, drive 
and tennis—without tanning, freckling or 
becoming sunburnt. 

The following Helena Rubinstein creations will 


keep your skin smooth and white all summer long 
and will counteract shine and super-oiliness, 


To prevent tan, freckles, sunburn 
VALAZE SUNPROOF CREAM—apply before swim- 
ming, golfing, boating or any outdoor cxposure. By 
neutralizing the ‘‘burning”’ rays of the sun, this re- 
markable cream keeps the skin free from all signs of 
tan, freckles, blistersand sunburn. 1.00. 

VALAZE SUNPROOF LIQUID POWDER—besides 
imparting a delightful finish, this liquid powder, ap- 
plied before exposure, also sunproofs your complexion 
against tan, freckles, sunburn, and is cooling and 
soothing to the skin. 1.50. 

Oily skin—shiny nose 
VALAZE LIQUIDINE— instantly removes shine and 
greasiness. Frees the pores of excess secretions, -cor- 
rects oiliness, closes pores, whitens and imparts a 
soft, ‘‘mat-like,’’ flattering finish. 1.50. 


Clear and bleach 


VALAZE BEAUTIFYING SKINFOOD—“‘the skin- 
clearing masterpiece!”” Lightens, purifies and refines 
the skin. Clears away sallowness, light freckles, dark- 
ened skin pigment—and is also the perfect beauty 
cream for daily use. 1.00. 

VALAZE FRECKLE CREAM—removes even dark, 
obstinate frecklcs—stimulates and tones skin. 1.50. 


Blackheads—enlarged pores 


VALAZE BEAUTY GRAINS—a marvelous soap 
substitute. Clears clogged pores—removes black- 
heads, whiteheads, greasiness, impurities—and refines 
coarsened skins, creating a delicate smooth com- 
plexion. 1.00. 
If you cannot procure Valaze preparations 
locally, order direct. 


Today—send for free copy of P-7, the 
Summer Beauty Calendar, with full in- 
structions for keeping your skin fair and 
unweathered. Simply write to New York 
address below. 


Salon de Beaute Valaze 





Trade-Mark 


Helena hubirnHein 


46 West 57th Street, New York 


PARIS NEWPORT 
CHICAGO—30 N. Michigan Blvd. 
DETROIT—1540 Washington Blvd. 
BOSTON—234 Boylston St. 
NEWARK, N. J.—951 Broad St. 
PHILADELPHIA—1719 Chestnut St. 
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“Keep that woman away from me,” Cortez 
said, gazing at Lya with anything but love in 
his eyes. 

But, maybe Lya was innocent enough. 
After all, Mr. Griffith had told her to be a wild 
siren and all she had done was to take a large 
bite out of Ricardo’s manly chest. 


F you’ve been “listening in” you have prob- 

ably heard of ‘Ann Howe.”’ 

Anyway, radio seems to be making a new 
screen star. A star of the ether, “‘Ann Howe” 
is expected to emerge soon and materialize on 
the screen. ~ 

It was Don Meaney, well known in the pic- 
ture industry through severa! years of asso- 
ciation with the studios as a publicity man, 
who put “Ann” across. He promoted the girl 
as a mythical person seeking prominence in 
pictures. 

From station KFI, in Los Angeles, he told 
the radio fans that ‘‘Ann Howe”’ could become 
a star if they would support her. 

The radio fans answered, some thirty 
thousand of them. They declared they would 
boost ‘“‘Ann Howe.” An offer of a contract 
came to Meaney for his star from a comedy 
producer. But the publicity man wanted to 
try out the idea on the whole country before he 
signed her up. He got the Associated Press 
interested in news of her and has traveled from 
radio station to radio station, from New York 
to San Francisco, telling the world about the 
girl. 

Now Don reports “Ann” has had a screen 
test, shown herself a beauty and a personality 
and that she is soon to appear as star of a 
photoplay written by a prominent author. 


if you’ve been wondering where Betty 
Blythe has been lately, here’s news of her. 
Betty’s been glorifying the London courts. 

That beautiful girl, who can wear less beads 
with better grace than any other star, has been 
having trouble with her career in art. 

Betty went abroad to work for G. B. Sam- 
uelson, a British film producer. According to 
her own story she worked hard for Mr. Sam- 
uelson. She went to Berlin, bought costumes 
and was all set to be filmed in a screen version 
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Eliza crossing the snow, the first still from the new ‘‘Uncle Tom’s 

Cabin”? which Universal is making. It ought tobe good, for Pauline 

Frederick plays the colored mammy, Charles Gilpin is Uncle 
Tom and all Hollywood is being combed for a Little Eva 


of Sir Rider Haggard’s “She” And then, 
Betty claims, Mr. Samuelson didn’t pay her. 
So she sued. She asked two thousand pounds, 
approximately ten thousand dollars, for salary 
and expenses. 

Mr. Samuelson didn’t like it a bit. He 
entered a counter claim asking the same 
amount for alleged breach of contract, libel 
and slander. 

So it went on for two weeks, with most of 
the testimony at the trial revolving around 
Betty’s insistence upon changes in the cos- 
tumes provided for her. 

Then, suddenly, the two made it all up. The 
film star apologized for the things she had 
said about Mr. Samuelson and the latter paid 
Betty many tributes as to her ability as an 
actress, and thus it was settled and neither 
one of them got any money from the other. 


“N/ES,” volunteered Arthur Stone, ‘‘the 

picture business is a tough grind. I’ve 
got a young friend—recently married—who 
worked seven nights in a row ona picture, and 
when he went home the janitor asked him 
what he wanted. 

“But, of course, we have a beautiful excuse 
for working overtime on ‘Miss Nobody,’ be- 
cause Anna Q. Nilsson is a Swedish star and 
you know when these Northern Lights come 
out.” 

Arthur Stone is another recruit from vaude- 
ville who enlisted in pictures about the time 
Harry Langdon brought his doleful counte- 
nance from the boards. Stone did slapstick 
comedy of the obvious type and his success 
was doubtful. 

He went back to vaudeville and then when 
Lambert Hillyer needed a few comedians to 
become members of ‘‘Miss Nobody’s” tramp 
gang, he returned to the screen. 

Stone’s forte lies in the more legitimate 
laugh-getting field, rather than in the knock- 
’em-dead-drag-’em-out variety, and First Na- 
tional has signed him to a five year con- 
tract. 


OROTHY DWAN is taking up golf. 
Taking it up with a vengeance, too, for 
every spare minute finds her on the links, 






_— 




















mw ie Me “7 


= “ve 


— ae Sa Oe a ee PS ae ' 


ee Md 





— 





















PHOTOPLAY MaGAZINE—ADVERTISING SECTION 113 


although her spare minutes are few and -far 
between. Larry Semon, her actor husband, 
is using her as his leading lady in “Spuds.” 

The other day Dorothy met a friend at the 
Montmartre. 

“T hear you are golfing, Dot,” greeted the 
girl. 

“And I adore it! Do you play?” queried 
Dorothy. 

“Heavens, no! I wouldn’t even know how 
to hold the caddy!” 


c¥ all the 1,600 horses eating Mr. Lasky’s 
hay and grain at Camp Paramount, near 
Yuma, Arizona, where Herbert Brenon was 
spinning thrills and drama into “ Beau Geste,” 
none of them. bucked Bill Powell into space. 
It took a niggardly little Ford to put a cramp 
into the Powell leg upon his return to Holly- 
wood. 

And when Powell recovered he hobbled into 
the Lasky office, where he was met by George 
Bancroft. 

““What’s the matter with the leg, Bill? 
Horse throw you?” 

Replied the estimable Bill: 

“No, I’m not playing a prince in this pic- 
ture.” 


CCORDING to Noah Beery, the meanest 

man in Hollywood has been discovered. 
One of the legionaires in ‘‘ Beau Geste” who, 
when out of his Foreign Legion uniform, is one 
of the legion of extras, discovered him. 

The extra told Beery that one day he was 
trudging the long road that leads north to 
Universal City when the whir of a machine 
sounded behind him. 

He glanced around. 

“Going north?” questioned the driver. 

“Ves, sir!” smiled the extra—sensing a ride. 

““Ah, that’s fine! Bring me a polar bear.” 

And the car was gone in a cloud of dust. 








Isn't it fine to see Dorothy Seastrom 
up on her toes again? With fame 
promised her from her very first 
movie, Dorothy fell ill. For six 
months she has gamely fought in- 
validism. Now she’s back, bright- 
eyed and vigorous, under contract 
to First National 
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Ronald Colman 
says= 


‘You should be very proud 
of the Golden State Limited”’ 





Read this tribute from a world-famous celebrity é 
toa world-famous transcontinental train. Golden 
State Limited operates daily between Chicago and 

Los Angeles over the direct Golden State route. 

This train becomes increasingly popular among ae" 
travelers who recognize the finest in service 

and equipment. ’” There is also the new Apache 

and the Californian daily over this route. 








Chicago 


Low Roundtrip Fares 


— in effect all summer. 
Limit October31. 


Southern PacificLines 


F.S. McGinnis, Passenger Traffic Manager, Southern Pacific Company, San Francisco, California 
L. M. Allen, Vice-President and Passenger Traffic Manager, Rock Island Lines, Chicago, Illinois 


Hollywood Ticket Office: Los Angeles Ticket Office: 
6768 Hollywood Blvd. 212 West Seventh 


Rock Island and Southern Pacific Travel Bureaus in all Principal Cities 
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Tint Those Gray 
Hairs to Their 
Original Shade 


and look 5 to 10 years younger 





The advantage ot Brownatone is that your closest 
friends—your own family—cannot detect its use. 
Other preparations may give your hair some strik- 
ingly different and unbecoming color, but Browna- 
tone reproduces its exact original, youthful shade, 
making you look from five to ten years younger. 
Mrs. E. Neighbors, of Sonora, Kentucky, is one ot 
hundreds of thousands of Brownatone users. She 
writes: “I have tried other preparations but none 
has given the satisfaction that Brownatone has.” 





Everybody knows the woman who spends much 
money and time in caring for her complexion and 
who still looks old, not because she is old or feels old 
but because her hair is faded, streaked and gray. 
They do not realizejthat beauty is youth while gray, 
dingy hair is the badge of age. ‘“‘Brownatone,” says 
Hattie B. Tucker, of Greensboro, Ala., “is easily 
the best preparation I have ever used for gray hair. 
It cannot help giving perfect satisfaction." 


tr. 
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Brownatone does not merely coat or cover each 
strand of hair. It does not rub off or wash out be- 
cause it is absorbed; each strand is saturated. And, 
although used by hundreds of thousands of women 
for many years past, no report has ever come to us 
of the slightest injury to the most delicate hair. 
Marcelling, shampooing, waving and scalp treat- 
ments have no effect upon it. You merely brush 
the color through and do not need to apply it again 
until new hair grows out. No wonder Mrs. Ida 
Gilbert, 1653 Addison St., Chicago, says, “J am a 
constant booster for Brownatone.” 


From one or the other of Brownatone’s two colors 
any exact shade can be obtained. Ask either for 
Blonde to Medium Brown, or for Dark Brown to 
Black. To be had at drug and toilet goods counters 
everywhere in two sizes, 50c and $1.50. ‘Please 
write to my druggist. JI have recommended Browna- 
tone to him as the finest hair tint that anyone can use. 
I know he can se'l a great deal of it.’",—Mrs. Walter 
Reed, Brighton, Mich. 


Clip the coupon below /: 
ceed and mail with 10c fora |/ 
San \\_test bottle of Brownatone. => ' 


iff 2) I 
ie leat et Soto 
. SY’ The Kenton Pharmacal Co. Y -R i, 











; | | Dept. F-3 Covington, Ky., U.S. A. xs 
oa (Canada Address: Windsor, Ont. Ge ~ 
\weg | Enclosed is 10c¢ for test bottle of .. 
¥ —F Brownatone. Il \ 

Pie, ( ) Blond to Medium Brown. 

( ) Dark Brown to Jet Black. | 
NN ache aes et haa Se eee kawaii eawis 
PMN crc dines CE SRE REE Ree eoiepibw s awe Na woeewene 
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GUARANTEED HARMLESS 


BROWNATONE 


TINTS GRAY HAIR ANY SHADE 
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Community Clothes 





Charleys were rare in Hollywood and oughtn’t 
to be allowed to escape, no matter what hap- 
pened. So I grabbed Vi by the shoulder. 

““ “Listen to me,’ I cried. ‘You’ve got to go 
down to the station and meet Charley even if 
you haven’t got the leopard coatee.’ 

** “But how will he know me?’ she wailed. 

““ “Tt doesn’t make any difference whether he 
knows you or not. You’ve got to know him if 
you have to speak to every man that gets off 
the Limited, except the porter and the con- 
ductor.’ 

“Tt took me some time to talk her into it and 

finally I had to take her down to the station 
myself in a taxi, which made meeting Cousin 
Charley an absolute necessity—because neither 
of us had money enough to pay for it. We 
| talked the driver into waiting for us and dashed 
into the station just as the Limited drew in. 
, “Now all we have to do to find Cousin 
| Charley,’ I said to Vi, ‘is to pick out a nice 
| young man, who hasn’t anybody to meet him. 
| That ought to be easy.’ 





“SAY: I didn’t realize how many poor 
lonely young men had nobody to welcome 
them to sunny California. I never saw so many 
detached males in my life. as we stood there 
trying to find someone who looked as if he were 
looking for a leopard coatee. Attempting to 
drop a clue, I kept speaking of leopards in a 
high pitched voice until I nearly scared an old 
man out of his wits. It seems he had been 
reading the publicity notices of how the wild 
animals in the filming of serials were continu- 
ally getting loose and wandering around Los 


“Then suddenly Violet stopped me with a 
hysterical pinch and whispered, ‘Look—over 
there by the newsstand—it’s he—I feel it!’ 

“T looked and could have laughed aloud, for 
right across from us, with sevefal expensive 
looking pieces of luggage, was the handsomest 
young man you ever saw. He had black hair 
and big, broad men’s clothing advertisement 
shoulders and a sort of half old man and half 
little kid expression on his face that way 
entirely different from the studied soph’ _..” 
tion of our typical Hollywood sh-", - " Siniael 

P J ~eciK, He was 


“ng at Violet and hai smiling. We half 


Slas-. 0 
smiled 4¢ hita and finally he came up to us and 
took his hat off. a ai 

““<You’re notemy Cousin Charles?’ Violet 
found courage enough to ask in a frightened 
voice. 

“ <TfT’m not, I don’t want to be anybody in 
the world.’ he said, with a smile that mixed up 
admiration and respectfulness in a way that 
went right to my heart. 

“*We were afraid you’d never know me 
without the leopard coatee,’ said Violet. 

* *Ves,’ I went on, ‘ Vicaught the pocket and 
tore it just as we were getting into the car. 
She would have worn her sables but they’re at 
the furrier’s. Poor Vi’s in awful hard luck 
today, anyway. Her car broke down and her 
chauffeur had to take it to the shop, so we have 
a taxi waiting outside. I suppose if you want 
to see the sights of L. A., you insist on going 
to the Cocoanut Grove for tea.’ 

‘“‘<T do insist,’ said Cousin Charley with a 
look at Vi that made me feel justified for all my 
work. 

“ ¢But you simply must go with us, Cleo— 
you simply must!’ implored Violet, as I started 
to leave them. And no matter what excuse I 
trumped up, she trumped it higher, as you 
might say, and finally whispered that if I 
didn’t go along, she’d quit the whole thing 
flat. So as Cousin Charley was quite decent 
and chimed in on the invitation the prospect of 
a good meal was too much for me and I went. 

‘All the way to the Cocoanut Grove, I had 
plenty of practice being a good listener. Why, 
the poor kids didn’t know I was there, they 





Angeles, and he thought I was looking for one. | 


[ CONTINUED FROM PAGE 96 ] 


were so entranced at finding each other. Vi 
chattered up to him with that sweet glistening 
look in her eyes, which he kept gazing into, as 
if he were going to drown himself in them and 
then looking away again, for fear he’d been 
nervy in staring so hard. 

‘And I must say, that once Vi got started, 
she played the game like the little thorough- 
bred that she was. 

“ “How lucky that I came on a day when 
you weren’t taking pictures,’”’ he said with 
that awed expression that outsiders always get 
on their faces, when they are tactfully trying 
to draw out movie stars and make them talk 
of their work. 

“Having read millions of fan magazine 
interviews and imagined what she’d say to her 
public when she was a star, Vi had a fine line of 
answers for him. 

“ “Ves, it is a coincidence. You don’t know 
how unusual it is for me to have a day off. 
Why, do you know, I haven’t been to the 
Cocoanut Grove for months,’ she murmered 
with a sly smile at me. Then she pulled all the 
old stuff about getting up at six o’clock in the 
morning to get her make-up on straight and 
shooting scenes ’til midnight every night. 
Charley was looking at her as if she were a 
dream come true and when she stopped talking 
a minute, he said: 

“Don’t you think old lady Luck sometimes 
kind of fixes things for people on purpose? I 
mean when she thinks that two people ought 
to meet because they’ll like each other. I mean 
—like your getting your first day off in months 
just when I strike town?’ 

“ *T don’t know—luck is a queer thing. It’s 
done queer things to me. Weren’t you a little 
surprised to have me become a star so quickly?’ 
Vi asked, feeling her way. 7 a 

“*You—why, of course not, Why, the 
minute I saw you on **at station platform 
with crowds and cré\ds of people, I picked you 
out as the st beautiful—and with the most 
— personality—and the most marvelous 

(-.c, 


ee 


E careful—you kaven’t seen me on the 
screen yet, you know. Oh, I can hardly 
wait for my first picture to be cut and titled to 
know really whether I’m any good or not— 
because it’s the public that is the judge, you 
know,’ a 

““Say—the public is going to get up a peti- 
tion saying that you are to play in every 
picture that’s made—and they’d like you in 
every part, too, if it could be managed.’ 

“Violet glowed and sighed at this and spoke 
out of a long lost dream. 

“*Tt 7s so nice to have one person in the 
world see something good in you.’ But before I 
could pinch her, his faith in her had kept her 
from pulling a bone. 

““*You are really great too, because you’re 
so modest—that’s what I admire most in the 
really great people in the world—I mean the 
ones that stay successful—not the mushrooms. 
They never believe it themselves.’ 

“ “Tf you knew how far I really am from 
being great,’ said Violet with a wry smile. 

“He ignored this further indication of her 
modesty and began to tell her all the things 
that a man tells a girl, when he’s fallen for her 
the very first whack. The kind of music he 
likes and his favorite book, and how he was 
hoping to get just the right knack on his golf 
drive after a bit more practise, and the ambi- 
tions he had when he was a kid and hadn’t 
quite given up yet, and how stupid it was for 
people with lots of money—like him—and 
Violet—just to spend it going out in society. 
They discovered that their favorite outdoor 
and indoor sports were exactly the same— 
travel. He had been around a little——he was 
going to take a trip every year now and go 
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Ended for you by this NEW and TOTALLY 
DIFFERENT way of removing cold cream 


somewhere different each time. Vi of course 
had once gone to Paris and the Riveria, as a 
salary-less companion to some rich school 
friend before her family died and so she could 
mention the names of streets and hotels in 
quite an easy manner, but he interrupted her. 

“ «The way I like to travel is just to gypsy— 
not see any of the sights that you ought to see, 
unless you feel like it, but wander around as it 
suits your fancy; stay maybe a month in a 
little French inn in the Loire valley—just to 
see the apple blossoms come out, or rent a 
Villa in Sicily with dozens of dago servants and 
leave maybe the next day for a bicycle trip 
through Italy—say, wouldn’t you and I have 
the best times together,’ he exclaimed impul- 
sively at the eager light in her listening eyes 
and then checked himself respectfully and 
added, ‘but I suppose when you ever get time 
to travel, you'll do it with a press agent and 
get mobbed every time you go out in public, 
like Mary and Doug and Tom Mix.’ 

oa. suppose it’s good business to do it 
that w ay,’ said Violet, and sighed again, 
whether because there was so little chance of 
her ever being mobbed anywhere, or because 
she could never gypsy with Charles, I wasn’t 
quite sure. By this time the taxi was at the 
Cocoanut Grove and the dear old Irish door- 
man was handing us out as if we had tea there 
daily. 


= E went up,and say, I wish you could have 

seen what that Cousin Charley ordered 
for tea. He was to the manner born all right. 
Why, the minute he stepped into the Grove, he 
had two head waiters falling all over them- 
selves to lead us to the best table in the room. 
As luck would have it, a grand crowd of the 
big ones were there. But Cousin Charley 
didn’t have to give points to any of the men, 
even John Roche. As for Vi, well she sort of 
radiated—I can’t quite explain it, but it was 
the collie dog with its hair grown long and 
fluffy again and its tail waving proudly in the 
wind. And it’s the strangest thing how a little 
happiness will change a girl until you think a 
miracle’s happened. 

“What with Vi's new-found personality and 
Cousin Charley’s millionaire manner, every- 
body began looking at us. The stars seemed to 
sense that Vi wanted to show off and were 
especially nice to her that day. Claire Windsor 
and Bert Lytell nodded to us and Shirley 
Mason and Norma Shearer came over and 
shook hands. Cousin Charley watched proudly, 
thinking of course that the girl he was taking 
out must be a mighty big star to attract so 
much attention. But Vi had eyes for no one 
but him and I must say they danced together 
as if they’d been co-starring on Keiths for 
weeks. 

““Vi was too happy to eat, but I performed 
for both of us, and when IJ had filled up with 
enough nourishment to last through until 
breakfast the next morning, I left them with 
the old alibi that I had to telephone. 

“T stayed out in the lobby long enough to 
have made ten calls, even with “the ‘phone 
service as rotten as it is these days, but when I 
got back to the table, Cousin Charley looked 
up and said, ‘Didn’t take you long, did it?’ 
Time was stepping on the gas for them, as the 
subtitle writers say. 

“T could see I was just ‘padding,’ as they say 
of useless scenes in a picture, so I told them my 
telephone conversation had called me over to 
Metro-Goldwyn’s. Cousin Charley was po- 
litely sorrowful, and Vi followed me out to the 
lobby. we ., 

“Oh, dear,’ she cried, ‘he’s gotten tickets 
for the Mason and reserved a table at the 
Biltmore afterward, where they’re having one 
of their “star nights.”” Do you think I ought 
to go?’ 

“*And why not?’ I asked, indignant that 
any girl should hesitate about such a glorious 
prospect. 

“*Don’t you think I ought to tell him the 
truth first?’ Vi said. 

“Tf you do, you’re a bigger fool than you 
look,’ I answered, but the best I could get out 
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FREQUENTLY you hear a man say, “If Fatimas 
were sold at fifteen cents everybody would 
smoke them.” No doubt, but that’s easier 
said than done. For without the finer tobac- 
cos, the subtle delicacy, made possible by a 


few cents more, Fatima would not be Fatima 
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of her was a promise not to tell him ’til they 
came home to the Studio Club that night, and 
even then she made me promise that I’d wait 
up so I might be able to assist with any fire- 
works that might go off. I watched her go 
back to him and saw the look on his face as she 
approached him,and prayed to the God, who 
excuses little white lies when they are in the 
name of Romance. 

“That night after everybody else had gone 
to bed and May Ann had even come in from 
Lasky’s, where they’d been shooting night 
stuff, I still sat curled up on the big divan in 
front of the fireplace. I had turned all the 
lights off except a pretty rose one that was 
awfully becoming to Violet’s complexion and 
then took a little snooze. And finally I was 
wakened up by the chug-chug of one of those 
big limousines they hire in L. A. garages for 
about three times as much as an ordinary taxi 
costs. 

“Violet came in with her arms full of Kewpie 
dolls, and all the other souvenirs they sell at the 
dance palaces, but when she stopped under the 
light I could see that she was crying. Cousin 
Charley had a queer look on his face. 

“¢T don’t know what she’s driving at—she 
just cries,’ he said to me. I tried to cover up 
things by the swellest lie ever told in Holly- 
wood, which is saying a lot in this city of two 
hundred press agents. But I couldn’t get any 
cooperation from Violet. She just turned 
around to Cousin Charles with her eyes looking 
like big hot house violets that had somehow 
gotten out into the rain. 

“It’s just this,’ she blurted out, ‘I’m not 
what you think Iam. I’m not a big star. I’m 
just a failure out here.’ 

“ “Not really?’ cried Cousin Charley. ‘Now, 
isn’t that nice! It makes it easier for me, 
because I’ve got a confession to make too. I’ve 
deceived you, and I’m afraid it’ll make a 
difference.’ 

“Another one of those married men,’ I 
cried, and there was a choke in my throat 
because I really had liked Cousin Charley. He 
blushed as much as a grown man can blush and 
smiled a funny smile. 


“<¢rT’S not quite as bad as that,’ he said, 

‘but the truth is, I’m not Cousin Charles 
at all.’ He made this much of an explanation 
to me, but continued, looking into Vi’s eyes, 
and it was easy to see that the rest of it was 
meant for her. ‘I just saw you in the station,’ 
he continued, ‘and I—somehow I couldn’t help 
coming over to you when you looked at me 
that way, and then when you took me for your 
Cousin Charles I couldn’t tell you the truth 
for fear I’d lose you. I’m just on my way to 
my ranch in Imperial Valley. When I finished 
college I tried Wall Street, but it didn’t appeal 
to me, nor me to it, so I came out here. I 
haven’t made good yet—not by a long shot, 
but say, I love it and you ought to see the 
peach crop I had last year!’ 

“Violet was too staggered to speak. She 
could only stare—big-eyed—like a child that’s 
seen its first Christmas tree, so he went on: 

“““We’ve both been playing a game, but let’s 
fix it this way—you forgive me and I’ll forgive 
you, and we’ll win or lose together—how about 
it?’ he finished. And by the way Vi smiled up 
at him, I knew it was time for me to say good- 
night and vanish. 

“That’s a picture of their baby over the 
counter. They think it’s beautiful and I 
suppose it is—in its parents’ eyes. But, gosh, 
Vi’s a star all right—as a rancher’s wife. Isn’t 
it wonderful how love bucks up even those 
helpless, weepy ones? And she’s crazy about 
her job too—gets along with one hired girl so 
she can help her hubby stack up money. So 
that’s all there is to the story,”’ said Cleo, put- 
ting away her sewing. ‘Thank goodness, this 
leopard coatee is mended at last. I wonder if 
it Il do for another season or if these short furs 


will go out of style!” 
“But wait,” I persisted. ‘What happened to 
the real Cousin Charley?”’ 


“Oh, he turned up at the Club the next day, 


bald-headed and with more than his share of a 
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tummy. He seemed rather relieved to hear that 
Violet was out—she’d been gone with the 
young rancher since nine o’clock that morning. 
Cousin Charley had only looked her up out of a 
sense of duty, anyway.”’ And with these words 
Cleo rose and went to the rear of the tea-room. 

“But there’s still Rita,” I called after her. 
“Did she create her mood all right?” 

“Yes, Rita created her mood,” Cleo flung 
back over her shoulder. ‘“‘She got to be Pedro 
De Valerio’s leading lady too, but I’d rather 
not talk about that—it’s a different kind of a 
story.” 





Yep —It’s The Same Gal 
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She chortled, “Really, it is awful stuff. 
Have you ever drank it?” 

‘“*We don’t have to in our business.” 

The telephone rang. As Pauline chatted 
gaily with him on the other end of the wire, we 
pondered the change that has taken place in 
her. For she has changed since her uncertain 
days in pictures. She has acquired confidence, 
a gay and sunny sangfroid. 

It was ten years ago, when she was fifteen, 
that she became the wage earner for her 
mother and herself, starting as an extra in 
D. W. Griffith’s pictures, among them “In- 
tolerance.” Pauline was born in Joplin, Michi- 
gan. She attended public school in her home 
town and later moved to Los Angeles, where 
she has lived ever since. 

She is a quiet youngster, a bit jerky in her 
moods. In repose, her face looks sullen, as 
though the disappointments and worries of 
those bleak girlhood days had stamped them- 
selves in droopy lips and icy blue eyes. Per- 
haps she doesn’t feel any too kindly toward life 
and people. We have a lurking suspicion she 
distrusts people. Suffering isa gift. Few come 
through their Dark Days unshadowed. 

Pauline’s was a lonely, rocky, uphill road to 
celluloid recognition. Seven years of slight 
cannot be easily forgotten. Another vital 
blow played its part in glooming youthful 
buoyancy. It was several years ago that she 
and Jack White, comedy producer, were en- 
gaged, and Pauline wore a coldly glittering 
diamond solitaire on the fourth finger of her 
left hand. Something happened. The en- 
gagement was broken shortly before the mar- 
riage date. 


HE didn’t recover a sane equilibrium for 

_many weeks after. She lost a great deal of 
weight, weight she could ill afford to lose. Her 
cheeks hollowed. Her figure seemed to shrink. 
Yet icy blue eyes and sullen countenance gave 
the lie to physical pathos. 

It was then she was advised to drink two 
quarts of goat milk every day. Goat milk is 
rich and thick and has a peculiar taste. Paul- 
ine loathed it. She was prone to shudder while 
drinking . But she carried on and smiled a 
twisted smile, with eyes unhappy, when folks 
teased her about the thermos bottle that went 
wherever she went. ven today, Pauline 
weighs only 109 pounds. She is five feet, three, 
but her rather broad shoulders still tend to 
emphasize her slenderness to the point of 
thinness. ieee 

Though known in pictures long before Gloria 
Swanson soared to stellar heights, there is no 
doubt but Pauline’s marked resemblance to 
Gloria proved of immensurate help to her in 
winning recognition. We were intrigued to 
learn that such a cruel deal from Fate in no- 
wise ruffled Pauline. As a matter of fact, she 
said she was flattered when fans wrote to her 
and commented upon her similarity to Miss 
Swanson. Perhaps Pauline had grown accus- 
tomed to cruel deals, and one that indirectly 
benefited her was better, in comparison, to 
those that injured. 
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JEAN VALJEAN of ‘‘LES MISERABLES’’ 


Everybody I have ever talked to loves the works 


of Victor Hugo. They are invariably intensely dramatic 
and full of absorbing interest. Universal’s unprecedented success 
with ‘The Hunchback of Notre Dame?’’ is a noted example of 
the great writer’s popularity. . 


And now comes that other Hugo classic, “Les 


Miserables,’’ laid in France at the time the nation was 
waking from its nightmare of horror. The picture, which was pro- 
duced in France, I am pleased to entitle a Universal Film de France 
Triumph, because Universal will release it in this country and is 
now preparing it for an extraordinary showing. 


I am pleased to tell you that this is regarded 


as the most stupendous production Europe has ever seen. 
It is cast almost entirely with French players of renown headed by 
M. GABRIEL GABRIO who plays “Jean Valjean’”’ and also the 
part of ‘‘M. Madeleine.”” The female lead is by MME. SANDRA 
MILOWANOFF who plays the dual role of Cosette and Fantine. 
The direction was by M. Louis Nalpas and the adaptation by Henri Fescourt. 


‘‘The Midnight Sun,’’ featuring LAURA 
LAPLANTE, PAT O’MALLEY, GEORGE SEIGMAN, 
and RAYMOND KEANE, has developed into a remarkable box- 
office attraction. Judging by the theatres which have signed it, it is 
one of the finest pictures of the year. I am also anxious that you 


should see REGINALD DENNY in ‘‘ What Happened toJones,”’ 
‘“‘Skinner’s Dress Suit’? and ‘‘Rolling Home.’’ Likewise HOOT 


GIBSON in “Chip of the Flying U’’; and our other excellent pro- 
ductions ‘‘His People,’’ ‘‘The Cohens and Kellys,’’ *‘The Still 


Alarm’? and that great epic of the West, ‘‘The Flaming Frontier.’’ 
Please write me your opinion of any Universal you see. 


It will help me amazingly. If you want me todo so I will let you 
know what theatres in your territory show Universal pictures. Anyway, write. 


( arl Laemmle 


: President 
(To be continued next month) 
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Hoot Gibson and Laura La Plante 
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Mr. Columbus Dix 


[ CONTINUED FROM PAGE 69 ] 





Laura La Plante, Pat O’ Malley, in The 
Midnight Sun, a Universal Production 
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<= what you will, you can’t look 
your best unless your hair is 
well-kept, smooth. 


Don’t put up with hair that looks 
straggly, out of place, an hour or so 
after you brush it. Learn how well- 
dressed men and women everywhere 
keep their hair looking smooth, 
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hair—quickly—safely. Keeps it in 
place—all day long. Brings out all 
its hidden lustre. 


Keeps your hair in condition, too. 
Stacomb never leaves it dry and 
brittle—an easy prey to dandruff— 
as daily wetting with water does. 
Never makes it matted or greasy- 
looking. 


Don’t go along day after day har- 
assed with uncertainty over how 
your hair looks. Try Stacomb to- 
day! In jars, tubes and liquid form. 
All drug and department stores. In 
Canada, address Standard 
Laboratories, Ltd., 727 King t-- 
Street, West, Toronto. 


Now in liquid form too! f A 









KEEPS THE HAIR IN PLACE 


Free 
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Standard Laboratories, Inc., 
Dept. M-31, 113 W. 18th St., N. Y.C. 


Please send me, free, a generous sample of 
Stacomb. I prefer the kind checked:— 


Original, cream form 0. New liquid form 0. 




















“After the screen test, I tried again to 


| interest the company in Ramon. I even tried 





to persuade Mr. Goldwyn to cast him as the 
hero in ‘Hungry Hearts.’ I failed. 

“About a month later, Ramon got his 
first good break in ‘Omar Khayyam,’ which 
was released under another title. Then Rex 
Ingram gave him a chance in ‘The Prisoner 
of Zenda.’ Ramon changed his last name to 
Novarro. Now, who doesn’t know him?” 

Some time later, Richard chanced to stroll 
over to Warner Brothers Studio on the Coast, 
where Jack Conway was directing a picture. 
He noticed a lovely girl playing a small part, 
that of a maid. He lapsed enthusiastic over 
her. She, too, in his opinion had the “mak- 
ings.” Again, no one agreed with him and 
by the time they did it was too late. Today 
that girl is foremost among our popular stars. 
Her name is Norma Shearer! 

“Do you know one of the finest, cleanest, 
straightest young Americans in the world?” 
Dick asked. 


E thought of “so’s your old man” and “tell 

it to the Marines,” but took no occasion to 

subtitle, whereupon Richard answered him- 
self: 

“‘George O’Brien. I met George about a 

year or so before he got his big opportunity 

and scored in ‘The Iron Horse.’ Betty Comp- 


/ son and I were on location in San Francisco, 


with Herbert Brenon, making ‘The Woman 
with Four Faces. We met Mr. O’Brien, 


| Police Commissioner, and he invited us all 


to his home one evening. Here we met his 
wife, the sweetest little woman. She spoke 


| about George and was rather nice in what she 





| said about me.” Dick looked a bit sheepish 


at indirectly patting himself on the back. 

“When I got back to Hollywood, I looked 
George up. He was playing around as an 
extra and doing bits in pictures. George is a 
wonderfully built boy. God, he has muscles 
on him like that,” illustrating with expanded 
chest and arms ditto. 

“George kept in training. So did I. We 
worked out together at the Hollywood Y.M. 
C.A.—boxed, threw the medicine ball, skipped 
rope, and played basketball with two ex-pugs 
(prizefighters) about three nights a week. 
One of those ex-pugs, by the by, is George’s 
chauffeur now—Leo Howk, one time light- 
weight champion of the Pacific Coast. 

“About this time, ‘Ben Hur’ came up. 
The company wanted a new face for the title 
role. I called Charlie Brabin and his assist- 
ants to get George a screen test if possible. 
That was before they had come to a decision, 
you see. Well, the ‘Ben Hur’ hope collapsed. 

“In the meantime, George had tried to 


| get the job Reginald Denny vacated in the 





‘Leather Pushers” series when Denny: was 
made astar. He didn’t get a look-in because 
he wasn’t considered photographic material! 

“T was working in ‘The Stranger.’ on the 
Lasky lot, when George dropped around to 
the set and announced he figured he was a 
flop and was going to give up pictures. He 
was discouraged. After all, he had been an 
extra for three years and it looked as though 
that was as far as he would get. 

“T bet him one hundred dollars to ten— 
which ten George paid me when I was on the 
Coast five months ago!—that he’d make good 
if he stuck it out another year. He was un- 
certain. He had about made up his mind to 
go back to San Francisco and join his father’s 
police force or work for his brother. But he 
finally said he’d risk my bet. He hit inside of 
seven months in ‘The Iron Horse.’ 

“T saw the opening in New York. The next 
day, I chipped the reviews and sent them to 
George. He wired me, among other things: 
‘I owe you ten bucks.’”’ 


Just as in the case of Norma Shearer, here’s 
another instance where Richard failed to 
“sell” a newcomer—unknown and unsung— 
to his company. He spotted this girl playing 
an extra in ‘The Unguarded Woman,” which 
Bebe Daniels and he co-featured in at the 
Famous Players Long Island Studio. He de- 
cided that girl would be a knockout on the 
screen. Dick notices a person and that per- 
son either “clicks” or passes by. The scien- 
tist would call him psychic. Being a low- 
brow, we credit him with having ‘‘ hunches.” 

To get back to this unknown. No one 
being especially sympathetic with his praise 
of her, Dick took it upon himself to have a 
screen test made of the beautiful stranger. 
He ran the test for three different people at 
the studio. They saw nothing unusual in 
her. They said her facial angles were wrong 
and her eyes were not straight. Today she 
is a star. John Barrymore is credited with 
discovering her. Her name is Dolores Cos- 
tello! And it wasn’t so long ago that Famous 
Players, who payed Dolores about $10 a 
day to extra and spurned her screen tests, 
had to fork over more than one hundred times 
that amount to borrow her from Warner 
Bros. to play the heroine réle in ‘‘ Mannequin.” 

“Why,” Dick pointed out, “that girl has 
charm, beauty, youth. She makes every 
fellow in the audience want to protect her. 
She’s got IT.” 

Richard was responsible for Paul Sloan, a 
young scenario writer, being promoted from 
the pen ranks and assigned to directing him. 
Today, Mr. Sloan wields the megaphone on 
the Cecil B. De Mille lot, after having directed 
Dick in three flickers. 

“Paul is still going to knock ’em dead,” 
Dick prophesies. ‘* And he'll do it in drama. 
Watch him.” 

After making “The Lucky Devil” (and 
don’t let the title deceive you), Richard was 
sent West to do right by ‘The Vanishing 
American.” Before leaving New York, he 
asked his company to give him Gregory La- 
Cava as a director. LaCava had been doing 
scripts, acting as an assistant director, and 
had ‘‘gagged” three previous comedy-dramas 
starring Dix. 


to give you a rapid fire closeup of Mr. La- 

ava, who, by merit of his work, ranks with 
the screen’s foremost megaphoners. 

LaCava studied originally to be an artist. 
What is more to the point, he became an 
artist. He was successful, but his appetite 
demanded higher wages. So he did a cartoon 
strip for a newspaper. Then he met the girl 
of his dreams, married her, and, with the 
happy-go-lucky insouciance of the newspaper 
man, spent all his savings in travel. He re- 
turned to New York broke but optimistic 
and went to the Famous Players studio to 
see his friend William LeBaron, supervising 
chief of the plant. Mr. LeBaron gave him a 
job. 

Subsequently, LaCava wrote the gags for 
“The Shock Punch,” “Too Many Kisses,” 
“The Lucky Devil.” He is a young man in 
his thirties, very much alive, and blessed with 
the cartoonist’s gift of evolving humor from 
serious situations. 

Richard succeeded, after many a verbal 
battle, in getting him as his director. 

“Greg directed me for the first time in 
‘Womanhandled,’ ”’ Dick carried on. ‘He 
wrote, gagged, titled, and cut that picture. 
He did the same on ‘Let’s Get Married.’ 
And now he has repeated with ‘Say It Again.’ 
Greg is a wonderful man and a wonderful 
director.” 

Richard reached for a cigarette. He lit it 
hastily, inhaled deeply, held the smoke a 


If you will pardon the digression, we’d like 
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breathless moment, and then watched it 
chimney forth into the ozone. There was a 
velvety silence. Becoming aware of it, we 
gazed around and found the dining-room 
empty, except for us two. Our watch pointed 
to four o’clock. We smiled at Dick, who 
smiled back: 

‘**How’s your mother?” 

“She’s fine.” 

“Give her my love, will you?” 

And so we said au revoir and returned home 
to write this lil’ piece, arriving in time to hear 
the parrot across the way advise: “Hey, 
hey, make it snappy.” 





Close-Ups and Long Shots 
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AROLD LLOYD and Von Stroheim are ex- 
amples. Von has to be bolstered through- 
out a picture, so sure is he that his stuff is 
terrible. Lloyd asks the opinion of everyone 
and hangs on the views with the tremulous- 
ness of an eager child. Others pretend to do 
the same thing, but, whereas Lloyd wants con- 
structive criticism, the majority want Yesses. 
I dropped in Lloyd’s dressing room the 
other afternoon. He was reading reviews of 
“For Heaven’s Sake.” (Most stars, you know, 
pretend they never see their reviews.) 

““They’re certainly a lot better than I ex- 
pected,” he said. 

Joe Reddy, his publicity chief, whose life I 
saved during the World War by preventing him 
from being shot as a slacker, then spoke up. 

“No thanks to you,” he grunted at Harold. 
“A fine line you pulled in New York.” 

“What did I say, Joe?”’ trembled Harold. 

“What did you say?” bellowed Joe. ‘You 
only said you didn’t like our picture, that’s all!” 

“Well I didn’t like it as well as some of the 
others, Joe,’ pleaded Harold. 


“T know,” said Joe, as father to son. “Oh 


well, that was all right. It’s getting over, sol | 


guess nobody cared what you thought about 
it.” 
Arte all, somebody should 
knock Harold Lloyd’s pictures 
to stir up interest. The critics won’t, 
so Harold has to. 
A thoroughly great and likeable 
fellow, Harold Lloyd, one whom you 
never tire of applauding. 





Ce ESS begets greatness about it. | 
The Lloyd studio reflects the star. It is one | 


of modesty, friendliness and harmony. The 


press agent, for example, though as punk a | 
rookie as ever did bunk fatigue, is a great | 


press champion. If anyone so much as ques- 
tions the genius of Lloyd, Joe lets out volleys 
that are as terrifying as those of Ireland on a 
rampage. But prove you are a Lloyd booster 
and Joe will dig down in his own pocket to 
appear at your back door with a case of Irish 
soothing syrup. (Incidentally he'll probably 
borrow twice the amount it cost him before he 
leaves you.) 


WE now have a star of subtitles—Ralph 

Spence, who wrote the humorous cap- 
tions of ‘Classified’ and ‘For Heaven’s 
Sake.” Here are a few lines from “Mlle. 
Modiste,” which he titled: 

“Half the girls of Paris are working girls and 
the other half working men.” 

“‘T’m head over heels in love with you,” says 
he. To which she replies, ‘Don’t get acro- 
batic.” 

“They come from the West where a bird in 
the hand is considered good table manners.” 


‘THE influence of subtitles upon the adver- 
tisements of California. A sign at a 
barbecue: WE DON’T KNOW WHERE 
MAIS BUT WE HAVE POP ON ICE. 
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could not see the adventure of independence, 
the thrill that came with the knowledge that 
there was no one’s bidding to do but one’s own. 

‘Listen, April,” he said suddenly. ‘‘I’m not 
the kind you can tie down. I never have been 
and it’d take something pretty big to change me 
around. I just go my own way and I like it. 
So long as I make enough change to get by on 
what’s the difference?” 

“None, I suppose,” she said a trifle wistfully. 
“Tt’s just something that Dennis said that 
brought it up, I think. He doesn’t understand 
you—any more than I do.” 

For a moment the intolerance of confident 
youth towards plodding middle age came to 
the surface. ‘‘He’s been too long in one job. 
That’s why Dennis can’t figure out why any- 
one would want to take a chance. He’s never 
had a show to put over anything big.” 

He looked up to find her eyes shining. 
“Would you help him if he did have the chance 
to put over something big—something that 
might make him a lieutenant? It’s what he’s 
been working for all these years, you know.” 


T seemed incongruous that suddenly the 

solid figure of Dennis, the officer of thelaw,had 
definitely entered the conversation. Barry 
let his eyes rove the room, counting the tables 
engaged in flaunting defiance to that same law 
with flask and high-pitched laughter. He 
smiled a little amusedly, but the smile died 
away when he saw the seriousness of her. 

““Of course,” he returned quickly. ‘Just 
tell me what I can do. Does he want a chauf- 
feur or what?” 

Her wide gaze held him. ‘TI can’t tell you 
now—not here. It’s something Dennis told 
me the other night. But it means everything 
to both of us. Barry—I do so want to see 
Dennis win out. You’re out around the city 
at all kinds of hours, you go everywhere. I 
know you can help us both.” 

She closed her lips—they were soft, but they 
were firm. Nothing further would pass them. 
With a careless gesture Barry paid their bill, 
hardly even glancing at its considerable figures. 
The lights of the roadhouse had long since 
vanished to the rear when he turned suddenly 
to her. 

“Want to see me Jet her out?” he inquired 
and waited for no answer. Like a thing alive 
the big car leaped forward into a rushing wind 
of its own creation. He could not for the life 
of him have held it down a moment longer. 
The sight of the girl so close, her face tranquil 
and trusting, was exhilaration such as he had 
not known could come to him. The night, the 
long white road, the steady roar of the motor, 
alike called to adventure. Ahead of them the 
road took a sweeping uphill curve for almost a 
mile. He juggled a moment and the motor 
flew for the rise. 

‘She'll climb,” he tossed exultantly to her. 
“She'll climb and jump ditches and swim 
rivers.” The road bent abruptly in front, on 
one side the sheer, rocky outcrop of the hill, on 
the other the pale shimmer of a fence in the 
dark. Below a ravine flashed by. Barry sent 
a blast of the siren hooting down the night. 

And then it came, rocketing around the 
hidden curve—the shape of a flying motor, 
plainly on the wrong side of the road. There 
was a blinding flash as the lights of the two 
cars met and, with the swoop of a swallow, 
Barry’s car v eered into the hill. Roaring down 
upon them not thirty yards away a second 
fleeting shape followed the first. What hap- 
pened was too quick for thought. The car 
under Barry, without a halt in its mad speed, 
shot out at a vicious angle, scraped the railing 
above the ravine for a sickening second and 
arched away once more with a clear road 
ahead of it. Slowly he became conscious that 
a hand was fast on his arm. 


His laugh rang out, vibrant with the thrill of 
excitement. ‘‘Close, eh? But we made it. 
They ought to rule those fools off the road.” 

Her lips were white and her breath was com- 
ing in small, swift gasps. There was fear in 
her eyes—for an instant her soul had looked 
out of them and at the sight something leaped 
within Barry Andrews. That fear was not for 
herself. In the moment of their danger she had 
turned to him, had caught at him. The black 
motor ran smoothly now, out on the level, a 
tamed and evenly-functioning machine. The 
wild life that had blazed into it under Barry’s 
hands had gone. He fastened his gaze on the 
road where, far off on the horizon, hung the 
dim glow of the city’s lights. 

“‘Barry,” said a low voice, “ 
been killed.” 

He could have turned to her with a smile or 
a word of jest. But he had seen a thing that 
he believed incredible—had seen it written on 
her face. A feeling of fatigue, of sudden weari- 
ness crept through him. 

“We'll forget that,” he said strainedly. ‘I 
don’t count for a great deal.” 

He spoke little for the remainder of the run, 
content to cast now and then a sidelong ¢lance 
at the girl. She also seemed to be in the same 
mood as they bored steadily through the dusk. 
They found the burly figure of Sergeant Har- 
land placidly waiting on the steps for April to 
come home. Barry had just time for a single 
warning look and received the swiftest of small 
nods in answer. A word to Dennis of that 
breathless moment on the hill and there would 
be no more motorings with April—of that he 
was well aware. 


you might have 


III. 


In April’s small room within the week Barry 
found himself in the middle of a conference. 
For several minutes he had been under the 
scrutiny of Dennis’s honest eyes, W hile the big 
man pondered over the suggestion that April 
had made to him. It was the same one— 
almost forgotten by now—that she had flashed 
to Barry across the table amid the din of the 
roadhouse. 

‘‘April says ye want to help us,” said Dennis 
heavily. “It’s not a matter I can allow get 
abroad. With meit’sduty. But if I can make 
it come over there’ll be something in it for me 
and April here I’d give this right hand to get. 
Ye know what it is. If I don’t make it—well, 
my name will be Detective Sergeant Dennis 
Harland still, but with a wrong mark against 
it. Do ye get me so far?” 


ARRY leaned back in the cheap rocker, 

throwing one leg easily over the other. His 
whole poise was one of confident nonchalance 
under the earnestness of Dennis’s inspection. 

“Shoot the plot,” he smiled. “I can keep 
my mouth closed, Dennis.” 

“T think ye can. I know ye can.” The 
sergeant’s face, however, did not lighten as he 
went on. ‘Do ye know anything about the 
crooks in this city?” 

“Two or three months ago a pair of ’em 
hopped on my running board over on the West 
Side. They wanted my watch and change. 
So I kicked the bus into fifty and they didn’t 
bother me any more. Maybe they fell off. 
Will that help you any?” 

A soft voice carried rebuke to him. “Barry, 
this isn’t a joke. Dennis means what he’s 
saying to you.” April was curled on a corner 
of the bed, her eyes aglow with excitement. 
The matter under discussion quite evidently 
was to her of vast importance. 

‘“‘T guess ye know there’s been a bad run of 
hold-ups on the stores and payrolls. The 
papers have been full of it—that, and taking 
knocks at the force. The crooks have got us, 
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Barry lad, they’ve got us wondering. So— | 


well, I’ve got the detail handed me of nailing 
just one of ’em_ He’s been in every big job 
that’s been pulled off in the last year, it’s 
figured. He’s a cool, hard customer.” 

Through wisps of cigarette smoke Barry saw 
the sergeant’s face go dull with anxiousness. 

“‘T haven’t turned up much on him,” he said 
stolidly. ‘I can tell ye one thing about him 
though. He works through some rat lawyer, 
gets the lay from him and never even sees the 
rest of the gang till the job is pulled off. He’s 
too smart or stuck-up to havea pal. He plays 
it alone. That’s the straight tip from a couple 
of our stools, but they don’t know any more and 
neither does anyone else.” 

“Sounds like chasing a moth in the dark,” 
returned Barry slowly. ‘‘Who is this bird? 
And where do I come in on it?” 

“He’s got a name they call him by—the 
Getaway Ace. He’s the lad that waits in a 
handy place with the car for the gang to get 
away in. He ain’t ever been caught sight of 
squarely to mark down, let alone headed off, 
since he took to working this town. There 
ain’t a crook but knows if he can bring the Ace 
in on a job it’s a cinch on the escape. He’s so 
good he gets out-o’-town calls they tell me. 
There’s nothing that’s cheap about him—he | 
lands his own price or he won’t work.” 

Detective Sergeant Harland was standing 


! 








above Barry. One of his hands fell to the 
other’s shoulder and closed on it. 


“TM up against it, Barry. What I’ve just 
been tellin’ ye is all I’ve got to show for a 
month’s work. And three days ago the Get- | 
away Ace pulled off another clean one—away 
from that express company office—pretty near | 
under my nose. The inspector handed it to me | 
straight that night. I’m wantin’ all the help I 
can get on the job.” | 
The hand fell from Barry’s shoulder. Big | 


Dennis looked frankly tired and a little older. | B 


“T asked you before,” said Barry sharply, 
‘“where do I come in on it?” 

“The crooks know me,” said Dennis thought- 
fully. ‘‘When I go into the joints I don’t get 
much out of ’em. But you’re a young lad— 
they don’t know you. And you're a lad who 
knows the men that drive the cars in town. 
If you wanted to go round a bit and keep your 
eyes open you might likely as not turn up 
something pretty good on the Ace. It’s a slim 
chance, but I’m takin’ any kind of chance now.” 

Across from him April’s eyes were softly 
pleading. The deep, dark sapphire of them 
had an unmistakable message. In a gay print 
gown in a garden she would, indeed, be a picture 
of loveliness. He stood up, sending a queer 
smile at her. 

“All right,” he said. ‘T'll help.” 

“T know you will,” came trilling from her. 
“Oh, I know you will.” Barry, however, was 
glancing, not at her but at the sergeant whose 
steadfast eyes met his with the look of one 
honest man to another. 





It was two weeks before they saw him again. | 


During those weeks Barry Andrews had much 
to do and still more to think of. The room on 
the narrow sidestreet had become intolerable. 
{ie could not endure thecramping of its flyblown 
walls, the dingy oppressiveness of its gaslit 
gloom at night. More than once he had sent 
the big black motor whirring over the state 
road until dawn flooded the countryside. 
Always there was with him the look that had 
been in April’s eyes that night on the hill. It 
was drawing him to her—steadily, inevitably. 
It was something that could not be fought 
against longer. 

This time she was all briskness. ‘‘Tell me,” 
she said as soon as the park was reached. 
“You've been away so long. Have you been 
helping us—Dennis and me?” 

His face was turned from her. ‘ Yes,” he 
said. ‘“‘The Getaway Ace is through. For 
good.” 

He caught a little flutter of delight beside 
him. “‘ You found him—you did? Oh, Barry, it’s 
so wonderful. When does Dennis get him?” 
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“Not in this world, I think.” His voice 
sounded suddenly hard. ‘Tell him I fixed it 
up and that’s all. He’s not to ask any reasons 
—I don’t think he’ll need any if he can report 
to the inspector that he’s cleaned the case off 
the map. That ought to land him his lieuten- 
ant’s papers.” 

‘And both of us what we want.” Her eyes 
were ashine. ‘‘You’ll come to see us out on 
the Line, won’t you? It’s really you that’s 
done it for us.” 

“Tt isn’t much.” His face was close to her. 
‘* April, what’s the use of going on this way any 
longer? You know what I want to say to you.” 

“Ves,” she said softly. ‘‘But—oh, Barry— 
5—Ii can’t.” ; 

In the silence that fell he could hear her 
breathing softly. Presently she spoke in 
almost a murmur. 

“You’ve kept so much back from me, 
Barry. I like you terribly, I do, but still there’s 
that between us. You’re so—so different. I 
don’t really know you, Barry.”’ 


”? 


“T SUPPOSE you're right,” he said slowly, as 
though some thought were maturing. His 
lips became a rigid line. ‘‘You don’t know 


-much about me. And, April, I’m not going to 


tell you. You'll have to judge me for yourself. 
You think I’m a rolling stone. I am—I’m 
built for all the excitement I can get. But you 
might as well hear from me that you’re the first 
one—and the last one, too.”’ 

“T’ve guessed that,” she whispered. ‘‘I like 
that, Barry.” 

“Listen,” he shot at her. ‘“‘This may not 
come through—what I’m going to tell you. 
Back where I used to live there’s a bird who 
wants me to come into his garage with him. 
Fifty-fifty—his letter’s in my pocket now. If 
I can raise twenty-five hundred I can do it. 
That would be a steady job, like you spoke of 
once, and nomore cruising round a town for me. 
There'd be a good thing in it at the top that 
way. Would that kind of proposition make 
any difference?” 

““Oh, Barry—”’ her voice half broke—‘‘ That 
would be—would be all the difference in the 
world. Anything that will show you’re not 
just at a loose end all the time. No, I shouldn’t 
have said that much—not—not yet.” Sud- 
denly her whole face glowed. ‘Yes, I should 
have, too. Will you do it—for me?” 

“Will I?”? His smile had all the old reck- 
lessness in it. He knew what was in her mind. 
It should have been there. This girl wanted 
from a man the things he had never expected 
he would be called upon to give to anyone— 
steadiness, constancy and a definite purpose in 
living. She had traveled the hard road, gay 
despite it all, but it was no road for her. 

“Tf I knew—if I only knew all about you—” 
she began after a little pause, but he cut her 
short. 

“We've had that out, April. That’s done 
and behind. Let’s look ahead instead. I'll 
prove something to you yet.” 

**T hope so,”’ she whispered. 


IV. 


The clock-face, set just over the door of the 
big brownstone bank across the street, had its 
hands at ten minutes to eleven. The street 
itself was a broad lane of activity, loud with 
the clanging of trolley gongs and the short, 
more blatant bursts of motor horns. Not 
thirty yards away, where four corners met in a 
crisscross of soaring buildings, a traffic officer 
stood with upraised hand, banking the flow 
of automobiles and surface cars, while small 
eddies of humanity drifted from curb to curb 
in the mellow clearness of the forenoon. The 
scene was brisk, bustling and full of color, but 
the young man in the driving seat of the motor 
drawn up next to the sidewalk opposite the 
clock-face and a little north of it apparently 
had time for leisure, although he was sweep- 
ing the street now and again with an alert 
glance. 

One hand rested on the wheel of the car, 
whose color was an indistinct gray, newly laid- 
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on and toned with such care that it gave no 
impression of a recent application. A latent 
power brooded in the long, graceful lines— 
beneath the hood, quiet now, but ready at the 
touch of the spark to roar into life, lay an en- 
gine that could send it flashing over the pave- 
ment like a thing possessed. Barry Andrews’ 
fingers began to drum on the wheel—tensely, 
impatiently. The figure of a bull-necked man 
in a flannel shirt was swaggering casually 
through the door of the bank. It disappeared 
inside the grille and Barry’s eyes flashed to the 
clock-face in the facade. Five minutes to 
eleven. A dapper youth was passing nerv- 
ously into the bank now. Two minutes to 
eleven. As the first stroke of the hour came, 
mingling with the clatter of traffic, a third 
thin shape darted up the steps. 

The final note of the clock struck and to the 
chorus of the street was added one more small 
sound—the low, powerful humming of the 
motor of the gray car. Parry’s glance was 
sweeping dead ahead, noting every eddy and 
swirl of the traffic as far as a certain corner a 
long seventy-five yards away. Photographi- 
cally his brain was recording what he saw in 
that instant—an avenue whose curbing was 
for blocks a solid mass of parked machines, 
but running down along those scores of cars 
a practically clear reach of asphalt beckoning 
to the tingling rush of speed. 

A touch fell on his arm and he swung in 
his seat with half a snarl. It was not the time 
to be approached by idle passersby. 

“April!” broke from him in utter amaze- 
ment. Then his voice sounded sharply. “What 
are you doing here? You're working in that 
shop of yours the other side of the Corners.” 

He saw then the horrified wideness of her 
eyes, the fear that lay in them. 

“It’s you—you—you!” she whispered. ‘‘The 
car—gray paint—on the west side in front of 
the drugstore. It’s you—you—you!”’ 

He fixed her with a cool stare. ‘Why not? 
I can wait where I want to ona street. I can 
paint my car any color I like.” His accents 
went suddenly strained as the meaning of her 
words drove into him. ‘‘What do you mean? 
How did you know I’d be around here? What 
do you mean ‘It’s you!’ ” 

“Dennis—last night.’”?’ The words emerged 
brokenly. ‘‘The bank—there’s a_ payroll 
coming out—it’s to be a robbery inside the 
building. He got wind of it, the whole plan. 
He overheard them in a backroom dive down- 
town. And I just couldn’t help coming up to 
seo” 

‘* April, you’ve gone crazy! Tosee what?” 

“To see him—the man you said you'd help 
Dennis to hunt. The man who’s to be here 
right at this spot with a car for the gang, the 
man who isn’t through at all. To see the Get- 
away Ace—you—you—you!”’ 





OR an instant both her hands went up to 

hide her face. In Barry’s ears the low hum- 
ming of the motor was like the beat and crash 
of thunder. 

“Get out—April—get out!’ ripped from 
him. ‘‘For God’s sake, get out! There may 
be shooting I tell you. They’re bad men over 
there. I know who they are. They'll fire like 
madmen if they're checked.” 

Her hands fell limply to her sides. When 
she looked up at him her face was strained but 
calm. 

“Tell me, Barry, is it true? 
Getaway Ace?” 

**Yes,’’ he said fiercely. ‘‘ Now you get out 
of here.” 

The rasp of his voice seemed to strike her 
like a whiplash. He had spoken the truth. At 
any instant now the ripping play of bullets 
might come bursting from the door of the bank. 
He knew his type of customers. They would 
shoot themselves into a getaway if the need 
arose and it might well have arisen. Five full 
minutes inside the bank and not a sound had 
drifted across to the waiting car. 

“You speak—you speak as though you 
hated me.” 

“T tell you—get out! 


Are you the 





Get away from here 
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and make for cover. You’ve found me out, 
April. Will you do one last thing for me?” 

*“No!” she said. He had never seen before 
the defiance that blazed in her face. She was 
another person—no longer the frail, trusting 
girl of the weeks that had been. With a swift 
gesture she flung open the door of the car and 
slipped in beside him. 

“There are two cars full of police around the 
corner,” she said clearly. ‘The bank is full of 
police, too. They're catching your gang this 
minute and they'll catch you the instant the 
signal is given. If you wait here it means 
prison for you—and for me also. I’m with 
you now, you see.” 

He turned a desperate face to her. ‘‘I can’t 
quit. It’s a trap, all right. Isee that. But I 
stay here till the last one’s caught. Do you get 
that? If there’s a one of them breaks loose 
he'll head for me and the car. I’ve never laid 
down ona job yet. I don’t intend to lay down 
on this one. If you won’t go I'll put you out of 
this car with my own hands. You hear me?” 

“T hear you, Barry. Don’t storm and blus- 
ter at me any more. I’m not afraid of any- 
thing.” 

“Tf anything happens to you,” he said in a 


low, hard voice, “you know what I will do. | 


I’m no good, girl, I’m no good. Don’t waste 
yourself—don’t throw yourself away. You’ve 
still got time to get out of sight.” 





- OT any more.” A cluster of figures was 

swaying out from the door of the bank 
across the street. At the top of the steps the 
group stood plainly out—in its center a big 
man ina flannel shirt, a small man kicking and 
struggling agonizedly, a third figure passive 
and limp. The clothes of all three were torn 
and awry and a streak of red ran down the face 
of the big man whose eyes glared. It must 
have been a fight to the finish before the dozen 
plainclothesmen, who now shoved them toward 
the pavement, had brought them down. The 
glint of handcuffs caught the sunlight. The 
shrill blast of a whistle sounded. 

From around the corner shot a pair of motors. 
A mass of uniform blue crowded the tonneaus 
and figures in blue rode the running boards. 
Swift shapes picked themselves out of the 
cover of storefronts and ran forward from all 
directions. Revolvers were flashing out of 
pockets. The street was a nest of police. The 
first of the two oncoming cars braked to a halt 
a few feet ahead of the gray waiting motor and 
the second pulled up behind, boxing it to per- 
fection amid the row of empty machines. 

“Come out of that car,” ordered curt tones. 
““We want a look at you.” 

“They've got you, Barry,” cried a strangled 
little voice. “Get away, Barry, get away!” 

Something blazed in a red mist before his 
eyes, passed, and left him cold and hard as 
steel. He darted one glance at the small face 
beside him and then as calmly as though ma- 
noeuvering for a better place in a traffic crush 
ran the gray motor forward until its nose was 
almost against the side of the nearest police 
cas. Heavy faces looked down at him—some 
of them a little curious at the sight of the girl. 
He saw just above him the stunned gaze of 
Sergeant Dennis Harland. 

‘*Coming,” said Barry tensely. Behind him 
lay the low curbing, ranked with its motors for 
blocks. Beyond that barrier ran the sidewalk 
reaching to the glistening fronts of the stores. 
He did not even cast a look rearwards as his 
hand hurled the big car into reverse. There was 
a sudden smash as the wheels backed into the 
curbing, a rise as they breasted it and with a 
wrench at the wheel the big car had cut a half- 
arc and stood on the sidewalk itself, facing 
south. 

They would not shoot. They dared not 
shoot with the sidewalk a mass of pedestrians 
leaping away from the roaring shape that had 
driven in among them. A single long, warning 
blast ripped out from the siren, at which the 
pavement cleared like magic. Into doorways, 
onto the running boards of the parked cars, 
anywhere and everywhere the scattered frag- 
ments of the crowd took themselves as that 
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blast stormed down the sidewalk ahead of the 
whirlwind rush of the gray car. The windows 
of stores reeled past like the sections of a pano- 
rama. It was the one chance in a thousand and 
he had takenit. The Getaway Ace was making 
his own road of escape. 

The voice of Barry rose almost in a shout. 
“Get away, April? I'll tell the world we do!” 
A bright flame glowed in his eyes. Ahead for 
blocks the lane of the sidewalk went bare. No 
one cared to adventure himself in the path of a 
gray thunderbolt, manned apparently by a 
maniac. They crashed across the first cross- 
street’s curbing, came up on the other side and 
roared on, close to walls against which open- 
mouthed, dazed people pressed. Over the tops 
of the drivetless machines resting along the 
curbing Barry caught one glimpse of the police 
cars, free now for an instant of traffic and 
given a tearing right-of-way down the street 
proper. 


BARRY shot out a warning and took the 
second corner on two wheels. Plunging 
into the cross-street the motor skidded for a 
wicked instant, picked itself up and arched off 
on the straightaway. Excitement ran through 
him like a living fire. April’s one cry—and he 
had done the impossible. Blocks away lay 
another populous artery and even as he looked, 
with the blasts of the police whistles ringing in 
his ears, he saw the distant traffic officer raise 
his head, grasp the meaning of the racing car 
and the two pursuing blue-crowded motors, 
and stop a line of passing trucks squarely 
across the street. 

What lay ahead, to left and right, on the 
streets about him Barry knew only too well. 
Not for nothing for days before he took on a 
job did he scour the avenues of escape, noting 
down the lay of each to the last detail. There 
was one road left to him now around the next 
turn to the left and that was a street under 
construction. <A frail barrier with a red flag 
blocked it—on either side ran the ditches made 
by the picks of workmen on the city’s water 
lines. But in between was a reach of asphalt 
along which a car—his car—could pass on a 
margin of inches. The Getaway Ace could do 
anything now. There would be no moment of 
grace, however, in which to leap down and re- 
move the obstruction at the entrance. 

‘Get down in the car,”’ ordered Barry crisply. 
‘“We’re going to crash a barrier.”’ 

His grip went to her shoulder. The girl bent 
low, and the motor whirled at the turn. Ahead, 
the plank barred the street, its ends on a pair of 
barrels. There was a splintering crash, a lift 
and fling of red cloth, and before the gray 
motor opened a block of ragged-edged road 
that ended in a boulevard, smooth as glass and 
running in a glorious line as far as the eye 
could reach. 

Barry’s hand went down to the brakes and 
the big car came toa halt. In the middle of the 
street, gleefully scrawling with a scrap of 
chalk on the paving, sat a happy, dirty four- 
year-old. On either side of her lay the ditches, 
there was no way to pass her, no time to pick 
her up and put her safely aside. A frightened 
cry sounded from the steps of a nearby house. 

“We lose. The luck’s run out on me,” said 
Barry coolly as the first of the police cars came 
storming around the corner. His lips gave a 
queer twist. ‘‘And ordinarily I like kids.” 

From the lead car descended Detective 
Sergeant Harland. He spoke briefly to his 
men and the police machines backed away a 
few yards, ready, however, to leap forward on 
the instant. His solid figure lifted itself into 
the gray motor behind Barry and April. 

“‘Up to headquarters,” he said briefly. “No 
more tricks. I’ve a gun on your back.” 

Silently Barry obeyed. The blocks went 
slowly, creepingly by. In front and behind 
rolled the police motors, blocking the road once 
more either way. But in Barry’s mind there 
was no longer the flashing hope of escape. He 
knew Dennis Harland, the sergeant, just as he 
did Dennis Harland, the man. The one look 
that had passed between them when their eyes 
met in front of the bank had been enough. If 
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by so much as a hair’s-breadth he swerved 
from the route the steel-jacketed bullet of a 
service automatic would go ripping through 
him. The girl said nothing—her gaze, unsee- 
ing, was riveted on something far away. 

“You two will want to know a thing or so if 
nobody else does,” said Barry slowly. ‘Well 
—here it is—the whole works. I’ve got a 
brother, or rather I had one once. He had 
to go to Arizona. Lungs. SoI pulled the first 
job and shipped him down there with the 
cash. After that I had to do it some more. 
I guess the speed of it sort of got into my blood. 
I couldn’t keep away from it until—” he sent 
one glance that took in a white face—‘‘that 
doesn’t matter now, either. The kid didn’t last 
long down South, but I got him an extra year 
out of it.” 

“And you said the Ace was through. The 
other night you said he was through.” It was 
the first time that April had spoken since their 
ride had ended. 

“He was. And then he needed twenty-five 
hundred dollars.” 

“‘ Because—because—”’ 

“Call it a garage. That'll be near enough.” 
His voice sank to aragged whisper. “‘I wasmad 
for you that night, April. I went plain crazy. 
I wasn’t the kind that dared to take a job and 
work up. I had to have action. I only knew 
the one way to get you—it was to be the last 
fling. Won’t you believe that?” 

He whirled suddenly on Dennis. ‘What 
have you got on me?” he demanded. ‘Not a 
thing. You can’t hold me for waiting in a car 
on the street. Not one of those gunmen ever 
saw me before. You can’t prove I was there 
for the getaway. Nobody can. You haven't 
got a witness you can put up against me.” 

Dennis looked at him levelly out of stolid, 
impersonal eyes. 

‘‘T’ve got a witness, Barry,” he said heavily. 
“The girl. Ye’ve confessed in front of her. 
I’m sorry it turned out to be you, but it’s no 
difference. She’ll tell it all when she takes the 
stand.” 

“No!” flamed a voice. Flushed and cour- 
ageous, April swerved in her seat to meet Den- 
nis’s unmoved gaze. ‘No, I say! You can’t 
put me on the stand to testify against him.” 

“Tis the law, April. I wouldn’t hurt ye, but 
we've all to stand aside if it’s duty.” 

“You're right.” She drew a quick, sharp 
breath. “We'll play the game. We'll stick to 
your law to the very end. It says a man’s wife 
can’t be brought into court against him— 
you’ve told me that yourself. All right, Dennis, 
I'll be Barry’s wife any time he wants. Today 
in a cell if he asks me to. Now—try your law 
on him!” 

“‘April!’? said Barry unsteadily. For the 
first time in his life his hands groped on a 
wheel. ‘‘You can’t doit. You know me now 
—all about me. That ends everything.” 


“Tes because I know all about you that I 
will, Barry. Why—why didn’t you tell 
it all to me before? No matter what it was I 
could have forgiven you, I could have helped 
you to fight it out, to win clear against it. I 
should have gone to the bottom of it—I could 
have stopped you, I know I could. It’s all my 
fault there. There was something bigger than 
speed and excitement back of your last get- 
away, Barry. I want that. So here I am— 
any time you’d like me.” 

“You'll never get a jailbird,”’ said Barry in 
words that came very slowly. “I’m a fool, 
April. I’ve always been a fool. I’ve wanted 
the fast, quick thing. I’ve never wanted the 
slow, sure job with success at the end of the 
long pull. I can do that, now that I know what 
Ido. Icanwork up from the bottom. And it’s 
too late.” 

The gray motor rolled under an arch and 
into a grimy, flagged courtyard. The sides of 
the building surrounding it rose up until the 
place seemed a dank wall. Along one side ran 
a row of windows with gratings. 

‘“‘Here we are,” said Dennis. 
with ye.” 

The motor stood silent and deserted in the 
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yard. Up a flight of steps and through a door 
they passed, down a corridor and out into a 
large room where a lieutenant in uniform sat 
behind a desk. A little group of patrolmen 
lounged about tables in an adjoining room, 
reading magazines and smoking peacefully. 
The headquarters squad, in its time off, took 
things with calm. 

The lieutenant threw a glance down on the 
sergeant, taking no immediate notice of the 
young man with the shadowed eyes and the 
slim girl who had been brought in with him. 

“You get it, Dennis,” he pronounced. ‘‘The 
commissioner’s down the hall with the in- 
spector giving those three bank birds the third 
degree. He dropped a remark that if you take 
a look at the bulletin board tomorrow you’ll see 
something you like.” A rugged fist reached 
over the desk. ‘‘Good man, Dennis. I guess 
we used to pound the pavements together in 
the old days.” . 


A TRACE of emotion appeared on Dennis’s 
face before it went impassive again. There 
was a gasp from the girl who instinctively put a 
hand on hisarm. Then the hand fell away and 
her lips quivered. The lieutenant was going on 
briskly, reaching for the blotter. 

“Got another one to book up? Seems to be 
your big day. All right, Sergeant, what’s the 
charge?” 

The shoulders of Dennis straightened. His 
voice sounded heavily, monotonously. 

“Speeding, reckless driving and endangering 
life and property while in control of a motor 
car. Drove two blocks on the sidewalk at fifty 
miles an hour. Two hundred people saw him 
do it. That’s all.” 

“Ouch,” said the lieutenant. ‘‘That’s 
enough for one morning. Sounds like a wicked 
speech from the judge and a hundred bucks 
fine to me.” 

“Tt’ll be that, easy enough,” said Dennis 
steadily. ‘And if he hasn’t got it on him you 
can tell the judge I’m good for it. Joe, meet 
my little girl April, and her young lad. You'll 
see a good deal of ’em ina place I’m thinking of 
settin’ up out on the Line for the three of us. 
They’ve just sprung a bit of a surprise on me.” 





Girls’ Problems 


[ CONTINUED FROM PAGE 94 ] 





REv, GEORGIA. 

Do not worry about your weight. You will 
get heavier as you grow a little older. You 
might eat more nourishing foods because you 
are growing. Don’t worry about your height, 
either. It is always best to accept one’s height 
and make an asset of it, rather than a lia- 
bility. 


HANDS OF THE CLOCK, DENVER. 

Please send me your home address. I am 
very anxious to write to you, but space forbids 
my replying to your letter as I desire in this 
column. 


E. B. Y., CHICAGO. 

Yes, indeed, I do think you should go out 
with other girls and with boys, too. You are 
twenty. That means you aren’t a little girl any 
longer. One of the most important things in 
life is social contacts. By that I mean the 
ability to make and keep friends and to select 
the right persons for one’s acquaintances. 
Rarely do I tell girls to go against their 
mother’s advice, but in this case, I do. Isn’t 
it possible, since your mother objects to your 
going out with girls, that she might agree to 
your bringing them to your home for a little 
party? I really feel you must take a firm stand 
in this matter. No girl can live her life through 
her mother any more than the mother can live 
her life through her daughter. Write me again 
if you want to. I am very glad to help you. 
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Ann Pennincton’s Famous Dancing Feet 


‘“T have always considered a 
corn a social error,” writes Ann 
Pennington, beautiful Ziegfeld 
dancing star. 


“For a corn is an evidence of 
personal neglect. Why should 
anyone keep one—when a 
dainty Blue=jay plaster will 
remove it so quickly, so ur- 
banely and comfortably?” 

7 7 


For 26 years good old Blue=jay has been keep- 
ing the feet of the famous fit. It is the stand- 
ard home corn-remover, approved not only by 
the millions but by physiciansand chiropodists. 
Prove it tonight on your most stubborn corn. 
Blue=jay always welcomes a contest with an 
“old offender.” . . .. . Atall drug stores, 
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aughs at Her 


Gray - Haired Sisters! 


If your hair is gray, many’s the woman you 
meet who smiles to herself! For knowing 
women use a happy discovery that conquers 
every sign of gray, or even faded hair—and it’s 
applied in one-half hour. 

This happy discovery is a crystal-clear liquid 
you’d think was water—and it’s just as pure! 
You do not have to resort to crude dyes and 
stains. All you need do is to use this marvel- 
ous color restorer, and your hair is its natural 
color—soft and silky, too—as wavy and curling 
as in youth. 

Remember Mary T. Goldman’s hair color 
restorer and you can forget gray hair--for all 
time. You can wear your hair in youthful styles 
that appear ridiculous if even tinged with gray. 


Ask your druggist, or mail this coupon: 
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FREE | 
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ur.t it defies de- 
tection! Gives 
your lips a soft, full color—a rich effect, com- 
pellingly beautiful. 


Waterproof — Stays On 


As youface your mirror and apply this dainty 
creation, you will behold lips more intrigu- 
ingly lovely than you ever knew were yours! 
Al all toilet counters or direct &0c, or 
send for free samples. 
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— Powder. I enclose 10c for packing and mailing. — 
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ELEANOR M. 

The following is an excellent exercise for 
reducing the legs. Stand erect, with feet close 
together. Rest your hands on your hips. Rise 
to tiptoe. Then sit in a squatting position, 
bending the knees sharply outward. Be sure to 
keep your upper body erect. Return to stand- 
ing position. Repeat the exercise twelve times, 
gradually increasing it to twenty or thirty 
times a day. Any pedaling exercises, such as 
riding a real or imaginary bicycle, climbing 
stairs and walking are good. All of these will 
reduce your legs. But they won’t do it in a few 
moments. The legs are difficult to reduce. 
You must keep up the exercises daily and do 
not look for results for about two months. 


FERN GROVE. 

Your hair problem is directly connected with 
your health. The best thing you can do is 
build up your general health. Brush your hair 
a great deal and do not use curling irons if you 
want to keep your natural wave. Fat all the 
fresh, green vegetables and drink milk daily 
and a great deal of water. I am very glad you 
wrote tome. Write whenever you wish. 


VircInia, M. C. 

Your trouble is that you are self-conscious. 
Self-consciousness is really a form of conceit. 
Pose of any sort makes a person awkward and 
unhappy. The one thing that makes the flapper 
charming to me is the lack of pose. She’s 
pretty much just a regular girl trying to have 
an amusing time. A little bit of this attitude 
would go a long way toward solving your 
problem. You admit in your letter that you do 
a lot of acting. Assuming a “proud, haughty 
look”? and such airs when you are really shy 
and frightened. Don’t do it, Virginia. A good 
thing for all of us to remember is that no one is 
really very important, and ourselves least of 
all. Therefore, if you go calmly along “being 
yourself” you'll be all right. I hope I haven’t 
seemed cross to you in this reply. I haven’t 
meant to be, but I think you should take your- 
self sternly in hand and forget about the bored 


| expressions. 





MARGARET WIERMAN. 

Your weight is very good for your height. 
The preparations you are using for your hair 
and skin are very beneficial. I, myself, feel that 
washing the skin with water and a good soap is 
never harmful. When massaging around the 
eyes, always massage outward instead of in- 
ward. You can wear white, relieved with some 
other color; golden brown; blue; darkest 
purple; no red; pale pink; soft rose; bronze. 
Yes, I always recommend simple clothes; in 
fact this year simplicity in clothes almost 
reaches a point of monotony. 


|} YVONNE, N. C. 


You don’t need to worry about your weight. 
It is all right. Why do you want to enlarge 
your ankles? Leave them alone. Slim ankles 
are very lovely. Light, rachel powder should be 
most becoming to you. T think you should 
experiment with a dull pink rouge—a sort of 
carnation shade—or a tint with a little more 
yellow in it, to see which is the most becoming. 
You can wear black, relieved with some other 
color; all shades of brown; electric and sapphire 
blues; orchid; burgundy and dark red; amber 
and canary yellows; all pinks, unless too 
highly colored. I see no harm in your writing to 
your boy friend. He may have thought you 
refused to go to the party because you didn’t 
want to see him. It would be a good idea to 
invite him to some social affair you may be 
planning to prove you really do feel friendly 
toward him. If he should ask you to go to a 
dance, you should accept by all means, if you 
really want to retain his friendship. 


NATACHA NICHOLSON. 

If you want to reduce sanely, you must diet. 
And if you won’t diet you won’t reduce very 
much, no matter how much exercise you take. 
The two must be used in conjunction with each 
other. Walking is very beneficial, but you must 
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always be careful in taking a long walk that 
you don’t come home with such an appetite 
that you eat enough to put the fat back on 
again. You can wear black, with white relief; 
cream and ivory whites; electric and sapphire 
blues; amber and canary yellows; all pinks. 
You didn’t tell me your brother’s age, but if he 
is between twenty and twenty-five he should 
weigh in the vicinity of 145 pounds. 


FRITZ. 

Fritz, stop your fussing. It seems to me that 
any girl who has green eyes and black hair 
should be proud of that fact. Please do not 
start tinting your hair. It never looks quite 
right, it’s expensive, and the most terrible 
nuisance. The Dorothy Gray preparations are 
all very excellent. I did read “ Ariel—The Life 
of Shelly” and enjoyed it tremendously, only I 
might as well admit I read it in English, not in 
French. If you do much reading, incidentally, 
you will observe that all the really devastating 
heroines have green eyes. 





E. M..1. 

Don’t you believe that old man. With your 
height and weight tailored clothes would be 
very charming on you. I have a personal 
objection against little fluffy things on little 
girls. If you want to look tall that isn’t the way 
to go about it. .\ little girl is more charming in 
a smart tailored frock and it does not give the 
appearance cf a walking lamp shade. Again I 
repeat to you, don’t listen to that old man. 
That’s all the advice you need on that problem. 


HELEN D. McL. 

You say you're 12 in your letter, but your 
handwriting looks so grown up that I can 
hardly believe it. But if you are only 12 get all 
thoughts of powder and rouge out of your 
mind. Give your skin a chance to be natural 
for at least 4 years. I do like little girls to be 
little girls. 


Tommy. 

Your doctor is right. Since you like athletics 
and sports, wear sport clothes. Smart women 
wear them, and they ought to suit you both 
physically and from the standpoint of person- 
ality. You can wear white, relieved with some 
other color; blue; tan; blue gray; cream and 
ivory white; no red; darkest purple; pale green 
for evening; buff; soft rose; bronze. I think a 
rouge with a little more vellow in it would suit 
your coloring. If you will read the advice I 
have given to “Fancy”’ you will find a remedy 
for your blackheads. 


Procy. 

Yes, all our advertisements are very care- 
fully investigated before accepted. The prep- 
aration you are using has nothing in it that is 
harmful. in so far as we know. 


CHRYSTAL DARCOURT. 

My dear, do not worry about the effect your 
advice may have on other people. It is very 
charming that you are so sympathetic and 
sweet to people that they want to come and 
tell you their problems. Without wishing to 
seem too flippant about it, I would say that no 
one pays any attention to the advice others 
give them. Just listen to their talk and advise 
them as sanely as you can and hope to goodness 
they will have enough sense to pay attention to 
you. But they probably won’t. Yes, it may be 
that your beauty inspires these confidences. I 
should imagine that any man would get a 
terrible kick out of telling a pretty girl about 
his broken heart. 


WISTFUL. 

Honey, you are worrying over things that 
really do not matter. You’re only 16 and your 
shyness undoubtedly makes boys shy of you. 
It is really a very good thing for every girl to 
remember that most boys, no matter how much 
they may shout and jump around, are still shy 
at heart. If you are going to sit in a corner, 
they don’t quite dare come and get you out of 
it. I certainly advise you to take some dancing 
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lessons or go places where you can do a lot of 
dancing. I warn you against dancing with 
your girl friend, even if it means you never get 
a dance. When boys see two girls dancing 
together they always jump to the conclusion 
that neither girl can get a boy to dance with 
her. And most men are sheep like. They 
like to go with a girl other fellows go with. 
Just why, I don’t know. As for the Etiquette 
Club, it is very nice. Its only danger is that 
too much etiquette is apt to make you stiff and 
that will ruin the whole effect of your good 
manners. 


FANCY. 

You are a little under-weight, but you don’t 
need to worry about it because a girl of your 
age jumps around in weight a good deal. If you 
read the colors I have given to Miss Wierman 
you will find that these are your colors, too. 
To rid your skin of blackheads you must 
thoroughly cleanse your face at night with a 
good cleansing cream. Wash the face with a 
pure soap and hot water, followed by cold 
water. End up with an ice rub or spat the skin 
with witch hazel. If there are any blackheads 
that can be squeezed out, do so by gently 
pressing the parts between fingers protected by 
a small piece of cotton. Do but a couple at a 
time before using the cold water rinse. 


Miss HowcoOMEANDWHYSO. 

You are too heavy. You shouldn’t weigh 
more than 125 pounds at the most. Your sister 
is also over-weight. She should lose at least 30 
pounds. About your love affair. You’ve just 
fallen out of love, that’s all. It was probably 
one of those childhood infatuations and when 
your friend went away and left you, you 
simply forgot him. My advice to you now is 
not to see too much of him again, otherwise 
you may delude yourself into thinking you’re 
in love. Wait six months or so, at least until 
you are quite sure you know your mind on this 
matter, before you make any decided step in 
his direction. 


ARCHEE CAMPBELL. 

You ask for publishers’ addresses, but I 
don’t know whether you mean publishers who 
take novels or plays or simply magazine 
publishers who accept short stories. The 
amateur’s chances of selling scenarios are very 
remote, but if you wish to send them to any 
studio, pick out a large organization in our 
studio directory and mail your scripts to them. 
I say a large company simply because they 
have larger scenario departments which are 
more apt to read outside material. Continue 
writing your short stories, get them published 
and hope that some one of them will be pur- 
chased for screen rights. In that way you will 
become known to film people. 


CHARLINE. 

I judge that the preparation to which you 
refer is “Zip.’”’ Not having experimented with 
reducing soaps, I cannot, personally, guarantee 
the results. But a reduction in weight that 
comes from diet and exercise is always superior 
to that which comes through any other method. 


Miss A. F., SAN FRANCISCO. 

If you will write me a little more about your 
qualifications and tastes, I may be able to 
advise you regarding your work. The tailored 
suit is always perfect. With it, for you, I ad- 
vise practical walking shoes and a simple 
tailored hat in felt. In your appearance, you 
should emphasize practicality, efficiency and 
poise. You will contrast most favorably then 
with the flappers. Dark blue, gray and the tan 
shades would be your best colors. If you feel 
the weather demands a coat, get that in a 
simple tailored model also. 


G. E. M., PHILADELPHIA. 

I have heard both the courses you mention 
highly recommended. You can find Miss 
Kellerman’s address in almost any large maga- 
zine by looking through the advertisements. I 
am sorry that I do not know it. 
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“Do you ever feel your hair 
after an ordinary rinsing with 
plain water? It’s sticky. But I’ve 
found a new way that removes 
the stickiness. I now rinse with 
the juice of two California lemons 
in an ordinary washbowl of water 
followed by a clear water rinse. 
The curd, which soap always leaves 
after a shampoo, is gone entirely 
when you use this method. 

“And see how much longer a 
curl or wave will stay, especially 
in a bob like mine. 











Virma Banxy 
Well-Known Motion Picture Star 





Lemon ‘Takes Soap 


Out of My Hair 


A Boon to Women Who Wear Bobs—by Vilma Banky 


“Most beauty shops know what 
it does, and advocate it for the hair. 

“Practically all moving picture 
stars in Hollywood employ it. And 
now millions of women who wash 
their hair at home are using it, I 
understand. 


“You'll do it too, when you 
have tried it, for it will improve 
your hair as much as anyone’s.” 


—— 


California lemons are richest 
in juice and best for the rinse. 


How To Do It 


Add the juice of two California lemons to an 
ordinary washbowl of water (about 4 qts.) and 
rinse with this, following with thorough rinse in 
plain water. 











CM BS GS) el SESE Oe Se) a 
California Fruit Growers Exchange, 
Sec. 1107, Los Angeles, California. 

Please send me free book, ‘‘Lemon—the Natural 
Cosmetic,”’ telling how to use lemon for the skin, 
in manicuring, and in beautifying the hair. 








: City State 


























Keeps your wave 


always chic / 






Your hair-dress loses its smart 
look so easily when dancing! Take 
a tip from the stage beauties who 
must ALWAYS keep hair AL- 
LURING and well-groomed, no 
matter how active. 


* > Spray on, 
» S1XO0-9en 
wd 
A rerfected “setting lotion’’ for 
rmunent or natural wave. Dries 
nstantly, and is odorless. Holds 
your Wave or bob just as you ar- 
range it, yet leaves hair soft, rip- 
pling naturally. 
10 Days’ Trial FREE 
Send only $1.25 (mentioning whether blonde, brunette 
or gray hair) for full-size 8-oz. bottle Fixogen, postpaid. 
Money refunded if you return in 10 days. end hair 
worries! Write now to 


CLUZELLE, 
45 West 57th Street 


THE LATEST NOVELTY SOc. Per Book 
Each book contains 50 perfect little name cards, size 
134x34, in genuine leather case. Choice 
of black, tan, green or red. A perfect 
namecard. Name in Old English type, 
Price complete 50c. Send stamps, coin 
ormoney order. Satisfaction guaranteed 
or money refunded. Agents Wanted, 
MIDGET CARD SHOP 


Harrisburg, Penn. 


Dept. 67 
New York City 








Desk C 





Of Course 


You are Interested in the Movies 


PHOTOPLAY 


is the largest, most inter- 
esting and most intelli- 
gently edited magazine de- 
voted to Moving Pictures. 
A year’s subscription to 
PHOTOPLAY assures you 2000 
pictures of movie stars and actu- 
al illustrations of their work, 
500 reviews of current produc- 
tions and 15 to 20 short stories. 


Get the best your money can buy. 
Send in your subscription NOW! 


$2.50 Per Year 


(12 Big Issues) 
PHOTOPLAY MAGAZINE 


Dept. PM7 
750 N. Michigan Ave., Chicago, IIl. 


























The New Freely-Lathering 
Citicura 
Shaving Stick 
For Tender Faces 
EMOLLIENT MEDICINAL ANTISEPTIC 













When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Test is FREE couron 








Your Skin 


Keep It Hair-Free But Smooth 


It shouldn't feel like a man’s face. Underarm skin 
surfaces tub. Sharp cut hairs prick and show. On 
legs such cut hair ruins fine stockings. And always 
ean makes the skin become coarse and the hair 

eavier. 


This free test shows a far better method of re- 
moving hair. At the roots. Simply by dissolving it. 
Send the coupon and see. 

Then you will know how to have perfect freedom 
from hair. You simply rinse it all away. See how skin 
stays velvety smooth. Also soft and clear. On arms, 
underarms and legs this solvent works like magic. 
It is a cream known every whereas Neet. Millions 
use it. Druggists everywhere sell it. 50c per tube. 
This test shows free why Neet ends shaving. How it 
brings greatest beauty and comfort to you. And why 
doctors endorse it. Clip the coupon. 

Perfect loveliness depends no less on freedom 
from perspiration odor than on pleasing 
freedom from unsightly hair. So we send you 


also a trial tube of the dainty cream, Immac. It 
banishes perspiration odor as this test shows. 


Trial Tube N t 
FREE INCC 
Hannibal Phar. Co.,4306 Duncan Ave., St. Louis 
Mail me a Trial Tube of Neet, the Hair Removing Cream. 


























» PERSONAL 


Appearance 


is now more than ever 
the key-note of suc- 
cess, both in social 
and business life. 
Kow-Legged and 
Knock-Kneed menand 
s women, both young 

and old, will be glad 
. to hear that my new 
appliance will suc- 
cessfully straighten, 
within a short time, 
bow -leggedness and 
knock-kneed legs, 
safely, quickly and 
permanently, without 
pain, operation or discomfort. Worn at night. My new 
** Lim-Straitner,"” Model 18, U. S. Patent, is easy to adjust; 
its results will soon save you from further humiliation, and 
improve your personal appearance 100 per cent. (Model 18 
is not like old-fashioned splints or braces, with bothersome 
straps, hard to adjust, but a scientific, modern device of 
proven merit, used and recommended for the last four 
years by physicians everywhere.) 

Write today for particulars, testimonials and my free copy- 
righted physiological and anatomical book, which tells you 
how to correct bow and knock-kneed legs without any ob- 
ligation. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
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Wholesale Murder and Suicide 








1386, W. U. Bidg. Binghamton, N. Y. 


Age 65 and NotaWrinkle 


Cheeks Firm Without Sag, Complexion 
Clear, Velvety Skin, Fine Figure 
Wrinkles eliminated, personal charm en- 
hanced, age met gracefully by home use of 


THE CLEVER METHOD 


Of priceless value to women over 40, beautifies 
face andfigure, promoteshealth. Refuse tolook 
old. Send for and use The CLEVER METHOD. 
PRICE ONLY . Satisfaction guaranteed or 
your money refunded. 


MADAM BECK, P.0. Box 324, Waterloo, Iowa 
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mitted to distribute indiscriminately drugs 
that have the potency for harm that is pos- 
sessed by the thyroid preparations.” 

In spite of all the campaigns that the Asso- 
ciation has waged against the unsupervised 
use of thyroid for fatness, there are still pills 
and tablets on the market which contain 
thyroid, if to a lesser degree. 

I asked Dr. Kebler to tell me what reducing 
medicines were made of. 


“N/OU must remember,” he said, “that these 

reducing drugs are not standardized. 
They change composition from time to time. 
One year a drug will contain thyroid, the next 
year it won’t, and when we come to examine 
it again, on some complaint, we will find thy- 
roid. We can always prove the presence of 
thyroid, because it is animal tissue and can be 
seen under the microscope. There is no way, 
however, of proving the presence or absence of 
some vegetable matter. 

“All of these drugs are first of all laxative. 
Then, some may have from one-twentieth of a 
grain to a grain of thyroid to a pill or tablet. 
Others contain bladderwrack. Some have 
poke root, which will put your appetite ‘on the 
bum’ and which is a harmful drug. Some of 
them are laxatives entirely and won’t do any 
harm, but they won’t do any good either. 
Anybody ought to know that even a mild laxa- 
tive taken regularly several times a day is 
certainly inadvisable. 

“Then there are the bread schemes, which 
mostly consist of coarse bread, a laxative, 
bran, perhaps agar-agar, a species of sea- 
weed, indigestible material. There have been 
breads with doses of thyroid, such a small dose 
to a loaf that it may do no harm to normal 
persons, but neither is it going to have any 
effect on their fatness. A twentieth of a grain 
of thyroid in a pill taken before each meal may 
have no effect on many people. To a person 
with a very active thyroid it will do distinct 
harm.” 

The day will come, Dr. Kebler thinks, when 
drug stores will be held responsible for selling 
harmful reduction and other patent remedies, 
just as they are now held responsible for selling 
such drugs as veronal. I might add that drug 
stores may already feel some qualms. Inquir- 
ing at a number of large, well-known stores, the 
clerks greeted me with a smile and a meaning 
shrug:— ‘‘They say they’re safe. We don’t 
guarantee them, of course,” was the standard 
answer. 

One way by which the Bureau of Collabora- 
tive Research checks up on dangerous reme- 
dies is through letters of complaint, and be- 
cause Dr. Kebler’s activities are known in 
Washington, he is often called upon as a per- 
sonal adviser. 

“People have come to my house late at 
night to ask me whether I knew of anything 
to counteract the effects of thyroid,” he told 
me. ‘Two cases came to my attention lately. 
One, a woman who joined a reduction class I 
ran for a community house, a woman who 
weighed 208 pounds, had been affected by a 
thyroid treatment. By diet and exercise, she 
lost 20 pounds in ten weeks and kept her 
lowered weight. The other woman died. 
Thyroid is a heart depressant and a large 
number of people can’t stand it at all.” 

Not all dangerous nostrums have thyroid 
necessarily. Dr. Kebler described one case in 
which his secretary had been the goat. I 
should explain that Dr. Kebler and his assist- 
ants sometimes try new drugs on themselves 
the better to observe their effects. The secre- 
tary agreed to use a box of these pills, guaran- 
teed ‘“‘absolutely safe.” In a few days, she re- 
ported that she felt as if she “could lift the side 
of a house.” In fact, she was so over-full of pep 
and energy that she could not sleep of nights or 
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control her nerves. Dr. Kebler then noticed 
that her eyes were protruding. The pills were 
analyzed. They contained strychnine and 
belladonna. 

Letters have been coming in too, charging 
that the heads of tapeworms in capsules have 
been prescribed and sold by quacks to reduce 
fatness. The use of tapeworms has been 
rumored for some time—in fact, I have heard 
that it was the favorite method of a famous 
prima donna, now retired. It seems impossible 
to actually prove the existence of this method, 
however, for the people who complain cannot 
or will not give details. 

Dr. Kebler has asked PHOTOPLAY to urge 
readers who have had or think they have had 
such an experience to write to him at once, 
and tell him how, when and where. 

Bladderwrack, mentioned by Dr. Kebler, 
as the basis of many obesity cures, is a species 
of seaweed. Jodine is derived from seaweed, 
and perhaps the idea that iodine absorbs 
fatty tissue accounts for the use of bladder- 
wrack. This, however, is what the American 
Medical Association reported of bladderwrack. 

“There seems to be no explanation of its 
popularity as a remedy for obesity. In fact, 
it is said that this weed is used in some locali- 
ties as a food for hogs in the belief that it 
makes the animals fat.” 

As for poke root, the root of a common 
weed, the pokeberry, the Pharmacopeia at 
your own drug store will tell you very explic- 
itly about it. ‘Poke root is emetic, purga- 
tive, and somewhat narcotic. As an emetic 
it is very slow in its operation, then continuing 
to act for a long time upon both stomach and 
bowels. The vomiting produced by it is 
said not to be attended with spasms or pain, 
but narcotic effects have been observed by 
some physicians, such as drowsiness, vertigo 
and dimness of vision. In overdoses it pro- 
duces excessive vomiting and purging, attended 
with great prostration of strength and some- 
times with convulsions and has, in several 
instances, proved fatal. It is not 
fit for use as an emetic.” 

Cther bases of, obesity cures, put up in 
various combinations, are citric acid, which 
may produce a condition of acidosis (acid 
intoxication) due to the accumulation of 
acid products in the body. Also boric acid, 
which doctors say so seriously impairs diges- 
tion that the patient loses weight from the 
resulting illness. The iodids, sodium iodid 
and potassium iodid, are popular. Epsom 
Salts, tartaric acid, baking soda, and even 
washing soda, are also ingredients of remedies. 

It is true that the doses are sometimes too 
small (for instance one-twentieth of a grain of 
thyroid to a pill) to do a stout person, who has 
no organic disorders any harm. If these small 
doses have no effect on the health, however, 
neither have they the least effect on the fat. 


I AM convinced, from my _ investigation, 
that the reason people are willing to try 
reducing medicines is because they refuse to 
believe the real cause of obesity. Perhaps 
they think it’s too unromantic. They are 
eager to take the hints that a// fat is a glandular 
disease. No fault of theirs, just their misfor- 
tune. All they have to do is to take a few pills 
to put the naughty gland in its place, and pres- 
to! in a few weeks there they'll be slim as a 
Lillian Gish. Unfortunately, this is what Dr. 
Arthur Cramp writes about the causes of fat: 
“Tt would be unfair to say that all fat per- 
sons eat too much and take too little exercise 
—but it is certainly true that most of them 
do. And it is the overfed, under-exercised 
individual who thinks that somewhere there 
must be a process that, without effort or self- 
denial, will transform stylish stouts into 
boyish forms.” 
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As for glandular fat, at the clinic of the 
Neurological Institute, for the purpose of 
correcting glandular disorders, I got this 
information: 

‘There are three different kinds of obesity 
(caused by defections of the glands). There 
is thyroid fatness, in which the patient is 
generally fat, puffy all over. There is pitui- 
tary fatness, which comes in bunches over the 
hips, stomach, back and thighs, not so much 
in the upper part of the body as in the lower 
part. This is hard fat. And there is ovarian 
fatness, a general distribution of fat after 
childbirth. The different kinds of obesity 
must be treated in different ways. 

“Thyroid fatness yields to thyroid treat- 
ment. Thyroid will reduce fatness—but it 
will reduce it at the expense of the thryoid 
gland and may result in nervousness and 
other symptoms. Doses of thyroid must 
always be carefully regulated and watched over 
by competent physicians. And we have a 
great many patients who cannot take thyroid 
at all. 

“The cure for obesity is diet, exercise, and, 
when necessary, any glandular medicine which 
seems wise to a competent physician. There are 
some kinds of fatness which cannot be helped 
at all, short of actual starvation—and that, 
of course, won’t help the body any.” 


LF aia is meant by reducing fatness ‘‘at 
the expense of the thyroid”’ was explained 
to me by a well-known neurologist, a pro- 
fessor at Columbia. 

““\ condition of hyperthyroidism (over- 
activity of the thyroid) may result. This 
does bring on definite mental symptoms. 
There are forms of insanity largely due to the 
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influence of the thyroid drug. It may also | 
affect the other glands, such as the genital | 


glands. 

“There are other dangers in the unwise 
use of thyroid drug. It is likely to put the 
thyroid to sleep—the gland may cease to 
function, resulting in a lack of mental and 
physical energy. Or, after a person has brought 
him or herself down in weight at the expense 
of the thyroid and other glands, the patient 
may remain emaciated, thin, with resultant 
depression and anxiety and may begin to 
suffer anything to which he or she may be 
liable. 

“\ grain of thyroid to a pill might very 
well be a harmful dose for many people. It 
is impossible to say just how small or how 
large a dose is dangerous. This depends on the 
susceptibility of the individual.” 

Fad diets, over exercise are also responsible 
for serious illnesses, even deaths. The pine- 
apple and tamb chop diet, on everyone’s 
lips recently, will cause colitis, according to 
doctors, if followed too rigorously or by a per- 
son who is in no condition for such a diet. 
The lemon juice diet, once very popular, 
might bring on acid intoxication. 

““Some diet books cause a lot of trouble,” 
Dr. Fisk of the Life Extension Institute ex- 
plained to me, “‘by prescribing diets that are 
too narrow. There is one very popular book, 
in particular, the bad effects of which we have 
watched. Fat people don’t have to cut out 
so many things. They must cut down, not 
out. They must look out for certain foods, 
but that doesn’t mean they must dispense 
entirely with some foods which are very valu- 
able to the body. For instance, there is the 
so-called thirst treatment, or abstinence from 
water. Now, there is no reason why a stout 
person should not take an average amount of 
water. Indeed, some water is required for 
purposes of elimination. 

‘““Many stout people are very unwilling to 
take advice. Because a middle-aged person, 
who has never taken much exercise, goes on 
some strenuous exercise system and cuts out 
many foods that are necessary, and therefore 
gets depressed and sick, he concludes that he 
can’t stand any diet system. Even a person 
on a diet system, modified according to his or 
her needs, by a doctor, is likely to get depressed 
in the first stages of losing weight. There 
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Something DIFFERENT | 
for Bobbed Hair 


THERE is a tremendous difference in bobs. Some are wonderfully attractive and 
becoming, while others, well —which kind is yours? 

I wish you could picture the becoming kind I have in mind —the sort that 
makes men turn to admire. I can’t tell you what the color is, but it’s full of those 
tiny dancing lights that somehow suggest auburn, yet which is really no more 
actual color than sunlight. It’s only when the head is moved that you catch the 
auburn suggestion—the fleeting glint of gold. 

You have no idea how much your bob can be improved with the “tiny tint” Golden Glint 


Shampoo will give it. If you want a bob like that I have in mind, buy a package and see for your- 
self. At all drug stores, or send 25¢ direct to J. W. Kosi Co., 616 Rainier Ave., Seattle, Wash. 


Golden Glint 
SHAMPOO 


Special Six Months’ 
Subscription Offer 


So that our readers need not miss a single issue of Photoplay 


during the $5000.00 Cut Picture Puzzle Contest we 
are making a special six month rate "'§ 

This special offer is made to avoid I eames 
disappointment. So many of our 

readers complained last year because the newsstands were 
sold out and in many instances we were unable to supply 
back copies. Your subscription today will insure your receiv- 


ing every copy during the Contest. Just send money order 
or check for $1.25 and fill out the coupon below. Do it today. 








(See page 58 for full particulars 
regarding Contest) 





oan 
] PHOTOPLAY MAGAZINE, Dept. 12-G, 750 N. Michigan Ave., Chicago 


Gentlemen: I enclose herewith $1.25 (Canada $1.50), for which you will kindly enter 
my subscription for Photoplay Magazine for six months, effective with the next issue. 
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Your EYES Never 
Have a Vacation 


Vacation-time brings needed 
rest and relaxation—except to 
your EYES. Not only does 
travel expose them to cinders, 
smoke and coal gas, but days 
spent in the open result in irri- 
tation by sun, wind and dust. 


Protect and rest your EYES 
this summer with Murine. 
It instantly soothes and 
refreshes irritated EYES—en- 
couragesa clear, bright, healthy 
condition. This time-tested 
lotion contains no belladonna 
or other harmful ingredients. 


Our illustrated books on *‘Eye Care” 
or “Eye Beauty” are FREE on request 


The Murine Company 
Dept. 27, Chicago 


INE, 
FOR Your 


EYES 
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into he MOVIES 


Thousands go to Hollywood only to meet with dis- 
appointment. But Cameramen are always in de- 
mand. You can quickly qualify for this fascinating 
work. Noexperience necessary. We train you at Home. 


$75 to $250 a Week and More 


There's big money in every branch of Professional 
Photography: Motion Picture, Portrait and Com- 
mercial. Make money in spare time. Earn while learning. 
CAM ERA FREE Your choice of real 

Motion Picture 
Camera taking standard professional film used by 
fea) all theatres, or 5x7 View Camera, latest model, 
wen? genuine anastigmat lens. 


WRITE FOR BOOK NOTE: 
Tells all about Xana ——— if you prefer to come 
opportunity. en Postcar : . o 
or letter TODAY. Seeeenek Gatien: 
NEW YORK INSTITUTE [42y or evening 


classes, write for 





OF PHOTOGRAPHY . 
Dept. 37, 12 W. 33rd St. a adie ae 
NEW YORK CITY 33rd St., New York, 

die. or 630 . Wabash 


al 
Ave., Chicago, Ill. 

















is the loss of flesh around the abdomen, a 
sense of gone-ness; sometimes the abdomen, 
lacking the rolls of flesh by which it has been 
supported, falls. The diet may have to be 
modified further. But in time and with a 
certain amount of exercise he will get over the 
depression, and he will certainly be ina health- 
ier condition. After thirty, the death rate 
among people below average weight, other 
things being equal, is far lower than among 
people above average weight. 

‘“*T don’t want to disparage exercise, but in 
stout people, this must be graded very care- 
fully, according to the type of individual and 
the physical condition. We have had a lot of 
trouble with ill-regulated physical culture 
systems. They may be sound theoretically, 
but people take them without any knowledge 
of underlying conditions, whether they have 
heart or kidney trouble or high blood pressure. 
We had a case here of the death of a stout 
woman, caused, in my opinion, directly by 
one of these exercise systems.” 

If patent medicines, thyroid, and even 


unregulated diet and exercise cause such 
havoc, the woman who wishes to reduce 
may well cry, ‘‘Then how on earth does one 
reduce?” 

The sensible way to go about reducing is 
to find out first of all whether one should 
reduce. The criterion for one’s figure should 
not be a mannikin or a motion picture actress, 
but, as Dr. Fisk puts it, ‘‘one’s own type,” 
and the court of final appeal should be one’s 
own family doctor. He, considering your 
family history, the condition of your heart, 
lungs, and so on, can tell you whether or not 
you should weigh less than you do. 

However, some general tables have been 
drawn up of what women, at certain heights 
and certain ages, should weigh. They are 
used by doctors, subject, you must remember, 
always to individual modification. 

In my next article, I shall tell you what I 
have learned about these ideal figures from the 
people who should be the real authorities— 
not the theatrical and motion picture direc- 
tors—but the doctors. 





As We Go to Press 





[ CONTINUED FROM PAGE 76 ] 


‘THE idea of talking pictures has come to life 
again. Warner Bros. have acquired the 
tenancy of the old Manhattan Opera House in 
New York City, and will remodel it as a studio 
for filming talking pictures. Warners have a 
new device called the Vitaphone, which is said 
to synchronize sound with action, and they will 
engage singers to take part in the making of 
pictures that will take the silence out of the 
silent drama. And so another old dream takes 
a new lease on life. 


“PMH Trail of Ninety Eight” has been post- 

poned until next winter, when there will 
he snow in abundance to form the backgrounds 
for this story of the Klondike. Clarence Brown 
also wants to wait until John Gilbert is avail- 
able for the leading r¢éle. Meanwhile, Gilbert 
will make a Russian story called ‘The 
Cossacks.” A group of real Cossacks has been 
imported from Russia to take part in the film. 
Until production starts the Cossacks will tour 
the country in circus style, thereby building up 
some advance publicity for the picture. 


VERY director in the business is announc- 
ing that he has been selected to direct 
Dieisers’ novel, ‘An American Tragedy.” 
IIowever, in spite of the rumors, almost as 


thick as those that surrounded “Ben Hur,” D. 
W. Griffith is still slated to produce it. 


Ts work of glorifying the American girl in 
movies has begun. The long awaited 
Ziegfeld film has gone into production at the 
Paramount Studio on Long Island, with Louise 
Brooks and William Collier, Jr., in the leading 
roles. 


HESE movie actors have a fatal fascina- 

tion. Ben Turpin, who has been a widower 
for a little less than a year, has found a lady to 
share his lonely home. 

It is said that he met her at the sanitarium 
during his late wife’s illness, and her sympathy 
for Ben in his grief won the heart of the com- 
edy sheik. 


OMANCE in the younger set. They say 
that William Haines is anxiously urging 
Mary Brian to say “‘yes.” 


CLARA BOW has been selected to play 
opposite Eddie Cantor in his first film, 
“Kid Boots.”” And May Robson, an old stage 
favorite, has been engaged to play the lead in 
Irvin Cobb’s original screen story, “Turkish 
Delight.” 





Brickbats and Bouquets 
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Personality Popularity 


Louisville, Ky. 

Isn’t it amusing to note how every fan 
asserts that his own particular favorite is an 
artist of remarkable talents? 

As a matter of fact, thereare very, very few 
really good actors on the screen and even 
fewer good actresses. A good actor is one 
whose work could not be equalled by the 
average fan in the audience, given the same 
opportunities. We don’t admire that which 
our intellect tells us we should admire. For 
instance, I know that Richard Barthelmess is 
the screen’s best actor, but he isn’t even one 
of my favorites. As a historic artist, Douglas 
Fairbanks is a flop, but I watch him with 
breathless adoration. 

It’s personality, fans, and you might as well 
admit it. Nearly all of the minor players are 
as good as the leading ones, but they are not, 


at the time, because they lack personality. 
If Richard Barthelmess had not possessed it, 
all his fine acting would not have lifted him 
out of the rank and file. Sometimes, of course, 
a player possesses beauty and nothing else, 
but that kind doesn’t last long. Witness Hope 
Hampton and Mary Miles Minter. 

It’s personality every time, and when a fan 
is under its magic spell he isn’t competent to 
judge a player’s talent. JAMIE F.. HEss. 


Clipped Joy 


Florence, S. C. 

It is, perhaps, a little out of the ordinary to 
criticise a picture one has not seen. However, 
after viewing the posters in the lobby of the 
theater, and observing that Leatrice Joy 
played the title réle, I felt that, with her 
mannish hair cut, she could not possibly make 
it interesting. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Until “The Dressmaker from Paris” I was 
one of her most ardent admirers, but, in my 
opinion, Miss Joy will never again regain the 
high popularity which she enjoyed and de- 
served, about the time of ‘‘ Manslaughter” and 


“The Ten Commandments,” until she allows 


her hair to grow long enough, at least for a The Priceless Gift 
feminine and becoming bob. 

What is the producer thinking of? To Women 

We have all kinds of freak fashions and eras, 
but never yet has the masculine woman been CHEX—An exquisite facial soap 
popular. Miss GRADY RumpPH. that brings entrancing beauty of 


complexion—A deodorant bath 


For Simpler Serials : Alle 
luxury that banishes perspiration 





is __ Winchester, Til. odors for 36 hours! 
This is a plea for a different type of serial 
than we are getting. I enjoy a serial. but am " sith : ae 
s 4 COMPLEXION you take exultant pride in—soft and smooth—transparent as 


tired of seeing the beautiful daughter of a 
devoted, deceased father being ruthlessly 
pursued by a hardened man of the world, who 
calls to his aid every deep dyed villain of the 
underworld in his efforts to capture the girl and 
her mysterious bundle of plans left by her dear 
father, while she, in turn, has at her disposal 


the fragile beauty of a flower! This loveliness can now be yours! The way 
to it is—CHEX. 

Like the creams you use—CHEX nourishes your skin. The satiny mild lather— 
soothing, caressing, cleansing—removes every trace of soil, while a special in- 
credient—found only in CHEX—feeds gentle, beautifying nourishment to make 
your skin soft, smooth and exquisitely lovely. 





the entire ‘“‘Royal Mounted” and all the CHEX—An Odorless Deodorant 
ari ~ . r } 7 > y - i . - . ola4 . . 
a oe od ee CHEX brings you still another gift! Doctors and skin specialists proclaim it— 
eile sig alle an es iis aie a has “the perfect deodorant’’. It is odorless. It deodorizes longer than most liquid or 
fre aos ih Mew? Bagge “il anne Hes gisele cream deodorants. It cannot clog the pores—nor damage clothing. Just a rub 
si Drgpivgg  ge Ag ig a with its quick, abundant lather and—Instantly! every trace of perspiration 
preree Suen ee Soernere 8 odor, under-arm odor or any skin odor is removed—for at least 36 hours! All 


house or perhaps suspended in mid-air from the 


: vt - . : the decomposed body moisture and waste—even that at the very base of the 
top of a high cliff, there to remain until she is 


is dissolved and washed away. Every bit of skin surface is left clean, 





rescued a week later by the valiant “Mounted.” ena and pure 
And alway: same inevitabl ing, wi a. ne - ; 
‘ a — ee Get CHEX today! It’s different from other soaps. It does MORE! Single 
pon Give ‘sie, deh linia. da ae cake—25c; Box of two cakes—50c. At drug or department stores. 

. ’ Aline, . ; 
with a few thrills and a little clean comedy, Send 10c For Large Trial Cake 





which entertains us instead of keeping our 
nerves in a strain during the tedious drawn 
out weeks that the serial is being shown at our 
favorite theater. MARYDELL LANGFORD. 


PIONEER PropuctTs Co., Dept. C-7, Dayton, Ohio 
I enclose___Send postpaid, size of Chex marked 
50c box Chex [_] 25c bar of Chex [_] 
10c Large Trial Size C] 








What About Madame Glyn? ia ae 
New Rochelle, N. Y. i 
So often directors and stars ask that the a ane 
public speak up and tell them what they like CRP: ee 7 
best in ‘silent drama.” i ed 7 








I have thought the question over seriously 2 : = aie 
and I have reached this conclusion: The Amer- | = ———— meen - mrt — . 
ican people, taken as a whole, want stories of S P 1 2 for PHOTOPLAY MAGAZINE Subscription 
heart appeal and not sex appeal. They want ce age Rates. Turn to it NOW 
stories like ‘‘Stella Dallas,” that bring tears recon wes 
to the eyes and a tugging at one’s heart ; 




















strings. “‘The Big Parade,” ‘‘ Ben-Hur” and 
‘*La Boheme” are also worthy of an evening’s 
entertainment. 

They want clean cut, wholesome comedy. 
The kind of picture that presents clean-minded 
actors in a clean-minded, humorous plot. My 
idea of ideal entertainment in this line is 
‘“Trene,” ‘‘Behind the Front” and “Blue- 
beard’s Seven Wives.” 

We moving picture fans are often hungry for 
the mythical, and simple charming stories like 
“Peter Pan,” “‘Just Suppose” satisfy our 
appetites. 

If the directors kept in mind that a repro- 
duction such as was attempted in ‘‘ The Reck- 









Gray Hair 


in 15 Minutes 


Wiru invariable success hundreds of thousands 
of American women are regaining the youthful 
glory of their hair by using INECTO RAPID 
NOTOX. And the success of these is guiding 
thousands more to use this, the one tint that is 
perfectly natural and perfectly safe; strictly sci- 
entific, conforming with the most exacting labo- 
ratory standards. 

It is specifically guaranteed to impart to gray, 
strexked or faded hair all its former harmonious 
beauty of lustre, of silken texture and shade. Its 





ms 3 : 9 spe a a eo ‘iieaiiadl 
less Lady, from the Belle | Bennett Lois use cannot be detected. It is guaranteed perma- 
Moran scenes in “Stella Dallas,” can never be e nent; its color withstands any condition or treat- 
succes 2} ( SW, > ment that Nature’s will—brushing, rubbing, sham- 
successfully made their efforts would be more n S arin pooing, sunshine, salt water, perspiration, Turkis! 
appreciated. With best wishes to every star baths, permanent waving, marceling and curling. 
: It is safe; it cannot injure texture or growth; it 


and extra in Hollywood and to the finest of Cc Call contains no paraphenylene diamine. The ease of 
motion picture magazines Puoroptay, I am, orns or uses application enables anyone to apply it in the 


privacy of her own home. 
ISABELLE LANGENHAGEN. 








If you are concerned about your hair, Jeanne Ruere, 
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Stops all pain in 3 seconds expert of the greatest hair coloring manufacturers in 
the world, is ready to give confidential advice on your 
A Comedy Lover [OUCH the most painful corn with this | | Particular problem. 
sew amazing liquid. In three seconds all 
te ; Albany, Ga. the pain is gone. Acts like an anesthetic. Send No Money 
Brief applause for that ludicrous, yet wholly You wear tight shoes, dance, walk again | Merely fill out the coupon below. 
j 6“ ° . } i ' | 
delightful comedy, “Behind the Front.” We|  'fomrorte a. outting—that is dangerous. INECTO, Inc., 33-35 West 45th Street, New York 
sincerely hope it is a forerunner of a new era of Besides the corn then comes back. This a SS ea aa ee eee 
a a3 e © , ‘ , | 
pictures for Paramount. Although the play did = ee ye By Ah dra bono Pybrorssy | | INECTO, Inc., 33-35 W. 46th St., New York City 
border frequently on the farcical, there was a ‘Waele alin Gu cena oF eatenes, Please send me without cost or obligation full 
beautiful absence of pies and bathing beauties. Professional dancers by the score use [aednesx® Emre 
Plays like “‘Stella Maris” are excellent; still, pier pone ogg Ferg = Po by — 
“The Great American Audience” really does Gatti, Gas Gab ede i aig SH ae rsnenewenenchen neh ares 
not enjoy weeping night after night. Anyway, “ Ask EN por ot your ee [OCT EMOCCEECEEE CEE Cer TE eee 
ic , re : oney bac no elighted. here are 
there is always keen pathos lying close to the imitations. Be sure to get the genuine. Sab adcas «04 gaaneddacaccaccuae das 
comic, if one will just look for it. Let this 3 
suffice our craving for the tragic. uG ET s il T” World’s xanCANADA called State .....0+0++ ie a eae 5 
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Free from odor 
all day long — with 
this creme deodorant 


Of course, every woman means to be im- 
maculately dainty but soap and water alone 
cannot protect you from ever present under- 
arm odor. 

The underarms must have special care— 
which youcan give now soeasily and quickly. 
Creme Odorono scientifically corrects per- 
spiration odor without checking moisture. A 
morning application keeps you fresh and 
clean all day. 

Creme Odorono is so soft and smooth; van- 
ishes instantly and has no grease or color to 
stain clothing. It is such a joy for quick use 
and traveling. At all toilet counters, 25¢ 
large tube. 


Send for Sample—only 5c zm 


g uth Miller 
‘| The Odorono Company 
: 47 Blair Ave., Cincinnati, Ohio 


Please send me sample 


tube of Creme Odorono, 
for which I enclose 5c. 
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Read PHOTOPLAY 


if you want the real news of 
the world of motion pictures 

HOTOPLAY is made the most 

interesting and readable maga- 
zine in its field by features which 
appeal to motion picture patrons, 
but it goes much farther. It goes 
farther than any other magazine 
of its type. It publishes the 
NEWS of the great world of 
motion pictures — live, reliable 
NEWS. Read Puotoptay, com- 
pare it with any other magazine 
in the field and be convinced. 


USE COUPON ON PAGE 129 
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You Too, Can 

Be Good-looking 
Let our nation-famed plastic sur- 
geon restore your beauty— 


Nose corrections, face lift- 
ing. Imperfect features cor- 
rected, also wrinkles, crow’s 


and blemishes removed. Skin 
diseases healed. All cases 








guaranteed. Moderate 
charges.Hours9a.m.to9 p.m. 
If out-of-town mail us yourphoto- 
graph and we will write you fully 
HOUSE OF HEALTH 
Est. 1899 140 E. 22nd St., N.Y.C. 
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feet, scars, pox marks, moles | 
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A Pure White Hat, Maybe 


Chicago. 

In the April issue of PHoTopLay a reader 
suggested Bebe Daniels for the part of Iris 
March in Arlen’s “The Green Hat.” The idea 
may be all right, but I doubt very much if the 
story could be filmed as written and get by the 
censors. In fact, it is doubtful if any director 
would try to put in the scenes as written. I’m 
sure, too, that he would not let ris kill herself 
in the end. It just isn’t being done in movie 
circles. ' 

Look at what they did to “‘The Tattooed 
Countess.” The heroine became 25 years of 
age instead of 50, her thin old maid sister 
became a stout matron, a young reforming fool 
was thrown in, and all of the boy’s affair with 
his girl friend, the high school teacher, and his 
subsequent meeting and elopement with the 
Countess was left out. 

It may be that Miss Negri refused to play 
the part as written or Mr. Hays had something 
to say about it. Still, whatever the cause, the 
result was not worthy of being advertised as 
‘from the novel by Carl Van Vechten. ” 

The story of Chicago, “‘That Royle Girl,” is 
another instance of the above. The combina- 
tion of Balmer and Griffith should have made 
a great picture, whereas it turned out to be only 
a very fair program offering. 

Miss SUZANNE BALASH. 


From One Trouper to Others 


Haverhill, Mass. 

May an actor of the ‘‘Speakies” throw a few 
bouquets to the actors of the ‘‘ Movies’’? 

We of the speaking stage are great movie 
fans. We admire showmanship, wherever 
found—showmanship being that quality which 
not only makes an actor a success, but KEEPS 
him a success. Have you noticed how many 
stage actors are gaining recognition in the 
movies lately? 

Witness Louise Dresser in ‘“‘The Goose 
Woman.” I pity any one who never heard 
Miss Dresser sing ‘‘ Back to Babyland”’ fifteen 
years ago. More power to you, Miss Dresser. 
You were a great performer then, and a great 
performer now. 

Edna May Oliver ran away with ‘ Let’s Get 
Married.” Even Richard Dix didn’t mean a 
thing when the old girl strutted her stuff. Paul 
Kelly did the same thing to the mighty 
Meighan in ‘The New Klondike.” 

John Gilbert, in spite of his matinee idol 
appeal, is a fine actor. Adolphe Menjou, 
another. 

Valentino? Yes, in front of the camera, but 
never in person. 

Betty Bronson—be careful, little girl, many 
a more seasoned performer has been wrecked 
on the shoals of self-admiration. 

Lois Moran—I have my doubts. 

Anyway, here’s to the movie actors. May 
the gods grant them three virtues, personality, 
modesty and showmanship. 

AN OLD TIMER. 


Jack Was Always Good 


Ashley, Mass. 

The suggestion of a recent contributor that 
“St. Elmo” would make a suitable vehicle for 
John Gilbert illustrates the obscurity of his 
Fox productions. He played the role three 
years ago, in the days when, according to his 
own description, he was the least known 
player who had ever been elevated to stardom. 

The writer saw ‘“‘Monte Cristo” with the 
sensations of “‘some watcher of the skies 
when a new planet swims into his ken.” 

Whatever the shortcomings of the picture 
itself, Gilbert’s performance flashed fine. 
Then followed a long series of program pic- 
tures, ignored by press and public; then sudden 
discovery and the focusing of the telescopes. 
The curious feature of the affair is not the 
pyrotechnic quality of Gilbert’s recent success, 
but the fact that recognition was so long 
deferred. E. M. STONE. 


A Whole Flower Garden 


Lexington, Mo. 

Here are my sentiments. 

Alice Joyce: 1am glad you came back, Alice. 
Keep up your good work of “Dancing 
Mothers. ”’ 

Anna Q. Nilsson: “The Splendid Road” was 
wonderful. I am very anxious to see ‘‘ Miss 
Nobody.” 

Mae Busch: 
colorful actress. 

Pauline Starke: Why can’t we see you more 
often? 

Colleen Moore: I never see enough of you, 
charming, peppy girl. 

Alyce Mills: Congratulations to the pro- 
ducer who discovered you. ‘‘My Lady’s Lips”’ 
was a good picture due to your splendid acting. 

Mildred Harris: Where have you been? 

Katherine MacDonald: I can hardly wait to 
see ‘The Desert Healer” because of you. 

Blanche Sweet: Y hope the producers don’t 
ruin your talent in such mediocre productions 
as “The Far Cry.” 

Eileen Percy: I want to see you more often 
and in better pictures. 

Betty Compson: Why, oh, why, did you ever 
leave Paramount? 

Bewty Blythe: We haven’t forgotten you, 
Betty, and we would like to see you once in a 
while at least. 

Estelle Taylor: The reason why I am going 
to see ‘‘Don Juan.” 

Dolores Costello: You’re wonderful! Words 
fail me! 

Priscilla Dean: 
Priscilla! 

Seena Owen: You are delightful! Give us 
more pictures, please. 

Carol Dempster: Since “That Royle Girl,’ I 
am mad about you. 

Wanda Hawley: Your blond loveliness 
deserves better pictures. 


You are the screen’s most 


Hurrah! a new flashing 


OC. 
This Gilbert Guy 


Chicago. 
In March PHoTopLay you ask ‘Can Jack 
Gilbert get away with it?” I'll say he can with 
any réle he wants, as he is not only a great 
lover, but also a wonderful actor, with a 
capital A, and he is just chuck full of IT,as 
Elinor Glyn says. You can’t describe IT, but 
it is there, and seems to draw you towards him. 
When you go to see Gilbert in a picture, you 
don’t see Gilbert but the character he is 
playing, and that is a compliment to an actor. 

Mrs. M. SKrIrRIs. 


You Like Him, Don’t You? 


Chicago. 

Poor, silly movie fans! You rave, you gush, 
you go into hysterics over Rudy, Ramon, 
Gilbert and the rest of them! But either your 
eyesights are failing or else you have not the 
gumption to appreciate truly fine, and splendid 
acting—acting that does not seem like acting 
it is so real. I say this because I so seldom see 
a word of praise or appreciation, for that 
greatest actor of them all—John Barrymore. 

Some people, some movie critics—because 
he has been acclaimed the greatest living actor 
—delight in nagging, picking and trying in 
their silly little way to let everyone within hear- 
ing distance know that they think him nothing 
of the kind! But then the world is full of such 
people—such critics. The greater a man is, no 
matter what his occupation in life, the more 
critics he has. 

Suffice it to say that Barrymore has given to 
the screen some of the finest acting the public 
has had the good fortune to see, and that out- 
side of ‘‘ Beau Brummel” I have never enjoyed 
a picture as much as I did “‘ The Sea Beast ”’— 
movie critics to the contrary. 

Rudy may come back, Ramon may rise, but 
Barrymore shall go on forever! 

PAULINE Lontz. 
| CONTINUED ON PAGE 146 ] 
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His Last Fifty Cents 





| CONTINUED FROM PAGE QI ] 


picture. They had established a code, and he 
said it by turning the signet ring on his finger. 

To condense the romance, which a Shakes- 
peare might weave into fame and box office 
receipts—Jack married the girl. 

And he’s still twisting that ring on his finger. 

An extraordinary man and an extraordinary 
wife, in Hollywood. They have been married 
for years and love one another. 

I have wondered at the endurance of Holt as 
a favorite. 

He’s a splendid actor, though not an Adonis. 
But excellent actors and handsomer men have 
passed out of the picture while his romance has 
carried steadily on. 


And it all comes back to the one thing worth 
while in life—Character. 

Jack Holt has had the good fortune of fine 
breeding, and he has had the integrity not to 
betray it. 

You see in him on the screen what I see in 
him in person—the sort of a man you would 
trust as a friend. And a friend who would 
spend his last fifty cents to treat you. 

I wonder if that isn’t the definition of a 
gentleman? 

It happens, in this instance, to be also the 
definition of success. 

That last fifty cents earned Jack a million. 

May it earn him many millions more. 





The Foreign Legion in Hollywood 





[ CONTINUED FROM PAGE 20 ] 


time I suspected “Bucho” of “a heart of 
gold.” 

But times have changed. Not long ago I 
was watching Lillian Gish making ‘‘The Scar- 
let Letter.” What I saw brought the day on 
“Bucho’s”’ set, long, long ago, back to me with 
vivid force. It started me to thinking. I 
wonder if it will have the same effect on you. 
Victor Seastrom, the great Swedish picture- 
maker, was directing that great American 
actress, Lillian Gish, in the great American 
classic, “The Scarlet Letter,” for the well- 
known American firm of Metro-Goldwyn- 
Mayer. 

Supporting Miss Gish in the leading male 
role was Lars Hansen, the ‘Swedish John Bar- 
rymore,”’ in his first American picture. Karl 
Dane, whose last name is his nationality, had 
an important réle. General Lodijensky, a 
former Russian officer and protege of Bucho- 
wetzki, who is seen in almost every picture 
“Bucho” directs, was playing the village 
drunk. 

Even Sven Borg, Hansen’s secretary, was 
playing a part. 


D2 you get the similarity to the earlier scene 
on Buchowetzki’s first picture? But how 
times have changed. What a difference in the 
importance of the réles? 

“The poor, hungry foreigners”’ rang through 
my memory and I began to wonder about that 
“heart of gold”’ stuff. 

Now I will chronicle some facts and fables 
about the Foreign Legion, which only a few 
years ago was a small part of the great Extra 
Army, eagerly grasping at a day’s work, an 
extra ticket. 

We will take Paramount first, for it was 
Paramount who brought over the first famous 
European, Pola. 

It would seem that they have played no 
favorites as to the nationalities of their foreign 
talent. 

They brought Lubitsch, the German, over, 
but didn’t sign him. 

Why, I do not know. 

Then to their studios came Buchowetzki 
with a two-picture contract. The little Rus- 
sian has since worked for several other pro- 
ducers, is at Metro-Goldwyn-Mayer now and 
is about to make the cycle back to Paramount 
again. 

For a long time there was a decided falling- 
off in their import business, but it came to life 
with the arrival of Arlette Marchal, a French 
screen star, who played in Gloria Swanson’s 
European-made “‘ Madame Sans Gene.” 

Possibly stimulated by the great success 
scored by Vilma Banky, Sam Goldwyn’s 
Budapest beauty, Paramount next turned its 


attention to Hungary and brought over Lya 
de Putti, a star of both stage and screen. 

Emil Jannings, the German who clicked in 
“The Last Laugh” and “Variety,”’ comes to 
Paramount in October and with him Eric 
Pollmer, who for a number of years has been 
general manager of UFA. Pollmer will super- 
vise the Jannings and Negri units and Bucho- 
wetzki will probably direct one of the stars. 


VER on another big lot, Metro-Goldwyn- 
Mayer, the Scandinavians seem to be hav- 
ing it all their own way. 

Four years ago or thereabouts, from Stock- 
holm, Sweden, came Victor Seastrom, a pio- 
neer actor and director of Swedish Biograph. 
In looking over his biography I noted that 
Mauritz Stiller directed Seastrom in his first 
Swedish picture. 

Stiller has been directing for Metro-Gold- 
wyn-Mayer. Also that firm brought over 
Director Benjamin Christianson from Viborg, 
Denmark, before him. This gives Metro- 
Goldwyn-Mayer three Scandinavian directors, 
so it isn’t any wonder they have Lars Hansen, 
‘The Swedish John Barrymore,’’ and Greta 
Garbo under contract. Also Karl Dane, who 
‘‘imported”’ himself and tried his hand at 
almost everything in pictures, including car- 
pentering, until he finally got his chance in 
““The Big Parade.” 

With Lars Hansen came his wife, Karin 
Nolander, leading woman in the Royal State 
Theater of Stockholm and billed as ‘“‘Sweden’s 
most beautiful woman.” She hasn’t appeared 
on the screen as yet, but it shouldn’t be long, 
now, with so many good Scandinavian di- 
rectors over here. 

Also there came a handsome young lad, a 
discovery of Louis B. Mayer, by name Einar 
Hansen, but no relation to Lars they assure me. 
But Einar got into trouble, so Metro-Goldwyn- 
Mayer broke their contract with him before 
using him ina picture. Einar did a picture for 
Universal and has just finished a good part 
with Corinne Griffith in a picture directed by 
Svend Gade, a Dane who was brought out here 
by Universal and loaned to the Griffith com- 
pany. 

Even Sojin Kamiyama—you remember him 
as the menace in “‘The Thief of Bagdad’— 
that splendid Oriental actor now playing in 
Tod Browning’s “Road to Mandalay,” evi- 
dently feels the advisability of a little team 
work and the need of a director of his own color 
in the picture industry here. 

Anyway, as the yarn goes, he brought a 
little Jap to the Metro-Goldwyn-Mayer lot one 
day, introduced him as ‘Mr. Itchi Itchi” or 
something of the sort, said he had one hundred 
and three Japanese motion picture master- 
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False modesty keeps 


some women from 





learning the facts about 
modern feminine hygiene 


ESERVING of sympathy is the woman 
whoshrinks from the facts of life, who 

is cut off from the knowledge possessed by 
other women around her. Because her 
false modesty robs her of membership in 
the intimate Bond of Womanhood. How 
can such a woman learn the truth about so 
ersonal a subject as feminine hygiene? 
ow can she know that the great risk to 
women today comes from the use of poi- 
sonous antiseptics like bichloride of mer- 
cury and carbolic acid in its various forms? 


Every doctor will tell you this 


Until recently there was nothing to take 
the place of these poisonous compounds in 
the practice of feminine hygiene. Every 
woman who sought real surgical cleanli- 
ness was forced to run the risk of harden- 
ing delicate membranes and even leaving 
an area of scar-tissue. 

But every woman can be thankful that 
these risks are a thing of the past, now 
that Zonite is on sale at practically every 
drug store in the country. Zonite is the 
Great Antiseptic. No burning. No hard- 
ening. No danger of accidental poison- 
ing; safe in the hands of a child. 

Yet Zonite is actually far stronger than 
any dilution of carbolic acid that can be 
safely applied to the body. Ask your phy- 
sician about this antiseptic-germicide. 

Send for dainty women’s booklet specially pre- 
pared by the Women’s Division. Frank, scientific, 
free. Mothers especially will appreciate its value. 
Use coupon below. Zonite Products Co., Postum 
Building, 250 Park Avenue, New York, N. Y. 
Use Zonite Ointment for burns, 
scratches, sunburn, etc. 


as a powerful deodorant in 
the form of a vanishing cream. 


Lonile 


At your druggist’s in bottles, 
25c, 50c and $1 


Full directions with every package 


ZONITE PRODUCTS CO., Women’s Division 
250 Park Ave., New York, N. Y 
Please send me free copy of the Zonite booklet or | 
booklets checked. Feminine Hygiene 
D Antiseptics in the Home 


Please printname (W-15) | 


(In Canada: 165 Dufferin St., Toronto) 


| 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Also 
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rare Olle 
Typewriter? 


Here’s the machine that big business uses—it’s best 
for you—and our offer makes it the biggest bargain. 
Get a rebuilt, five-year guaranteed Underwood while 
this lot lasts! 

Everyone needs a typewriter; this offer leaves no ex- 
cuse for not Owning your own, standard machine. Try 
it free. Buy it when ie have proved it the greatest 
value in the field; on liberal terms. Rebuilt from topto 
bottom, not a worn part in the whole machine. Com- 
plete with tools, cover, etc. At adig saving. But 
you'll have to act Promptly! 


Manual Free! 


Send at once for our catalog. 
_ We will send a free manual, 
too. Full information about 
the many uses of a typewrit- 
er; free course im touch type- 
writing; many typewritten 
forms; prices and terms. 
SSSSSCESSSSSSSSSSSSeesseeeeeeeeee 
SHrpMAN-WarpD Mrce. Co. 
B-201 Shipman Bldg., Chicago 
Without obligation please send new edition of your big 
Typewriter Book in colors, the free Manual and touch 
typewriting course offers, etc. 
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Address... 


Thin Women !! Gain!! 


Three to five pounds a week 

Beautiful, firm 
flesh which will 
stay on pro- 
duced health- 
fully and rapid- 
ly. Neither ex- 
ercise nor medi- 
cine is used for 
the gain. You 
wi!l certainly be 
amazed and de- 
lighted with re- 
sults. Write 
(enclosing a two 
cent stamp) to 


The Star aan System 
Dept. 122, Springfield, Ul. 


peneune and BEAUTIFIES 
EYE HES and BROWS 
SSTANTOD mene them appear 
naturally dark, long and luxuri- 
ant. Adds wonderful charm, beauty 
& and expression to any face. Perfectly 
| barmiess. Used by millions of lovely 
women. Solid form or water-proof liq- 
uid. BLACK or BROWN, 75c at your 
Sealer’ 8 or direct postpaid. 
MAYBELLINE CO., CHICAGO 














































$5,0009° IN CASH 


For further particulars see Page 58. 





pieces to his credit, including the Japanese 
“Ben Hur” with no less than six horses, was 
known as the “D, W. Griffith of Japan,”’ and 
smilingly suggested that they might like to put 
this great little Jap director under contract. 

Even Joe Schenck is going in for foreigners. 
Besides having Hans Kraly under contract, he 
signed Tullio Carminati, leading man with the 
late Eleanora Duse, for two years. Carminati, 
an Italian, was a noted stage and screen star in 
Europe, appearing for a time under UFA’s 
banner. His first American picture was ‘‘The 
Bat” and he is now Constance Talmadge’s 
leading man in “Sybil,” an original comedy 
by Kraly. 


I have quite naturally saved the biggest 
cargo for the last. The very hot-bed of the 
Foreign Legion—you might almost say the 
barracks—is out at Universal City where 
“Uncle Carl’? Laemmle makes pictures. 

It started in a quiet and most unobtrusive 
way. Now it has reached almost gigantic pro- 
portions. Universal probably has more for- 
eigners under contract today than all of the 
other producers combined. And almost all of 
theirs are Germans or Hungarians. 

Unless you speak German you can’t find out 
what’s going on out at the U. these days. 

About five years ago ‘Uncle Carl’ met a 
bright youngster named Paul Kohner, a 
Czecho-Slovakian born in Warsaw. Laemmle 
was touring in Germany at the time and Paul’s 
father is the publisher of a leading German 
motion picture trade paper. 

Paul wanted to learn the picture business 
from the inside so it was quite natural that 
“Uncle Carl” should bring him to Hollywood 
and give hima job. Paul is now Universal cast- 
ing director, a naive chap who freely admits 
“the foreign artists have more background 
than the Americans and besides will work 
much cheaper.” 

First I want to tell you a little fable about 
Paul Kohner and Buchowetzki — seems I al- 
ways come back to the little Russian—he is 
forever racing across my typewriter—a tale of 
real friendship it would seem—and then I will 
get on with the list of Legionaires whom Paul 





| claims personal and almost all credit for bring- 


ing to Universal City. 

Buchowetzki and Paul Kohner are said to be 
great friends. Paul admits it. 

Paul and Mary Philbin are rumored to be 
practically engaged. Paul didn’t admit this, 
not exactly. They certainly are together a 
great deal. 

Buchowetzki is reported to have offered Carl 
Laemmle $6,000 per week for Mary Philbin’s 
services. This at a time when Mary’s salary 
was no where near that figure—miles and miles 
away, in fact. 

Paul admits “‘Bucho”’ made the offer. 

Paul also admits he and Mr. Laemmle talked 
if over and decided against letting anyone else 
use Miss Philbin. He also admits that there 
and then they tore up Miss Philbin’s existing 
contract and gave her a new and much nicer 
one—one that gives her much more salary. 

Miss Philbin is happy and Paul seems to 
bear no resentment against his friend, 
‘Bucho,” for trying to hire Mary, thus raising 
her salary. 

And now for young Kohner’s part in recruit- 
ing the Foreign Legion. In his company are 
Hungarian and German actors, directors, 
technical experts and writers. 

And there is also a story—the truth of which 
I will not vouch for—that Charles Puffy, the 
fat German comedian, whom Kohner claims 
credit for signing, first imported himself, but 
found that American dollars were not rolling 
in as he expected. Then he met his good friend 
Paul, whom he knew in Budapest. They 
talked it over and Puffy was sent out of town 
and brought back in with much blaring of 
trumpets as Universal’s latest importation. 

Paul is a naive chap, yes, but I forgot to ask 
him about the truth of this. However, he did 
say he discovered Puffy. 

Among Kohner’s other “finds,” artists with 
‘more background who will work cheaper, ” are 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Mattoni, a German stage and screen actor; 
Beregi, ‘‘Austrian John Barrymore” (my, 
haven’t we a lot of John Barrymores?—soon be 
almost as common as John Smiths); Albert 
Conti, another Austrian who played with 
Valentino in ‘‘The Eagle” and is somewhat on 
the D’Arcy type; Svend Gade, Danish director; 
E. A. Dupont, former UFA director, who made 
“Variety” with Jannings, is Brooklyn-born, 
but went to Berlin with his German parents as 
a child; Imrie Fazekas, a Hungarian play- 
wright; Hans Winter, a German expert on for- 
eign atmosphere; Edla Ullmer, a Viennese who 
uses his talents as set trimmer; Eduoard 
Regina, Russian and German actor. 

Einar Hansen, the young Swede juvenile be- 
fore mentioned, is also looked upon with favor 
by Kohner, who intimates that he may sign 
him. 

It is interesting to note that Mary Philbin’s 
next picture, ““Love Me and the World Is 
Mine,” in which she will appear again with 
Norman Kerry, is an adaptation of a German 
book, “‘The Affairs of Hannerl.’’ Dupont and 
Kohner worked on the adaptation, Dupont will 
direct, and Regina was brought over from Ger- 
many to appear in the picture. 

They'll probably have the girl speaking 
German before the picture is ended. 

No story about the Foreign Legion would be 
complete without a few words on Erich von 
Stroheim and his German army, which played 
such an important part in ‘‘ The Merry Widow” 
—an important part both off screen and on. 

It might be suspected that Erich, too, has 
‘“‘a heart of gold.” Be that as it may, the fact 
remains that in ‘“‘The Merry Widow”’ he gath- 
ered an army of extras, practically all of them 
self-expatriated Germans like himself, drilled 
them and put them on the payroll for months. 
They were around all the time, whether there 
was work for them or not. 


HE usual custom with extras is to hire them 

when they are needed for the ‘mob” 
scenes, clean these scenes up quickly, thus get- 
ting rid of the ‘‘mob” overhead, and then go on 
and finish the close-ups with the principals. 

But this Erich did not do. Instead of a few 
days work now and then, his army had steady 
pay and little work during the life of the pic- 
ture. They were rolling in wealth. Erich was 
called ‘‘the steak director” in contrast to all 
the other directors, who were relegated to the 
‘“‘sandwich”’ class. They were eating regularly 
and well. They were all for von Stroheim. 

When Von’s troubles with the front office 
became acute and he was removed from the 
picture, Monta Bell was sent in to pinch-hit for 
him. Bell was received with hisses and threats. 
In the ranks of Von’s Army there were rum- 
blings and mutterings. Finally they threat- 
ened to strike—walk off the set—unless their 
“steak director” was restored. 

This would have been fatal, as they were 
registered all through the picture, which was 
nearly completed. 

It was a case of open mutiny. In the French 
Foreign Legion it would have been death to 
the mutineers. 

But it wasn’t the French Foreign Legion— 
just our own little domestic one we had fos- 
tered and encouraged. There couldn’t be any 
shooting, unless it was on the part of the 
mutineers. 

There was a council of war and the producers 
capitulated in the face of the angry host. Von 
had won. He was returned to the picture. 

Among the Legionaires there are few who 
have really made an impression as yet. Leav- 
ing out the directors there is Pola, of course, a 
star.in America even before she arrived; Vilma 
Banky, whose success has been tremendous, 
and Metro-Goldwyn-Mayer really seems to 
have star dust in Greta Garbo. But that’s 
about all who have proven themselves to date. 

And there is one other, neither actor or di- 
rector, who had something to bring to us and 
who has made the screen better for his com- 
ing. I refer to Hans Kraly, the German sce- 
nario writer who accompanied Lubitsch to 
America. 
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Kraly is probably the only man who has ever 


! 
been placed on the same pedestal in the sce- | “FOR THE HAIR OF WOMEN WHO CARE” 

| 

| 


Credentcs Method 
PERMANENT 


~ WAVING FACTS 


every woman should know~ 


nario world with such immortals as Frances 
Marion and June Mathis. Kraly is doing 
splendid work and getting record prices for his 
scripts. 





Perfect Behavior in 
Hollywood 
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especially on warm days, when the kindly 
California climate seems to bring them out in 
large numbers to bask and play in the sun 
along Hollywood boulevard. And after you 
have selected a nice ripe one you are almost 
ready to ‘‘shoot.” 


MONG permanent waving authorities the Fred- 
erics Method is known as “the Method of the 
Masters.” This is because it is always used by 

better hairdressers for the more beautiful waves it 

gives and the greater safety it affords. 


— : No need to send away for tests to make sure of safety. 

Bh, acing ira! in film circles, does not The Frederics Method allows large, soft waves of lovely 
“mean what is understood by that word in charm for every woman. It protects and enhances the 

ordinary life, and although a great deal of time natural lustre of your hair. Wherever you see this 

and worry might in most cases be saved right method used, you are sure of greater satisfaction than 

at the start by employing a .44 calibre revolver you ever before have known. For it marks the expert 

on both the director and the “star,” the words hairdresser who offers patrons only the best. 

“to shoot’ in these articles must unfortunately 

be understood to mean simply ‘to take moving We will gladly send you the name of a nearby 

pictures of.” Perhaps, at this point, it might Frederics Method Parlor on request 











not be a bad idea to insert the meanings of a : 
several similar ‘“‘movie” words which are G. Freverics Ihe 
probably an enigma to the beginner, but which “HOW TO CARE FOR YOUR 
are in common every day usage in Hollywood PERMANENT WAVE” 51-A West 37th Street 
wherever “‘film folk” meet in friendly groups mailed free if you write to us. NEW YORK, N.Y. 
to discuss the various ins and outs of their 1 to co heey poem patina: 
craft. Some of these words are: explains the ss superiotities 
‘“‘lousy”’—a term of reproach. of the Frederics Method. 





“‘God-awful’”’—not very good. 

“ham’’—another actor. 

“‘heel’’—another director. 

“‘cag”’—to be violently ill at one’s stomach. 

‘‘vagman’’—see “gag.” 

‘on the lot” —not on location. 

“on location’”’—not on the lot. 

In our next installment, in addition to listing 
some more of these words, we shall also en- 
deavor to instruct the reader in “story con- 
struction,” as well as the various details in- 
cidental to the actual beginning of “shooting,” 
itself, so that by the third or fourth article in 
this series the newcomer need no longer regard 
himself as a novice in film circles, but may even 
commence to consider himself more or less 
privately as a genius of the screen and possibly 
even as the logical successor to Shakespeare 
and D. W. Griffith. 
















Thrilled 


What Was the Best ee rose ah 
. 4 y her radiant, youthfu eauty. 
Picture of 1925 ? because th q The seductive charm of her soft, warm color- 


ing as she cut the water with swift, clean 
strokes had fascinated him. And now, as they 
rested on the sunlit beach, her youthful rosi- 
ness thrilled, enslaved him. 

How happy she was! PERT rouge, she 
thought, could be trusted at all times, no 
matter what occasion. Let this wise little mer- 
maid teach you the miracle of PERT, the fluffy, 
moist rouge that is waterproof and won’t rub 
off! Light Orange changing to pink on white 
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Attention is called to the fact that voting for 
the Medal of Honor begins six months after the 
close of each year. This is done so that voters ; 
in all parts of the country will be able to see all eo 


the films released during the year. Should | SUPERFLUOUS HAIR C ONE! 


there be a tie in the voting, equal awards will | In bathing suit or evening dress—not the slight- 











be made to each of the winning producers. est qualm when ZIP has been used to destroy | ; : ; 
The Puotopray Medal of Honor is of solid | | ¢Vét¥ trace of superfluous hair. skin. Dark Orange (deep pink on medium skin), 
apace ee E = Why bother all summer with constant applica- Rose for olive complexions and Evening for 

gold, weighing 123} pennyweights and is two | | tion of depilatories. Use ZIP once and you need feial licht. P P shige 
and one-half inches in diameter. Each medal never resort to ordinary LS gramme a we | arte h A ight. d wid ge na “Ry to 
j ig 5 not merely remove surface hair temporarily. It | match. At your dealer or direct by mail. Rouge 
is designed and made by Tiffany and Company | actually destroys t1.2 growth and makes your || 75¢, U. S. or Canada. g 


Be sure to cast your vote for the best picture SOLD EVERYWHERE—MONEY BACK GUARANTEE : : 
A P Write for “‘Beauty’s Greatest Secret” FREE blend with PERT rouge! $1.00 a box. White, 


of New York. 3 
akin adorable. | | There is PERT Powder too—waterproof! To 
ee Special: Enclose 4c in stamps and I = 


of 1925. Here is your opportunity to do your | 
bittowardsadvancingmotion pictures. On page i 
64, to refresh your memory, is a list of fifty im- ; onder, Offer! Two weeks supply of Pert waterproof Rougeon receipt 

ce 1 dt denon . ¥ ing and Tissue Building Cream. of 12c. Another 12c brings a sample of Pert Powder. 
portant pictures re ease uring 1925. Your Treatmentor FREF.DemonstrationatmySalon || Rogg CO,, 241-G West 17th St., New York 
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Keep the Underarms / 
Dry and Odorless « 


ARM days are here and with them came 
that dreaded annoyance— Excessive Armpit 
Perspiration. Surely youwill not again spend 
unhappy hours of humiliation. Like every whole- 
some woman there are few things you dread more 
than armpit odor and unsightly perspiration stains. 


Old reliable NONSPI has brought glorious freedom 
to a million women. Why not to you? Harmlessly 
and certainly this wonderful preparation keeps the 
underarms normally dry and free from odor. And 
it is a preparation that trained nurses use, that 
physicians endorse and that toilet and drug dealers 
everywhere advocate. 


Practically no inconvenience to use—two simple 
applications weekly—frees you from armpit odor 
and protects your gowns from ruinous perspiration 
stains. Purchase a bottle from your dealer (it is 
but 50c)—Or send us your name and we will gladly 
mail you a liberal FREE sample. 














( THE NONSPI COMPANY 
2641 Walnut St., Kansas City, Mo. 
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Delica~Brow 


‘The ORIGINAL Liquid Dressing 


Your eyes will seem much larger, brighter and 
your lashes twice as long, dark and heavy after 
your very first application of Delica-Brow, tre 
original waterproof_Liquid Dressing for the 
lashes and brows. You will never know what 
beautiful eyes you really have until you use 
Delica-Brow. Send for a free trial bottle today. 
Kindly enclose 10c for packing and mailing. 


Delica Laboratories, Inc., Dept. B-3 
3012 Clybourne Ave. Chicago, Ill. 
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Known and loved by four generations 
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or tree sample of face powder and Booklet 
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Mrs. Coolidge Knew Him When 





It was in Northampton that he went to 
school, supplied with money by his guardians. 

But Tony was proud with a Spanish pride, 
and he would earn his own spending money by 
reading gas meters. 

“Tt may sound conceited,” he tells me, “but 
I used to watch Mr. Coolidge as he walked to 
his office every day, erect and swinging, and I 
thought, ‘That man is a great man.’ ”’ 

So, after all, Tony may reply to the Cool- 
idges’ kindly remembrance with 

“T also knew him when . . .” 


T is significant of Tony Moreno’s character 

that no matter how many faces may intervene 
you never forget his. 

It is the face of a friend. 

I have never known greater loyalty or greater 
adherence to principle than in the case of Tony 
Moreno. 

He has confided in me often. And once he 
told me his ideal of a wife. A woman of brains, 
of fine intellect. “‘ Because,” he added quickly, 
“T have so little.” 

He married that woman—Daisy Canfield. 

It is a marriage based on deep, undying 
admiration. Tony is thoroughly convinced of 
his own unworthiness. If anything happened 
| to their harmony. if she should ever grow tired 

of him, he would be convinced that it was 
because he was quite unworthy of his position 
in the castle. 
Mrs. Moreno once told me that Tony con- 
sidered Tommy Meighan and me his greatest 
, friends. I have never been more delighted by a 
| compliment. He’s one of those characters who 
has the primitive ruggedness that is appreci- 
ated the more as you come to know the insin- 
cerity of Hollywood—of world artificiality. 





[ CONTINUED FROM PAGE 35 | 


In this he resembles his friend, Tommy 
Meighan, whose popularity, as Mr. Joseph 
Schenck has pointed out, is based on the feeling 
that he is your friend, the great friend of 
people. 

Tony Moreno is the finest example of 
chivalry I know. 

He is a man of his word. 

The vow he made when he sailed from Spain 
has been kept. 

That little old mother over there is queen of 
the world. 

Indeed, the Queen of Spain cannot enjoy 
the pride that is Mrs. Moreno’s in the little 
castle that Tony has built for her. 

When Tony revisited her some years ago she 
was so overcome that she fainted. 

When he returned with his bride last year he 
wrote to her in advance: “‘ Dear Mother, please 
do not weep when I return. Try to act like an 
American woman. I will be so proud of 
rs 


HEN the train pulled into the station of 

the Spanish village everyone in town was 
there to meet it, each holding a funny little 
bouquet of flowers. 

There was the baker for whom Tony 
worked when a boy, and the carpenter, and 
the judge . . . and mother. 

“T wanted to run away, my heart was beat- 
ing so,” said Tony. ‘I felt so damned un- 
worthy of it all.” 

Then his mother threw her arms about him. 
The tears flooded her eyes as she quavered: 
“See, Tony, I do not weep. You are proud of 
me .. . I act like an American woman.” 

But Tony—the American man—burst into 
LATS). << 





Desert Stuff 
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, baths, through faucets outside of each one of 
|the hundreds of tents and into the kitchens. 
Water for drinking purposes was transported 
from Yuma. 

And when I say transported you may think 
of an easy spin along macadamized roads. It 
is—for twenty miles—dotted on either side by 
squat houses of Yuma Indians. Then comes 
five miles of one-way corduroy road. And a 

/corduroy road, should you not know, is made 
of logs, without benefit of plane, laid side by 
side. If this washboard roadbed does not jar 
your molars, there is still another roller-coaster 
thrill that only a trusty car can navigate. It is 
a plank road laid by Paramount that leads over 
| sand dunes for nearly four miles and ends at the 
| top of a wind and sand swept dune overlooking 
| the camp in the hollow and the imposing set of 
| the fort, standing like a mural crown, on the 
| opposite side of the valley. 
| But that is not all. There follows a joyous 
| slide down a chute of five hundred feet, after 
| which the cargo is loaded onto a mule, a dray 
or perhaps a tractor that has been fitted with 
broad knife-like paddles, especially constructed 
for use in the sandy valley bed and for scaling 
the shifting dunes. 

After the carpenters were finished, the tents 
went up. Many hundreds of little ones. Big 
tents, like those of carnival time, housed the 
main mess hall, the property department, the 
wardrobe, the hospital, the carpenter shop, the 
harness and blacksmith shop. 

In the two thousand people who came to the 
location, every type of individual was repre- 
sented. Eighteen nationalities were repre- 
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Cowboys care, too. Just droves of them. 
Tall, short, lean, sunburned, bow-legged, eager 
to don the awning-striped costume that was to 
disguise them as Arabs—the attacking hosts 
who would besiege the fort. Stars of the rodeo 
—champions of the range—broncho busters— 
““bull-doggers’”’—ropers—men from ‘Colo- 
ray-do,” jas Tom Carter advised. Men who 
have scored at Pendelton rodeos. Men who 
have ridden the ranges of the old west, like 
Ashley Lebrier, who for six months did not see 
a human face. Ard men like Bill Hurley, who 
can handle a horse or a ukulele with equal 
facility. 

Daytime bristled with activity and the grim 
battlements of the fort on the distant dune, 
with its man-made oasis of palms and grasses, 
imported from the Hollywood prop room, were 
overrun with Hollywood Legionaires in their 
jaunty blue and tan uniforms, dealing mock- 
death to their deadly Arabian enemies. 

Ray Lissner and Bob Lee, assistants, rode 
the surrounding country in execution of Di- 
rector Brenon’s commands to the hundreds of 
mounted men flung as far over the billowing 
dunes as the eye could see. Roy Hunt, the 
cameraman, yelled orders through the micro- 
phone of a broadcasting set. 

There was time for a laugh at the attacking 
Arabian hosts. 

“Every Arab who falls from his horse at the 
first volley from the fort gets an extra pay 
check!” Brenon called into the microphone. 

And at the first discharge from the Legion- 
aires’ rifles every Arab in sight toppled from 
his horse to the ground. Dead! 

Then there were laughs furnished by the 
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industrious prop man whose duty it was to 
supply bullets for the Legionaires’ weapons. 
“Whose cap pistol is this?” he bellowed, 
pointing at a deserted firearm propped against 
an embrasure. 
“Mine!” a valiant Legionaire called. 


“Then why don’t you stand by it? Re- 


. ‘a good soldier always sticks 


,4”? 


member . 
to his gun 

It is like cutting a battle canvas to locket- 
size trying to tell the story of this greatest 
movie location. One must necessarily omit so 
many glowing details, so much absorbing in- 
formation. 





Cleopatra's Kiss 
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“T’m not a Shakespearian actor,” he told 
himself. 


HEY came to New York. The opening was 

ona Tuesday night. Thehouse was crowded 
with a glittering knowing audience, one of the 
most terrific audiences the actor of any land 
has to face: the New York critics, the column 
conductors, the editors and writers and actors, 
the cream of the great city. It is an audience 
already beyond the saturation point; it has 
been first-nighting all season; it is steeped 
with everything. .. . 

Gerald had no fear, he was merely ashamed 
of himself. He knew that Gwyna would have 
to bear the burden, and he could merely set 
her off. . . . But as he sat in his dressing- 
room, adjusting the glittering helmet, to his 
surprise Gwyna, crowned, made-up, and gar- 
mented, but a shawl about her. came in. . . . 

He rose. He was ready. 

“Gerald,” she said, her eyes sharp as sparks. 
“Tonight’s the night.” 

“T know,” he said, his forehead becoming 
a beetling brow over his large eyes, his jaw set 
with brutal grimness. 

“Are you going to act?” 

“T'll try.” 

Her nostrils dilated. 

“T chose you, because I knew you had it in 
you. But look, I carry the whole burden. 
That's you, Gerald. The woman carries the 
burden. You’ve failed so far because you're no 
man.” 

“What can I do?” 

“Gerald,” she said, “I’m going to do some- 
thing for you I loathe, because I can’t love you. 
Tll kiss you tonight as if I meant it. Will it 
help?” 

He shut his eyes a moment. 

Wes) hesaids .... 

“Then let go and act. Be Antony. ‘So 
shouldst thou ever be,’ ”’ she quoted; and was 
gone... . 

The thought of her kiss. . . . The serpent 
fire stole along his blood, the song of it was in 
his ears. Ah, he was Antony. This wasn’t 
Gwyna, a woman who didn’t love him; this 
was Cleopatra, the queen who abased herself 
to his desire, who lived on his lips, who dropped 
a kingdom to do his bidding. He knew it at 
the‘r first kiss; he felt her melt in his arms, he 
felt the yielding of her lips which yet became 
a soft suffusing fire that invaded and lifted him 
like strong drink to that high intoxication, 
which carried a clear head and a heroic heart. 
He acted. He suddenly felt his power. He 
raged, bullied, grew tender, was in despair. . . . 
At the close of every act there were storms of 
applause; and when, at last, he was raised to 
the arms of Cleopatra, sighing out: 

“Tam dying, Egypt, dying. . . .” 
and she stood alone, for he was dead, the house 
rocked with its vociferous approval. . . . 

She still had a scene. He went to his dress- 
ing-room, exhausted, but still strangely elated. 
It had been round after round of a glorious 
battle... Now he felt weary, elated, but 
calm. ... Heknewhis power. He had come 
through. .. . 

“IT hope that pleases her,” he thought. 

Later her maid came to his door. There was 
a note. 

“T can’t see you tonight; too tired. But 
you did well. Call at breakfast time to- 
morrow.” 


He was pleased. He hardly slept that night, 
though he lay calm and collected, more satis- 
fied than he had been ever before. 

“Why,” he thought, “I guess she was right. 
I never could stop feeling restless till I had a 
big enough job. . . that’s why I drank so. 
Restless. Restless. Caged. Now I’m out of 
the cage. I’m free.” 

He opened the papers the next morning. 
He turned to the review of the play. Ina daze, 
which was partly fear and horror, he read the 
accounts. The play had gone over, yes, in- 
deed; it was one of the memorable Antonies 
and Cleopatras. That was all very well. But 
finally: 

“The outstanding performance was that of 
Gerald Blackstone. We have seen nothing 
like it in this generation. He has every gift of 
the great actor: a sure authority, a natural 
eloquence, a tragic passion, and that intangible 
quality which makes everything go when he is 
on the stage. . . . We must confess that he 
quite put Miss Marsh in the shadow. She has 
an excellent talent; Gerald Blackstone is a 
genius of the theater.” 

“The man’s mad,” cried Gerald. 

He seized up another paper. 
same. 

He tried a third and fared no better. . . . 

He sat perfectly frozen, as if he were in- 
capable of thought or action. Then he was 
horrified and trembled with fear. 

‘““That ends me with Gwyna,” he thought. 

But as he walked over to her apartment in 
the cool, fresh morning air he could not help a 
feeling of victory creeping in. He had more 
than made good. He was _ hailed that 
Shakespearian actor he had longed to be in his 
youth. He had proved that he was no longer 
a ruined man, a mere vaudeville filler-in, but 
of the line of the stars of the theater, the great 
of his profession. . . . 

It gave him pride, he raised his head and 
walked on... . And then he remembered 
that Gwyna had been right from beginning to 
end. She had seen his power when no one else 
had. She had believed, when even he had dis- 
believed. And she had struck him with a lash 
and brought him to his feet. . . . 


It was the 


as 


HE had done a little better perhaps than 
The frozen snake she | 


she had intended. 
had warmed at her bosom had stung her. 

Yes, he thought, he wished the critics had 
not said these things; for he remembered 
Gwyna’s kisses in the love-scenes, her melting 
tenderness, her furious passions, and he was 
shaken with the need of again holding her and 
taking herashisown. .. . 

The maid opened. Yes, Miss Marsh was in 
the drawing-room. 

He entered, his heart pounding, fear in his 
step. 

She was half-reclining on the couch, in soft 
lingerie, her face calm and clear. She looked up 
at him. 

He stood hesitant and awkward. 

““Gwyna,”’ he said, apologetically, “‘did you 
notice the papers?” 

“Yes,” she said, her face betraying nothing. 

“Tm awfully sorry—” he began, but 
stopped, for she had slowly risen and on her 
face was a radiant look he hadn’t seen before. 

“Gerald,” she said. 

“What?” he asked blankly. 

“Tt’s the way I want it.” 









































Round Trip, includ- 


ing Berth and Meals 

Chicago Detroit 
to to) 

Detroit Chicago 


On the luxurious steamships Eastern States and 
Western States. Music, dancing, wireless, and 
deck games aboard. Hostess in attendance. 
Unlimited stopover privileges at Mackinac 
Island and either Detroit or Chicago. Serv- 
ice three times weekly from Detroit June 
24th to Sept. 4th; from Chicago June 26th 
to Sept. 6th. Tickets limited to sleeping 
accommodations. 


What 


Say: 


“This trip has been so far beyond our 
expectations that I want you and your 
company to know it. 

**Meals and service would be a credit to 
any hotel in the country.” 


Overnight Service 3 times weekly 
from Chicago or Detroit, June 24th 


to Sept. 6th. Week-end round-trips. 
Fare includes berth and meals. 


Mackinac 
island 

ms? 
Buffalo 
Cleveland 
#Detroit- 


Overnight Service daily to Nov. 1st, 
between Buffalo and Detroit on the 
largest steamers of their type in the 
world. Fare $6.00 one way; $11.50 
round trip. Nightly to Dec. Ist, be- 
tween Cleveland and Detroit $3.6¢ 
one way; $6.50 round trip. Also day- 
light trips between Cleveland and 
Detroit during July and August. 
Autos carried. Wireless aboard. 


Buffalo to Chicago or Chicago to 


Gr and Buffalo. Special round trip rate in- 
Cruise cluding berth and meals on al} 


steamers in effect every Monday, 
$g0% June 24th to Sept. 6th. 8-day limit. 


Stopovers at Niagara Falls, Detroit, 
Mackinac Island, or Chicago. 
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FOR RESERVATIONS or further infor- 
mation address E. McCracken, Acting 
General Passenger Agent at Detroit, Mich. 
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hat the modern bathing 
costume exposes—De 
Miracle beautifies! For more 
than twenty years well- 
groomed women have used 
this liquid that quickly and 
gently removes hair below 
the surface of the skin. 


60c, $1, $2 —Everywhere, or direct from 
DeMiracle, 138 West 14th St., New York 
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Clearx2%/ 


Pimples, Blackheads, Acne Eruptions on 
the face or the body, Barbers’ Itch, Ec- 
zema, Enlarged Pores, Oily or Shiny Skin 
Now are Easily Removed by a 
Simple Home Treatment 
Mr. E. S. Givens of Kansas City worked out for his 


own use a new discovery forskin troubles. This — 
eured Mr. Givens in a few days, after he had suffered great 
embarrassment for 15 years. Use like toilet water. Apply at 









night and notice the change by morning. Approved by 
. barbers and over 100,000 enthusiastic men and women. 
CLEAR -TONE 
me =k | Ciears = Skin Like 
BS Fine After Shaving 

, Vg Get Amazin 

y ) Nie Free Proo 
FRE. E Simply send name, a post card will do, 

for free 

simple, guaranteed way to banish all unsightly blemishes, 
Mr. Givens is so sure he can = you a CLEAR, SMOOTH 
complexion that a Million Dollar Bank guarantees this offer. 
Send No Money. Just your name and address to 


agic 
booklet that tells all about this quick, 
E. S, GIVENS, 439 Chemical Bldg., Kansas City, Mo, 
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Shapes while you sleep. Doctors recommend it highly 
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comfortable way to get a  <~S 
PERFECT shaped nose. @ 
Absolutely GUARANTEED. 
No screws—No Metal. 
Writefor FREE_Booklet 
“Nature’s Way to Happiness. 
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* You want it?” 

cy 

“c You?’’ 

“Gerald,” she began again, “why, why, 
why do you suppose I struck you, back there?”’ 

“To wake me up,” 

She looked away. .. . 

“O Antony, Antony, Antony!” 

In his heart a balmy beating began as of a 
music unknown to him, wonderful and deep 
and pure... . 

“You loved me, Gwyna?”’ 

“Madly.” 

** And said nothing?”’ 

“T had to make you be yourself.” 

“Oh, why?” 
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“So you could conquer me. .. . I carried 
the burden, but you took it from me last night. 

“You outplayed me. 

“You became my man. 

“Now I can love you, oh, not just mother- 
fashion, or mad-fashion, but I can love you 
looking up.” 

He was weeping unashamedly, for she was 
melting softly again in his arms, and her lips 
were near. ... 

“Miracle-worker,”’ he breathed. . . . 

“Qh, just love, Gerald.” 

They were no longer Antony and Cleopatra. 

“‘Gwyna—Gwyna,” he repeated. 

“‘Gerald—Gerald—”’ 

They had breakfast together. 





On With the Pants 
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Swanson, Colleen Moore, Bebe Daniels, Lea- 
trice Joy, Olive Borden, Vera Reynolds and 
Marion Davies, who trousered again in “‘ Bev- 
erly of Graustark,” Anna Q. is going to show 
them all how to impersonate a lady tramp. 

In ‘‘Miss Nobody,” taken from a story that 
was born “‘Shebo,” she is a female of the road. 
It’s all about a penniless young lady, in gent’s 
cast-offs, who becomes identified socially with 
a gang of tramps. One of the tramps is hand- 
some and through the Magic of Love discovers 
that she is the Only Woman. He’s Walter 
Pidgeon, so it’s all right, and Anna Q. recipro- 
cates the passion and marries him after the 
story reveals that he is an Author in search of 
Material. 

Thus saving our caste distinction. 


diem mystery is how a woman as feminine 
as Anna Q. can so skillfully submerge her 
femininity on the screen. The moment she 
removes her masculine makeup, combs her 
shingled bob into darting little tongues of hair 
clinging to the oval of her face, she becomes 
Anna, the Woman. 

Not as frail, perhaps, as Florence Vidor or 
Corinne Griffith, but splendidly and eternally 
feminine. 

She’s rather a magnificent creature. She has 
the face of a sophisticated angel—the figure of 
a handmaiden of Thor—and the temper of 
seven lively imps escaped from purgatory. 
She has the adoration of every prop man and 
electrician on the lot, to say nothing of cast, 
director and everyone even remotely connected 
with the picture. 

Her publicity man not only chants her 
praises, but really believes them. What more 
could be said? 

But when Anna Q. gets angry it is like a 
thunderstorm in Valhalla. 

Lightning rips. 

Thunder rumbles. 

People flee. But not for long. 

Anna smiles. The world is righted. The 
camera commences grinding. 

It’s funny about Anna Q. Practical jokes 
don’t annoy her. IIl-fitting dresses do. She 
was working at the old Selig Studio recently 
and some of the scenes called fora snake. The 
snake was brought and Anna Q. made friends 
with it. After a while, thinking to get a snatch 
of rest and having no dressing room of her 
own at the antiquated studio, she went to an 
adjacent set, lay down on a lounge and dozed 
off to sleep. 

Some bright gift to picturedom—there’s one 


ae 
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on every lot—seized upon Anna’s snooze as a 
good opportunity to give her a scare. He 
fetched the snake and laid it parallel to her 
body so that the snake’s head lay on Anna’s 
bosom and its glittering eyes looked into her 
face. Presently Anna awoke and instead of 
screaming, she wrapped the snake about her 
arm and fondled it. I suppose the bright gift to 
picturedom walked away and shot himself. 
Anna Q. didn’t say. 

But a mouse in her room at a Lake Arrow- 
head hotel, kept her paralyzed in bed after she 
had bombarded it with books, slippers and 
pillows. 


“ SPEAKING ofsnakes,” said Anna, wriggling 

her toes in her satin mules and straight- 
ening the red and green brocade of her Chinese 
cut lounging costume, ‘‘we had more fun with 
Walter Pidgeon and a snake. Walter, you see, 
comes from Canada and he said he had never 
seen a rattlesnake. We decided to show him 
one. 

“Up near Chatsworth, where the outdoor 
scenes of ‘Miss Nobody’ were taken, there are 
quite a few harmless snakes. We caught one 
and when Walter wasn’t looking one of the 
boys put it on a rafter in the box car so it 
would fall on him. It did, and instead of the 
howls we had hoped for, Walter just picked it 
up, looked at it and put it aside. So much for 
the snake! 

“Then later one of the scenes called for me to 
roll out of the box car and down a hill with 
Walter after me. I rolled. Walter rolled, and 
when we reached the bottom of the hill, one of 
the crew whipped out a revolver and killed a 
rattlesnake with twelve rattlers that was coiled 
to strike. We had barely missed it. That 
ended the snake fun.” 

Anna’s closest friends are Alice Joyce and 
Viola Dana. The friendship of Alice and Anna 
has lasted since they were both artists’ models 
in New York and Alice introduced Anna, the 
young Swedish girl from Ystad, to motion pic- 
tures. 

Through Anna’s unfortunate first marriage 
and her recently disrupted second marriage 
to John Gunnerson, Alice has remained her 
confidante. 

““Going to marry again?”’ we queried. 

‘‘Not unless I’m a bigger fool than I think I 
am,” replied Anna in a voice to which wisps of 
her native Scandinavian tongue still fascinat- 
ingly cling. 

Anna has other things to compensate, in- 
creasing beauty and enduring popularity. 
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He Who Got Slapped 


and Why 
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Pola, who had, of course, been invited to the 
party, took one look at this strange phenome- 
non, and turned the exclusive and delightful 
little evening into a Fourth of July celebration. 

Whether or not Pola actually slapped Rudy’s 
face or boxed his ears in the very presence of 
his friend from over-seas, I don’t know. I 
shouldn’t like to pretend that I did. One never 
does know, in a case like that, even if one has 
seen it with one’s own eyes. 

Be that as it may, the Pola-and-Rudy affair 
was distinctly off-again from that time forth 
and until Lady Loughborogh, having seen 
a great deal more of Hollywood than most 
people ever see, went back to her home and her 
husband in England. 

The things Pola said about Rudy—Pola is so 
descriptive! 

It amounts almost to a gift. 


T was rumored when Rudy went down to 

the Arizona desert for a location trip that a 
tent would be pitched for Pola too. That she 
would be his guest. 

Perhaps some level-headed friend convinced 
Pola that she didn’t have any “oil interests” 
which needed looking after on the desert. 

Anyway, the tent was never pitched for 
Pola. 

But in no time at all it was on-again, and 
Pola took back everything, with her irresistible 
smile, and said that Rudy was the great love of 
her life, and she must love somebody and Rudy 
was quite the most satisfactory sweetheart she 
had found in America. And that is covering a 
lot of territory. 

When they are on-again, they really are 
quite entrancing, Pola and Rudy. When they 
do the tango together they give you chills up 
and down your spine, which is the correct place 
for them, as you can ascertain by reading Mme. 
Elinor Glyn’s stories. 

You do not really know whether they are 
dancing it very well, or whether they are 
dancing it rather badly. 

You only know that they look quite mad 
about each other, and people ought to be quite 
mad about each other to dance the tango. 
That is, I would say, really the only excuse 
for dancing the tango at all. 

But still, though Pola forgave Rudy for his 
very polite attentions to Lady Loughborogh 
and consented to put back on the gorgeous 
solitaire that almost covers her entire hand, 
and though Rudy forgave Pola for boxing his 
ears—or was it slapping his face or what have 
you?—things do look a little precarious. 

For now when Pola goes to call upon Rudy, 
or to dine with him, or to attend a party, 
though she doesn’t take any mad money or 
carry roller-skates under her arm, she does 
leave her limousine waiting very handily at the 
door. 

No longer does she send it away and tell the 
driver when to call for her. 

It is all most upsetting. A man cannot settle 
down to his work, never knowing how this 
thing is progressing. I am not given to exag- 
geration, but in a manner of speaking it is try- 
ing to the digestion not to know whether you 
are going to be scooped on Pola and Rudy’s 
secret w vedding in a bower of orchids, or 
whether somebody is going to find Rudy or 
Pola with a stiletto in his or her back, just 
after the magazine has gone to press. 

If no more ladies from England invade 
Hollywood, all may be well. And I hope they 
won t. 

And I do hope dear Pola and dear Rudy 
will stop this off-again, on-again stuff now 
that Lady Loughborogh is gone-again, and 
make it “fine-again”’ one way or the other. 











Give YOURSELF 
A Perfect Marcel 


five minutes’ time 
no cost. 


Be independent of the beauty shop. 
No more inconvenience ;no more de- 
lays and waiting; no more expense. 
A perfect marcel whenever you 
want, in the privacy of your own 
room, and without expense. 
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Superba Manca Waver a Marvelous Invention 
Two Hundred Thousand ir in . Use 


SEND NO MONEY 
Free Trial in your own home. 


of your own home. 


to you. 
test it any way you want.) 


return the $3.95 deposit without question. 
offer than that, could there? Try it without obligation. 


you are delighted with it and pay only $3.95 for the waver complete. 
Get in on this introductory offer. 


the coupon, without money, right now. 


SUPERIOR ELECTRIC PRODUCTS CoO., 


2 The coupon below 
gives you an absolutely free trial of the 
marvelous Superba Marcel Waver. Try it within the privacy 
We guarantee you will be delighted with 
the waver. Send no money. Send the coupon. Hand the Post- 
man a $3.95 deposit, plus a few cents postage, when he delivers the waver 
(Keep the waver five days, try it yourself, let your friends try it, 
Then if you are not pe riectly delightex 1 with 
the results, simply send it back to us in five days and we will immediately 
There couldn't bea more fair 
Keep it only if 
Send 





Attach the 
tric light socket. In three minutes it attains just 
the right temperature. In five minutes, without 


Superba Marcel Waver to the elec- 


assistance, without experience, you have given 


2206 Pine St., Dept.33, St. Louis, Mo. yourself a marcel wave of professional beauty. 
mee ee ee = = — = -TEAR OUT COUPON AND MAIL= = = = = oe = = ee ee ee 
Superior Electric ProductsCo., 2206 Pine St., St. Louis, Mo., Dept. 33 Name 

Send Please send the Superba Marcel Waver on your free trial offer. RPE RS ee eS eee an ea ane ee 
I will deposit $3.95 (plus postage) with postman on delivery. If 
1dd 
No _ [keep the Superba Waver there are no further payments. If I GUTESS oe ceversecssececeerss ++ sevecceceees 
M am not satisfied, I will return the outfit to you within five days 
OMeY and you will immediately refund my money without question. OURS oeitcsacduestvaseass RAG is 6b: Saveicies mcrae 


















STUDY AT HOME 


Become a lawyer. Legally trained 
men win high positions and big 
suceess in business and public life. 
independent, Greater opportuni- 
ties now than ever before. Big corpo- 
rations are headed by men witb legal 
training. n 
000 to $10,000 Annually 
by step. You can train at home dur- 
egree of LL.B. conferred. LaSalle 
practicing attorneys of every 
state. We furnish all text material, including fourteen-volume Law 
Library. Low, cost, easy terms. ur valuable 108-page *‘Law 
Guide” and ‘‘Evidence’’ books free. Send for them NOW. 
LaSalle Extension University, Dept. 7302-L, Chicago 
The World’s Largest Business Training Institution 


250 
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Art Portraits 


of Leading Moving Picture Stars 


ONLY $1.25 


“Stars of the Photoplay” 






$s 
We guide you ste 
ing spare time. 
students found amon 


























Portraits reproduced in Roto- 
gravure fromthe latest and best 
photographs, on Primoplate paper. 

Beautiful dark blue book binding 
with gold lettering. 

Alphabetically arranged and below 
each is printed a clear and compre- 
hensive sketch of the career of each 
star presented. 

Send for your copy of the ‘ ‘Stars of the 
Photoplay" today—enclose your check or 
money order for only $1.25. A copy will be 
mailed to you to any part of the United States 
or Canada. 

If it does not come up to your expectations 
or if you are not more than satisfied with it, 
return it and your money will be cheerfully 
refunded. 





Use Coupon on Page 97. 
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750 N. Michigan Ave., Chicago, IIl. 























CALLOUSES 


Quick, safe relief for callouses 
and burning on bottom of feet. 
At drug and shoe stores everywhere 


DrScholl's | 
Zino-pads Pure, 


For Free Sample write The Scholl Mfg. Co., Chicago 


Ye Secrets ~~ 


Does It Reveal? 


The Way You Write Discloses the Whole 
Mystery of Your Personality—and Shows 
Your Special Qualities and Capabilities 


— Have you an_ undeveloped 
power of personal magnetism? 
Are you often ‘‘misunderstood’’? 
Is your nature capable of strong 
affections and passions? What 
qualities should you seek in a 
husband or wife to balance your 
own nature? Should you never 
marry at all? Have you an un- 
suspected talent for business, art, 
music, writing? 

These and hundreds of other 
fascinating truths are clearly 











Louise Rice 


aes revealed by your handwriting. 
G ne er , It shows what qualities and what 
ra photogis talents you possess, uncovering 


many which you did not even 
suspect. It gives you knowledge of the innermost 
depths of your nature that will guide you in your 
career, your affections and your domestic life. It 
is a better guide than your closest friends or loved 
ones. You would be astounded at the remarkable 
things your handwriting can tell about you. 


PRIVATE READING— 
Send for Special Offer! 


Send today for full details about my special offer for a 
complete personal and confidential reading of your 
hema weition, I have performed this service for many 
thousands of individuals and for banks, trust companies 
and many big industries. Let me do it for YOU. Address 


LOUISE RICE, MODERN RESEARCH SOCIETY, 
Dept. H-247, 132 West 31st St., New York City 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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[ARRYOLA MASTER 
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Dont forget the ¥ 
Life of the Party 


HE LIFE OF THE PARTY! Sure 

antidote for that inevitable slump 
that always comes. Be it week-end 
jaunt, evening beach party, vacation trip, 
or dance at home, a Carryola Master is 
a peppy and unfailing resource in time 
of need. 


The Oarryola Master is the ideal ‘‘portable.’’ 
Carries easily. Packs easily. Holds 15 full-sized 
records, Plays all makes of records. Four attrac- 
tive colors or black—all in Genuine Du Pont Fabri- 
koid with 2-Tone Embossed Art Cover and Record 
Album. 


Soldat the better music stores. 


CARRYOLA CO. of AMERICA 
646 Clinton St., Milwaukee, Wis. 


Write for this attractive 

folder 
giving 
etails 
of the 
Carryola 
Models 























Blonde Hair Kept 
Light By New 
Swedish Shampoo 


Blonde hair is highly attractive but it has 
a tendency to darken, streak or fade as one 
grows older. Then blonde hair is far from 
pleasing. But now every blonde can keep her 
hair beautifully light and sparkling always. 
Simply use Blondex, the new Swedish light 
hair shampoo, This not only corrects the nate 
ural tendency of blonde hair to darken—but 
actually brings back the true golden beauty to 
hair that has already darkened. Makes hair 
fluffy, silky. Fine for scalp. Not a dye. Con- 
tains no injurious chemicals. Over half a mil- 
lion users. Fine for children’s hair. Get 
Blondex at all good drug and department 
stores. Money back if not delighted. 


BLONDEX 


The Blonde Hair Shampoo 


“ALOMA OF THE SOUTH SEAS”— 
PARAMOUNT.—Story by John B. Hymer and 
Leroy Clemons. Scenarist, James A. Creel- 
man. Directed by Maurice Tourneur. Photog- 
raphy by Harry Fischbeck. The cast: 
Aloma, Gilda Gray; Bob Holden, Percy Mar- 
mont; Nuitane, Warner Baxter; Van Temple- 
ton, William Powell; Red Molloy, Harry Morey; 
Sylvia, Julanne Johnston; Andrew Taylor, 
Joseph Smiley; Hongi, Frank Montgomery; 
Hina, Mme. Burani; 7azla, Ernestine Gaines; 
Sailor, Aurelio Coccia. 





“WET PAINT”—ParamountT.—Story by 
Reginald Morris. Directed by Arthur Rosson. 
| Photography by William Marshall. The cast: 
He, Raymond Griffith; She, Helene Costello; 
Her Brother, Bryant Washburn; A Beautiful 
Woman, Natalie Kingston; A Husband, Henry 
Kolker. 


“A SOCIAL CELEBRITY ”—Paramovunt. 
—Story by Monte M. Katterjohn. Scenario 
by Pierre Collings. Photography by Lee 
Garmes. Directed by Mal St. Clair. The 
cast: Max Haber (Count Havare de Maxin), 
Adolphe Menjou; Kilty Laverne, Louise 
Brooks; April King, Elsie Lawson; Ten 
| Eyck Stuyvesant, Roger Davis; Forrest Abbott, 
| Hugh Huntley, Johann Haber, Chester 
| Conklin; Clifford Jones, Freeman Wood; Mrs. 
Jackson-Greer, Josephine Drake; Mrs. Winifred 
King, Ida Waterman. 





“BROWN OF HARVARD’—MEtTRO- 
GoLpwyN-MAYER.—Story by Rida Johnston 
Young. Adapted by Donald Ogden Stewart. 
Directed by Jack Conway. Photography by 
Ira Morgan. The cast: Jim Doolittle, Jack 
Pickford; Mary Abbott, Mary Brian; Bob 
MacAndrews, Francis X. Bushman, Jr.; Mrs. 
Brown, Mary Alden; Mr. Brown, David 
Torrence; Prof. Abbott, Edward Connelly; 
Hal Walters, Guinn Williams; Reggie Smythe, 
Ernest Gillen; Tom Brown, William Haines. 


“BEVERLY OF GRAUSTARK”— 
MeETRO-GOLDWYN-MAYER.—Based on_ the 
novel by George Barr McCutcheon. Adapted 
by Agnes Christine Johnston. Directed by 
Sidney Franklin. The cast: Beverly Calhoun, 
Marion Davies; Danton, Antonio Moreno; 
Prince Oscar, Creighton Hale; General Marlanx, 
Roy D’Arcy; Duke Travina, Albert Gran; 
Caslotta, Paulette Duval; Saranof, Max 
Barwyn; Mr. Calhoun, Charles Clary. 


‘“MADEMOISELLE MODISTE”’—Frirst 
NATIONAL.—Adapted from the operetta writ- 
ten by Henry Blossom and Victor Herbert. 
Directed by Robert Z. Leonard. The cast: 
Fifi, Corinne Griffith; Etzenne, Norman Kerry; 
Hiram Bent, Willard Louis; Marianne, Doro- 
thy Cumming; J/me. Claire, Rose Dione. 


“THE OLD SOAK”—UNIVERSAL.—Based 
on the stage play by Don Marquis. Directed 
by Edward Sloman. The cast: Clement Haw- 
ley, Sr., Jean Hersholt; Clemmy Hawley, 
George Lewis; Ina Heath, June Marlowe; 
Cousin Webster, William V. Mong; Sylvia 
DeCosta, Gertrude Astor; Annie, Louise 
Fazenda; Matilda Hawley, Lucy Beaumont; 
Lucy, Adda Gleason; A/, George Siegmann; 
Roue, Tom Ricketts; Shelly Hamley, Arnold 


Gregg. 


“OTHER WOMEN’S HUSBANDS’— 
WARNER BroTHERS.—From the story by 
E. T. Lowe, Jr. Adapted by E. T. Lowe, Jr. 
and Jack Wagner. Directed by Erle C. 
Kenton. Photography by Charles Van 
Enger. The cast: Dick Lambert, Monte Blue; 
Kay, his wife, Marie Prevost; Jack Harding, 








Huntly Gordon; Roxana, Phyllis Haver; 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


Roxana’s friend, Marjorie Gay; Dick’s chum, 
John Patrick. 


“OLD LOVES AND NEW’—Frrst Na- 
TIONAL.—Based on the novel by E. M. Hull. 
Adapted by Marion Fairfax. Directed by 
Maurice Tourneur. The cast: Gervas Carew, 
Lewis Stone; Marny, Barbara Bedford; Lord 
Clyde Geradine, Walter Pidgeon; Lady Elinor 
Carew, Katherine McDonald; Hosein, Tully 
Marshall; Kitty, Ann Rork; Denny O’Meara, 
Arthur Rankin; Dr. Chalmers, Albert Conti. 


“MONEY TALKS’—MeEtrRo-Goitpwyn- 
Mayer.—Author, Rupert Hughes. Director, 
Archie Mayo. Adapted by Jessie Burns and 
Bernard Vorhaus. Photography by William 
Daniels. The cast: Phoebie Starling, Claire 
Windsor; Sam Sterling, Owen Moore; Oscar 
Waters, Bert Roach; Lucius Fenton, Ned 
Sparks; J. Bradford Perkins, Phillips Smalley; 
Mrs. Chatterton, Dot Farley; Ah Foo, George 
Kuwa; Mlle. Lucette, Kathleen Key. 


“PARIS AT MIDNIGHT”—Propvwcers 
Dist. Corp.—From the novel by Balzac. 
Adapted by Francis Marion. Directed by 
E. Mason Hopper. Photography by Norbit 
Brodine and Dewey Wrigley. The cast: 
Delphine, Jetta Goudal; Vautrin, Lionel 
Barrymore; Victorine Taillefer, Mary Brian; 
Eugene de Rastignac, Edmund Burns; “ Papa” 
Goriot, Emile Chautard; Count Taillefer, 
Brandon Hurst; Anastasie, Jocelyn Lee; 
Madam Vauguicr, Mathilde Comont; Madc- 
moiselle Miche, Carrie Daumery; Julie, Fannie 
Yantis; Frederick Taillefer, Jean de Briac; 
Maxine de Trailers, Charles Requa. 


“THE SHAMROCK HANDICAP’’—Fox. 
—Story by Peter B. Kyne. Directed by 
John Ford. The cast: Lady Shela Gaffney, 
Janet Gaynor; Neil Ross, Leslie Fenton; 
Dennis O’Shea, J. Farrell MacDonald; Sir 
Miles Gaffney, Louis Payne; Molly O’Shea, 
Claire McDowell; Martin Finch, Willard 
Louis; Chesty Morgan, Andy Clark; Benny 
Ginsberg, Georgie Harris; Puss, Ely Reynolds; 
Michael, Thomas Delmar; The _ Solicitor, 
Brandon Hurst. 


“HELL-BENT FER HEAVEN’—War- 
NER BROTHERS.—From the stage play by 
Hatcher Hughes. Adapted by Marian Con- 
stance Blackton. Directed by J. Stuart 
Blackton. Photography by Nick Musuraca. 
The cast: Jude Lowrie, Patsy Ruth Miller; 
Sid Hunt, John Harron; Andy Lowrie, Gayne 
Whitman; Rufe, Gardner James; Dave Hunt, 
James Marcus; Matt Hunt, Wilfred North; 
Meg Hunt, Evelyn Selbie. 


“THE WILDERNESS WOMAN”— 
First NATIONAL.—Story by Arthur Stringer. 
Directed by Howard Higgin. The cast: 
Juneau MacLean, Aileen Pringle; Alan 
Burkett, Lowell Sherman; Kadiak MacLean, 
Chester Conklin; The ‘Colonel,’ Henry 
Vibart; His Confederate, Mobart Cain; Squaw, 
Harriet Sterling; The “Judge,” Burr McIntosh. 


“ROLLING HOME ”’—UnIveErsat.—Story 
by John Hunter Booth. Scenario by John 
McDermott and Rex Taylor. Directed by 
William Seiter. Photography by Arthur Todd. 
The cast: Nat Alden, Reginald Denny; Phyllis, 
Marion Nixon; Mr. Grubbell, E. J. Ratcliffe; 
Dan Mason, Ben Hendricks, Jr.; Mrs. Alden, 
Margaret Seddon; Col. Lowe, George Nichols; 
General Wade, Alfred Allen; Sheriff, C. E. 
Thurston; Select Man, George Marion; Select 
Man, Alfred Knott; Pomberton, Anton Vaver- 
ka; Office Boy, Howard Enstedt; Aunt, Adele 
Watson. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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“EVE’S LEAVES”—Propucers D1strIiB- 
uTING Corp.—Story by Elmer Harris. 
Adapted by Jack Jevne. Directed by Paul 
Sloane. Photography by Arthur Miller. 
The cast: Eve Macey, Leatrice Joy; Bob 
Britton, William Boyd; Capt. Macey, Robert 
Edeson; Chang Fang, Walter Long; Thomas 
Britton, Richard Carle; Dr. Meeker, a mission- 
ary, Arthur Hoyt; Wee Wee, Sojin; Whang 
Wun Chop, Nambu. 


“EARLY TO WED”—Wrtu1Am Fox.— 
From the story by Evelyn Campbell. Scenario 
by Kenneth B. Clarke. Directed by Frank 
Borzage. The cast: Tommy Carter, Matt 
Moore; Daphne Carter, Albert Green; Mrs. 
Hayden, Julia Swayne Gordon; Mike Dugan, 
Rodney Hildebrand; Mrs. Dugan, Za Su Pitts; 
Bill Dugan, Ross McCutcheon; Art Nevers, 
Arthur Housman; Mrs. Nevers, Belva McKay; 
Mr. Pelton Jones, Harry Bailey. 


“THE PALM BEACH GIRL”—Para- 


MOUNT.—Story by Byron Morgan. Scenarist 
Forrest Halsey. Director Erle Kenton. 


Photographer Lee Garmes. The cast: Emily 
Bennett, Bebe Daniels; Jack Trotter, Law- 
rence Gray; Aunt Jerry, Josephine Drake; 
Julia, Marguerite Clayton; Herbert Moxon, 
John Patrick; Tug Wilson, Armand Cortes; 
Sheriff, Roy Byron; Aunt Beatrice, Maude 
Turner Gordon. 


“HER SECOND CHANCE”—First 
NATIONAL.—From the novel by Mrs. Wilson 
Woodrow. Continuity by Eve Unsell. 
Directed by Lambert Hillyer. The cast: 
Mrs. Constance Lee, Caroline Logan, Anna Q. 
Nilsson; Judge Jeffries, Huntly Gordon; Bell, 





Charlie Murray; Beachey, Sam de Grasse; 
Gabriel, William J. Kelly; De Vries, Mike 
Donlin; Delia, Dale Fuller; A darky stable 
boy, Jed Prouty; Nancy, Corliss Palmer. 


“SILKEN SHACKLES”—WARNER.— 
Story by Walter Morosco and Phil Klein. 
Directed by Walter Morosco. Photography 
John Mescall. The cast: Denise Lake, Irene 
Rich; Howard Lake, Huntly Gordon; Lord 
Fairchild, Bert Marburgh; Tade Adrian, Victor 
Varconi; Tade Adrian’s mother, Evelyn Selbie; 
Frederic Stanhope, Robert Schable; Tade 
Adrian’s father, Kalla Pasha. 


“THE EXQUISITE SINNER’”—METRO- 
GoLpWyNn-MAyYER.—Based on the novel by 
Alden Brooks. Adapted by Josef Von Stern- 
berg and Alice D. G. Miller. Directed by 
Josef Von Sternberg. Photography by 
Maxmillian Fabian. The cast: Dominique 
Prad, Conrad Nagel; The Gypsy Maid, Renee 
Adoree; Yvonne, Paulette Duval; Colonel, 
Frank Currier; Colonel’s Orderly, George K. 
Arthur; The Gypsy Chief, Mathew Betz; 
Dominique’s Sisters, Helena D’Algy, Claire 
Dubrey. 


“THE GALLOPING COWBOY ”—Asso- 
CIATED ExurBiTors.—Directed by William J. 
Craft. The cast: Bill Crane, Bill Cody; 
Pete Perry, Alex Hart; Jack Perry, Edmund 
Cobb; Prof. Pinkleby, Barney Gilmore; Mary, 
Florence Ulrich; Sheriff, Richard Cummings; 
Pedro, David Dunbar. 


“A MAN FOUR SQUARE”—WILLIAM 
Fox.—Story by Maxine Alton and Adele 
Duffington. Scenario by Charles Darnton. 


Just proving the change stardom brings. Conway Tearle wears his other 
expression in ‘‘The Sporting Lover,”’ the first of a series for First National 


in which he will be a real incandescent star. 


The girl being smiled at is 


Barbara Bedford 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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The new wonderful 
FACE POWDER 


that will not 
enlarge the 







lo not 
your pores get large 


EEP them small and active with 

Mello-glo. Clogged pores make the 
skin age, all kindsof complexiontroubles 
develop. Keep your skin young with 
Mello-glo. You'll rave over this marvel- 
ous, different face powder made by a 
new French process. Keeps shine away; 
not affected by perspiration; stays on a 
long time. So pure and fine. Start today 
to’preserve your beauty with Mello-glo. 
Sold by high class stores everywhere, or 

use the coupon below 


. COUPON ee 


MELLO--GLO CO., 201-A Devonshire Street, 
Boston, Mass. 


I enclose 10 cents for sample of Mello-glo powder, 
with bookleton the NewFrenchBeautyTreatment. 


I enclose $1.00 for a large box of Mello-glo Facial- 
tone Powder, including beauty instruction book. 











BIG VALUES IN GENUINE 


DIAMONDS 


_ CASH OR CREDIT 


ff ~xavx, Blue-white quality gems at lowest 
1 ea Sa) Possible prices. e import our 
73250 . ie Diamonds direct from Europe and 
Tr bi bes Fy sell direct to you. You get most 
Diemondisa mar-Wq Value for your money when you 
deal with Loftis, the Direct Im- 
Porter. Satisfaction Guaranteed 
or Money Back. 
Terms: All goods delivered on pay- 
ment of one-tenth purchase price. 
Balance weekly,semi-monthly, or 
monthly at your convenience. 
Big Catalog Free! Write for it today! 


[OF TIS 


















Several special 
18-K white gold 
ringsset with 
blue-white Dia- 








monds, $37.50. 

Terms $1.00 a BROS.&CO. iss 
week; Others Dept.g502, 108N.State St.,Chicago, Im. 
$25 and up. The Old ReliableOriginalCreditJewelers 
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‘Oh—What Joy!’’ 


The Pimples, Blackheads, Large Pores, 
Freckles, Wrinkles and Ugly Blemishes 


GONE— 
Because They’re Off! 

















Read Free Offer Below! 


Worry no more over your “terrible” skin and com- 
plexion! Forget your failures with lotions,clays, creams, 
powders, massage, steaming pots and “coverups.” 
Throw away your rubber masks, plasters, and beauty 
makeshifts. _Because—here’s where you get a new, 
true skin! Your blackheads, pimples, Jarge pores, 
freckles, tan, sallow complexion, surface wrinkles, 
blemishes, and signs cf approaching age, go definitely 
—‘‘because they’re OFF!” 

Most astonishing discovery in the history of beauty 
culture, All explained in an amazing free book called 
“Beautiful New Skin in 3 Days.” Learn how to do 
what eminent doctors have charged enormous prices 
for. Make your own skin and complexion the envy cf 
all who behold it. Send your name and address only 
—no money! 

Hundreds of men and women are now doing it them- 
selves—in the quiet of their own homes—without the 
knowledge of their most intimate friends. They come 
out with a new, soft, velvety, clear, spotless, youth- 
like skin on face, neck, arms, hands or any part of the 
body where a new skin is desired. The method is abso- 
lutely harmless and easy. It’s astonishing—almost 
beyond belief. Send now—the book is absolutely free 
to readers of this paper. Address, Marvo, Book Dept.. 
31-D, No. 1658 Broadway, New York, N. Y. 


“Don’t Shout” 


“*T hear you. I can ase 
now as well as any 
‘How’? With the MORLEY 
HONE. I've a pair in my ears 
now, but they are invisible. { 
would not know I had them in 
myself, only that | hear allright.” 
The MORLEY PHONE for the 


DEAF} 


is to the ears what glasses 
areto the eyes. In- 
visible, comfortable. weight- 

@ less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 


THE MORLEY CO.,Dept.789, 10S. 18th St. Phila. 


KEEP YOUR UNDERARMS DRY 


BE RELIEVED OF PERSPIRATION ODOR 
Save yourself embarrassment by 
using our famous toilette 


PERSPI-DRI 


Easy to use, always ee 
absolutely harmless. Used by 
thousands of women who desire 
to keep their clothing free from 
perspiration, stain and odor. 
30 DAY FREE Write for this full 
TRIAL month’s trial bottle 
and learnhow to be gloriously dainty. 
Include dime for postage, ete. Regular full size 
bottle 50 cents. At toilet counters or direct. 


Stevens ania Co.,4748 Sheridan Kd., Chicago 


PRICES 

































orld’a 

best make a 

wood, Remington, Oliver— 
prices smashed to almost half. 


2 and it’s yours , 


All late models, completely fobullt and re- e.« 
finished brand new. GUARANTEED fo: — : 
YEARS. Send no moner—tig FREE catalo; 
ae actual machines J» full colors. Get our direct-to- -you easy pay- 
t plan and 10-day free trial offer. Limited time. so write today. 
international Typewriter E%09186 W. Lake St. Dot. 706, Chicago 








Directed by R. William Neill. The cast: 
Craig Norton, Buck Jones; Polly Roubideaux, 
Marion Harlan; Ben Taylor, Harry Wood; 
Jim Clanton, William Lawrence; John Roubi- 


deaux, Jay Hunt; Homer Webb, Sidney 
Bracey; Bertie, Florence Gilbert; Wallace 


Roberts, Frank Beal. 


“OUTSIDE THE LAW’—UNIvVERsSAL.— 
Story by Tod Browning. Adaptation by 
Lucien Hubbard. Directed by Tod Browning. 
The cast: Molly Madden (Silky Moll), Priscilla 
Dean; “Silent” Madden, Ralph Lewis; “ Black 
Mike” Sylva, Lon Chaney; “Dapper Bill” 
Ballard, Wheeler Oakman; Chang Lo, E. A. 
Warren; Ahk Wing, Lon Chaney; ‘That 
Kid,”’ Stanley Goethels. Morgan Spencer, 
Melbourne MacDowell; Juspector, Wilton 
Taylor. 


“THE IMPOSTOR”—F. B. O.—Story by 
Clifford Howard. Adapted by Edward Adam- 
son. Directed by Chet Withey. Photography 
by Roy RKlaffki. The cast: Judith Gilbert, 
Evelyn Brent; Dick Gilbert, Carrol Nye; 
Gordon, Jim Morrison; De Mornoff, Frank 
Leigh; Lefty, Jimmy Quinn; Morris, Carlton 
Griffin; Ann Penn, Edna Griffin. 


“HELL’S FOUR HUNDRED ”—WIL11AmM 
Fox.—From the novel by Vaughan Kester. 
Scenario by Bradley King. Directed by John 
Griffith Wray. The cast: Evelyn Vance, Mar- 
garet Livingston; John North, Harrison Ford; 
John Gilmore, Henry Kolker; Marshall 
Langham, Wallace McDonald; Barbara Lang- 
ham, Marceline Day; Bill Montgomery, 
Rodney Hildebrand; Vivian, Amber Norman. 


“RAWHIDE”—AssociaTED EXHIBITORS. 
—Story by Ralph Cummins. Continuity by 
Irank L. Inghram. Directed by Richard 
Thorpe. The cast: “Rawhide” Rawlins, 
Buffalo Bill, Jr.; Jim Reep, Al Tay lor; Nan, 
Molly Malone; Strobel, Joe Rickson; “‘ Blackic”’ 
Croont, Charles W hitaker; ‘‘ Two Gun,” Harry 
Todd, ‘“‘Queenie,” Ruth Royce; The Law, 
Lafe Mckee. 


“THE PHANTOM BULLET’’—Univrer- 
SAL.—Story by Oscar Friend. Scenario by 
Curtis Brenton. Directed by Clifford Smith. 
Photography by Harry Newmann. The cast: 
Tom Farlane, Hoot Gibson; Jane Terill, Fileen 
Percy; Don Barton, Allan Forrest; Bill Hevnes, 
Pat Harmon; Zack Peters, Nelson McDowell; 


Judge Terill, William H. Turner; Tom Far- 


lanem Sr., John T. Prince; Short Texan, 
John “Pewee”? Holmes; Dolores, Rosemary 
Cooper; Tall Texan, Robert Milash. 


“TONY RUNS WILD”—Wu11AM Fox.— 
Story by Henry K. Knibbs. Scenario by 
Edfrid Bingham and Robert Lord. Directed 
by Thomas Buckingham. The cast: Tom 
Trent, Tom Mix; Grace Percival, Jacqueline 
Logan; Slade, Lawford Davidson; Bender, 
Duke Lee; Mrs. Johnston, Vivian Oakland; 
Mr. Johnston, Edward Martindale; Fthel 
Johnston, Marion Harlan; Sheriff, Raymond 
Wells; Ranch Foreman, Richard Carter; Auto 
Stage Driver, Arthur Morrison; Red, Lucien 
Littlefield; Deputy Sherif, Jack’ Padjan. 


“WILD TO GO’—F. B. O.—Story by 
F. A. E. Pine. Adapted by F. A. E. Pine. 
Directed by Robert de Lacey. Photography 
by John Leezor. The cast: Tom Blake, Tom 
Tyler; Frankie Blake, Frankie Darrow; Simon 
Purdy, Fred Burns; Jake Trumbull, Ethan 
Laidlaw; (An Accomplice), Earl Haley; Mar- 


jorie Felton, Eugenie Gilbert; “‘ Sitting Bull,” 


by himself. 


“THE BIG SHOW ’’—AssoctaTED ExuIb- 
1TORS.—Story by L. Case Russell. Directed 
by George Terwilliger. Photography by David 
Gobbett. The cast: Bill, John Lowell; Ruth 
Gordon, Evangeline Russell; Norman Bracket, 
IF. Serrano Keating; Marian Kearney, Jane 
Thomas; Col. Jim Kearney, Col. Joseph Miller; 
Pedro, Dan Dix; Fifi, Alice Lecacheur; Dolly, 
Madi Blatherwick. 


“THE ISLE OF RETRIBUTION’— 
F. B. O.—From the novel by Edeson Marshall. 
Adapted by Fred Kennedy Myton. Directed 
by James Hogan. Photography by Julos 
Cronjager. The cast: Bess Gilbert, Lillian 
Rich; Ned Cornet, Robert Frazer; Doomsdorf, 
Victor McLaglen; Lenore Hardenworth, Mildred 
Harris; Mrs. Haadenworth, Kathleen Kirkham; 
Godfrey Cornet, David Torrence; Sindy (squaw), 
Inez Gomez. 


“THE BROADWAY GALLANT’’—F. B. 
O.—Story and continuity by Frank Howard 
Clark. Directed by Mason Noel. The cast: 
Monty Barnes, Richard Talmadge; Helen 
Stuart, Clara Horton; Jake Peaslev, Joe 
Harrington; Red Sweeney, Jack Richardson: 
Rita Delroy, Cecil Cameron; Hiram Weatherby, 
Ford West. 





The Shadow Stage 





[ CONTINUED FROM PAGE 57 | 


THE PALM BEACH GIRL—Paramount 


HE old familiar saying declared that noth- 

ing is so bad that it couldn’t be worse. 
This may be true, yet it is certainly difficult 
to see how this latest offering of Bebe Daniels 
could possibly be made any worse than it is. 
There isn’t any story and the whole picture 
just hangs on some supposedly funny incidents 
that are so silly that the finished product re- 
sults in being abysmally dull. 


RER SECOND CHANCE—First 
National 


NOTHER story like this and it will be 

Anna Q. Nilsson’s last chance as far as 
movie-fans are concerned. It’s about a 
mountain girl who swears revenge on a judge 
who jails her. Now the judge happened to 
be good-looking and love came, etc., ete. 
Charlie Murray gives a good account of him- 
self as an amateur detective. In fact, the 
comedy is much superior to the drama. Not 
so good. 


THE EXQUISITE SINNER—Metro- 
Goldwyn-Mayer 


F TAKEN seriously—then this will be a 

total loss—but if you accept it in the spirit it 
is offered you will enjoy it. This is the pro- 
duction, directed by Joseph Von Sternberg 
for Metro, that has been shelved for many 
months. And we cannot understand why! 
For this is equally as good as some of the pic- 
tures Metro has been tooting about all over 
town. The cast is good—Conrad Nagel, 
Renee Adoree and George Kk. Arthur. 


THE GALLOPING COWBOY— 
Associated Exhibitors 


IF YOU’RE in the mood for a good Western— 

see this. It is filled with pulse-quickening 
situations, there is suspense of the most intri- 
guing sort, and through it all runs a delightful 
romance. This is the first time we have seen 
Bill Cody and we're here to say, he went over 
big. He’s a good-looking chap and the way 
he rides a horse is nobody’s business. Treat 
the children. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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SILKEN SHACKLES—Warner Bros. 


HERE is a splendid cast gone to the four 
winds because of a poorly developed plot. 
One is left in doubt as to the story and as you 
leave the theater, many whys and wherefores 
will be on your mind. Irene Rich plays, in a 
convincing manner, a flirtatious wife, who has 
many romances, but finally returns to her hus- 
band (Huntly Gordon). Not so good. 


A MAN FOUR SQUARE—Fox 


‘THe usual Buck Jones Western, which 
means it’s a good one. Buck is the kind of 
a fellow who fights to the very end to protect 
his buddy from being accused of cattle rustling. 
Some home-made hootch puts funny ideas into 
the buddy’s head and he accuses Buck of 
stealing his girl. But matters are straightened 
out—squarely. O. K. for the children. 


OUTSIDE THE LAW—Universal 


RE-ISSUE of a crook drama that was 

released many years ago. It really has 
a splendid plot and cast—Lon Chaney, Pris- 
cilla Dean and Ralph Lewis—but in these 
days of beautiful sets, gorgeous costumes and 
perfect lighting, one can’t feel as enthusiastic 
about it as if it were a modern picture. If 
you can overlook the old-fashioned dress, sets, 
etc., you will find this an engrossing picture. 


THE IMPOSTOR—F. B. O. 


F IT’S an Evelyn Brent picture it will even- 

tually turn crooked. Even though we always 
enjoy her pictures, we are of the opinion that 
Evelyn should quit harping on this crook idea 
continually. Evelyn starts out as a wealthy 
society girl who associates with a gang of 
crooks in order to protect her brother. Oh, 
grandma, what big-hearted sisters we have in 
the movies! Fair. 


HELL’S 400—Fox 


HY this was ever produced is still a 

mystery. It’s a preachment against 
gold-digging and the heavy dramatic moments 
are very amusing—unintentionally. Margaret 
Livingston plays the role of the gold-digging 
chorus girl in a carefree manner. Harrison 
Ford and Wallace MacDonald are the support- 
ing players. Grownups may see this if they 
promise not to laugh too loud. 


RAWHIDE—Associated Exhibitors 


ERE’S another new cowboy star that the 

youngster will like—Buffalo Bill, Jr. The 
picture contains all the elements that go to 
make a rip-roaring Western—fast action, a 
love story and the smiling personality and 
dare-devil courage of the star. Could you 
ask for more? 


THE PHANTOM BULLET— Universal 


OOT GIBSON in a Western that has a 

sure-fire appeal for grown-ups and chil- 
dren. Hoot disguises himself as a city-slicker 
to locate the murderer of his father. In a 
square-shooting way he obtains the evidence 
and the girl. Hoot’s a funny guy and provides 
lots of laughs for the audience. 


TONY RUNS WILD—Fox 


VERYONE realizes Tom Mix is an ex- 
~cellent horseman and here Tom displays 
his riding skill rather than his acting abilities. 
To avoid repetition—you know the ingredients 
of a Mix picture and they are all here. Now, 
Tom, please do us a favor—stick to your horse 
and no more of these kittenish fandangoes and 
silken blouses. The boys will enjoy this. 


WILD TO GO—F. B. O. 


T SEEMS that Tom Tyler and little Frankie 

Darro are an established combination. In 
fact, Tyler’s pictures would not be completed 
without Frankie, for he adds a lot of humor 
because of his desire to be a real cowboy. And 
here Frankie shows he’s learning a whole lot— 
for it is he who saves the hero and heroine 
and incidentally plenty of money. Good stuff. 


THE BIG SHOW—Associated 
Exhibitors 


PEAKING about a circus—yes—but not 

about this picture. We'd advise you to go 
see a circus any time but thumbs down on 
this. The story is a false-alarm and the cast— 
well they have a lot to learn. You can sleep 
very well through this and you won't be dis- 
turbed. 


THE ISLE OF RETRIBUTION—F. B. O. 


HERE must be a way for the wealthy 

fathers to make men out of their sons so 
the hero and dad’s secretary are shoved up 
north to inspect the mining districts that pop 
owns. Then the wicked villain appears and 
before you know it Sonny is as tough as the 
next one. He kills the villain and returns to 
poppa and everybody’s happy. Oh, what 
wonders the great open spaces work. Passable. 


THE BROADWAY GALLANT—F. B. O. 


RICHARD TALMADGE program pic- 

ture in which his fans will find him at 
his best. Dick is a wealthy boy who goes in 
search of bonds for his Dad. He’s mixed up 
in a number of complications, but everything 
results with honors for the hero. Dick intro- 
duces some new stunts that we bet the young- 
ster will try. 





Questions and Answers 
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R. D., Hopoxen, N. J.—Dorothy Mackaill 
is one of old John Bull’s daughters. She was 
born in Hull, England, on March 4, 1904. 
Dorothy has hazel eyes and very pretty ones, 
too. 


ELisE AND EpitH, NEw York City.—So 
you think more of me than you do of Lawrence 
Gray. Is that true or are you trying to flatter 
an old man? Mr. Gray—I don’t know him 
well enough to call him Lawrence—was born 
in San Francisco, Calif., on July 27, 1898. He 
is five feet, ten inches tall and weighs one 
hundred and fifty-five pounds. Not married, 
tra, la! 


EK. H., Reapinc, Pa.— Lillian Rich was 
born in London, England, on January 1, 1902. 
Chicago was the birthplace of Blanche Sweet. 
She was born on June 18, 1896. 


To ANOTHER DEempstEeR.—Carol Dempster 
was born in Santa Maria, Calif., on January 
16, 1902. She toured the country with the 
Denishawn dancers before starting in _pic- 
tures. Carol is five feet, five inches tall and 
weighs one hundred and fourteen pounds. 
She has chestnut hair and hazeleyes. Any rela- 
tion? Victor McLaglen played in “Winds of 
Chance.” Victor is an Englishman—about 
thirty-five years old and married. 
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Sanitation 
demands this 


precaution 





Ir is not enough to keep the 
toilet bowl clean. The hidden 
trap, too, must be purified — 
especially in hot weather. 

Brushes cannot reach the trap. 
ButSani-Flushcan. Itdoesaway 
with sediment and foul odors. 
And it banishes all labor and 
back-bending. Simply sprinkle 
in Sani-Flush, follow the direc- 
tions on the'can. Flush. Stains, 
marks, incrustations disappear. 

Sani-Flush is a household ne- 
cessity. It cannot harm plumb- 
ing connections. Always keep it 
handy in the bathroom. 

Buy Sani-Flush at your gro- 
cery, drug or hardware store, 
or send 25c for a full-size can. 
30c in Far West. 35c in Canada. 


Sani-Flush 


Cleans Closet Bowls Without Scouring 


Tue HycGienic Propucts Co. 
Canton, Ohio 


























GLOVERS 


IMPERIAL 


MANGE MEDICINE 


Its cleansing and invigorating action 
~-==-= relieves 


ITCHING SCALP 


and the discomforts of dandruff. 
AT DRUGGISTS, .s 
Barbers, Hairdressers * 
Write for Free Book ‘‘How to 
Have Beautiful Hair and a , 
Healthy Scalp.” It will tell / 
you many things you should 


know. 
Address: Dept. R-51 


H. CLAY GLOVER CO., Ine. 
119-121 Fifth Ave., New York 


SKIN IRRITATIONS 





























For their immediate relief and 
healing doctors prescribe 


Resinol 











RANGER DELIVERED FREE 


on syteeeet and 30 days’ trial, express — 
paid. a Bicycles $21.50 up. Easy 
payments. Write today for our big catalog 
and Factory-to-Rider prices. 

MEAD Cycle Co., Dept. S-40, CHICAGO 


When you write to advertisers please mention PHOTOPLAY MAGAZINB. 
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The SIREN LURE 


.... swift and unforgettable— 


darts the irresistible glance of the sorceress! Haunting 
romance lurks in the shadows of her lovely eyes. It is the 
heavy sweep of long, dark lashes that invests her eyes with 
velvety depths and unforgettable lure. 

There is no beauty of skin or feature equal to the witching 
glance of a dark-fringed eye. No other charm has the in- 
stant appeal of soulful eyes under shadowy lashes. 
Youreyes will take on this expressive beauty if you darken 
your lashes with WINX-—a light touch or two and they 
appear as dark and luxuriant as a screen star’s. 

Harmless and waterproof, WINX liquid dries instantly 
and cannot rub off or smear. At all drug or department 
stores or direct by mail. Complete with brush attached to 
stopper of the bottle. 75c, U.S. or Canada. Black or 
brown. 

WINXETTE (cake form) complete with tiny one-row 
brush and mirror, 50c. Black or brown. 


Offer! Enjoy the thrill of radiant beauty. Mail the coupon 

at once with 12c fora generous sample of WINX. 
Another r2c brings you a sample of Pert moist Rouge, the rouge 
that is waterproof and won’t rub off! 


ROSS CO., 241-G West 17th St., New York 


I cas ce ey 


Address 








Waterproof 




















——r Stomach! 


What a pity when youth and vitality are set 
ai naught by a disordered stomach, and bad 
breath! Don’t have them at any age! Hearty 
eaters—hard smokers—high livers—find 
Stuart’s a boon and blessing! 

Eat what you wish. Drink what you like. 
Then chew a Stuart tab!et. That gives the 
stomach sufficient alkaline; the result is a sweet 
stomach, serene digestion, no pains, no gas. 

Full Box FREE! 

Every druggist has Stuart’s tablets, 25c and 
60c. Or, a full box free if you write the F. A. 
Stuart Co., Dept. 220, Marshall, Mich. Get 
a metal box of Stuart’s for the pocket —and 
keep it filled! A new stomach for twenty-five cents. 


STUART'S 


DYSPEPSIA TABLETS 





| dark. 
| girl. 


of Dark-Veiled Eyes! 


M. P., Attston, Mass.—My sleuths re- 
port that Frank Mayo has been playing in 
vaudeville for a season. But, dear lady, he 
isn’t lost to you and the screen because he is 
appearing in “Lew Tyler's Wives,” produced 
at the Tec-Art Studio, 332 West 44th Street, 
New York, N. Y. 


“Kippre,” New HAveNn, Conn.—Young 
and inquisitive! Norman Kerry was born in 
New York City about thirty-two years ago. 
Married. Rosemary Theby is married to 
Harry Myers. It was quite a romance. Didn't 
you hear about it? Rosemary—and that’s 
her real name—was born in St. Louis in 1892. 
Elinor Fair is not blonde, in spite of her name. 
She has reddish brown hair. It photographs 

Laura La Plante is another St. Louis 
Not married but they do say she is en- 
caged to William Seiter. 





K. A. R., SouTtH ORANGE, N. J.—George 


| O’Brien and Olive Borden are coy about ad- 


| “Fig Leaves. 


| they are screened. 





mitting any engagement. Still, there’s no 
great harm drawing conclusions, is there? 
William Haines isn’t married. Write to him 
at the Metro-Goldwyn Studio, Culver City, 
Calif. He was born on January 1, 1900. 
Sally O’Neil was born on October 23, 1908. 
Irving Cummings directed “The Johnstown 
Flood.” George O’Brien’s next picture is 
” And Laura Ja Plante has 
just about decided to marry William Seiter. 


Nan C., SAN AnToNIO, TExAS.—Don’t ask 
me why “Desert Gold” was so differeat from 
the book. That seems to be an old custom in 
the movies—chancing the plots of books when 
“Kiki” is pronounced 
““Kee-Kee”’—that’s the French of it. Mary 
Pickford has no children but she has acopted 
her sister's daughter. Harriet Hanimond 
played opposite Ramon Novarro in ‘The 
Midshipman.” 


H. H., West DututH, Mixn.—The Top 
of the World” was filmed with James Kirk- 
wood and Anna Q. Nilsson in the leading roles. 
Released under the same title—for a change. 
Richard Dix is not married. Just the opposite 
for Wallace MacDonald. Marion Nixon was 
born in Superior, Wis. A very Superior 
girl from the start. She’s an American. 





ARIEL, EUGENE, OrE.—IJf you're p.ump, 
call yourself Gretchen. If you are slim, then 
Ariel is the name for you. And if you are 
neither plump nor slim, then you ought to be 
Suzanne. Now that I have settled that 
problem for you, I'll go on with the answers to 
your questions. Write to Mae Murray— 
and send a quarter—at the Metro-Goldwyn 
Studio, Culver City, Calif. Mae is five feet, 
three inches and was born on May to, 1893. 
Her latest is ‘“ Altars of Desire.” Wuff-Wuff! 


I. D., Los Angeles, Calif—You'll see Clara 
next in “Mantrap.” Miss Bow has -rown 
hair and brown eyes and she was born in 
3rooklyn on July 29, 1905. 


V. A., Tacoma, Wasu.—Address Mr. 
Lawrence Gray at the Lasky Studios, Holly- 
wood, Calif. Did you send a quarter with 
your request for a photograph? That might 
vet results. 


O. S., HAvana, Cusa.—TIf you're going to 
write this poor old Answer Man, you had 
better stick to the English language. Now 
what would happen to me if I began getting 
letters in all the foreign languages? Write to 
Paramount Pictures, Paramount Studios, 
Astoria, L. I., for information about the Para- 
mount School of Acting. It’s a long and ex- 
pensive trip to Hollywood and you might be 
terribly disappointed when you got there. 
May McAvoy is twenty-five years old and 
she is said.to. be engaged to Robert Agnew. 
Laura La Plante is twenty-one years old and 
engaged to William Seiter. 


PuoToPpLAY MAGAZINE—ADVERTISING SECTION 


A. D., Hupson, Mass.—Why not a sham- 
rock on the letter paper to match the ink? 
Allene Ray was born on January 2, 1901. 
Her real name is Mrs. Larry Wheeler. Allene 
is five feet, three inches tall and weighs one 
hundred and twenty pounds. She has blonde 
hair and hazel eyes. 


P. N. S., BALTIMoRE, Mp.—Write to the 
Photoplay Publishing Company, 750 N. 
Michigan Avenue, Chicago, Ill. The article 
you refer to appeared in the issue of January, 
1925. It was called ‘‘ An Impression of Marion 
Davies,” by Adela Rogers St. Johns. Thank 
you for your interest. 


WILHELMINA, PROvIrENCE, R. I.—Your 
English is so charming, Wilhelmina, that even 
your mistakes are fascinating. Edmund Burns 
is six feet tall and weighs one hundred and 
sixty pouncs. He was bern on September 27, 
1892. He has black hair and grey eyes and was 
born in these United States. Now that you've 
come to live here, call again. 


H. L., CALGARY, CANADA.—The article en- 
titled ‘At Last the Blonde Vampire” appeared 
in PHotopLay’s March issue. 1925. The re- 
view of ‘Inez from Hollywood” was published 
in February, 1925. Ivan St. Johns’ article, 
“Major Lew Stone” appeared in May, 1925. 
Write to the Photoplay Publishing Company, 
750 N. Michigan Avenue, Chicago, IIl., for 
back copies of the magazine. 


“CuRLY” FROM Onto.—That’s what I am 
here for—to spread wisdom. Mary Pickford 
was born on April 8, 1893. She’s just five feet 
tall. Kenneth Harlan is married to Marie 
Prevost—the lucky fellow. Kenneth was born 
on July 29, 1895. 


K. W., ORLAND, ItLt.—Norma Talmadge 
hasn’t yet found a title for her new picture. 
But in the near future she will star in “The 
Darling of the Gods.” Norma was born on 
May 2, 1897 and married in November, 1916, 
to Joseph Schenck. Esther Ralston is now 
Mrs. George W. Frey. Lillian Gish married? 
Goodness no! 


“FoR BARRYMORE,” TYLER, TExas.—I'll 
not say “no.” In fact, my dear Texan, I am 
a “yes man.” Here is your little life story of 
Mr. Barrymore. The gifted John was born 
on February 15, 1882. His wife was Blanche 
Oelrichs Leonard, a society woman. She 
writes under the pen name of Michael Strange. 
The Barrymores have one daughter, born 
March 3, 1921. John has just completed “Don 
Juan” and is going to make “‘ Manon Lescaut.” 
Dolores Costello will be his leading woman. 


Rep HEApD or Curcaco.—So your cad and 
Dolores Costello’s dad used to work together. 
I hope you're not proud! Jack Mulhall was 
born on October 7, 1891, and he honored 
Wappinger Falls, N. Y., by being born there. 
As for whether he likes red-headed girls, that’s 
something that is beyond my ken. 


J. A. K., BrRooktyn, N. Y.—“ Brown of 
Harvard” is Jack Pickford’s latest film. Jack 
was born on August 18, 1896. I cannot give 
out any information about ‘ Hollywood” as it 
is included in the Movie Lovers Contest. 
Sorry. but it’s forbidden. 


“Az,” Danspury, Conn.—‘That darling 
young man” is William Haines. Yes, he 
played in “Little Annie Rooney.” Single? I 
should say so! Six feet tall, no less, with black 
hair and browneyes. William was born at the 
dawn of the new century, January 1, 1900. A 
real Twentieth Century kid. 


Exsiz, Ety, Minn.—Address Douglas Fair- 
banks, Jr., at the Lasky Studios, Hollywood, 
Calif. Ask him yourself, Elsie, and send a 
quarter with your request. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Rose M., Tacoma, WAsH.—Not a proposal, 
heh? Just “the beginning of a wonderful 
friendship.” I think we have a great many 
tastes in common. Yes, Marion Davies is 
adorable. Marion and Bill Haines have the 
same birthdate, January 1, 1900. Her next 
picture is “‘The Red Mill” and after that will 
come ‘‘The Miracle.”’ Not married. 


THE RovER, CLEVELAND, O.—Am I ever too 
busy to draw my wages: Am I ever too busy 
to draw my breath? Don't be silly! You are 
the kind of fellow that makes me work over- 
time. Betty Bronson was born on November 
17, 1906, in Trenton, N. J. Brown hair, blue 
eyes, five feet, three and one-half inches high 
and weighs one hundred pounds. Constance 
Bennett is a New Yorker by birth. She has 
light hair and blue eyes and weighs one hundred 
and eight and one-half pounds. Five feet, four 
inches and born on October 22, 1905. Eleanor 
Boardman was born on August 19, 1898, in 
Philadelphia. She has brown hair and grey 
eyes. Five feet, eight inches tall and weighs 
one hundred and twenty pounds. Mae Busch 
is about twenty-seven years old. She is an 
Australian—born in Melbourne. Mae is a 
long way from home. She has black hair and 
grey eyes and her weight is the same as 
Eleanor’s. She is five feet, four inches tall. 
Mary Brian made her debut in Corsicana, 
Texas, in 1908. She has brown hair and blue 
eyes and weighs one hundred pounds. She is 
five feet tall. And that’s all about the busy Bs. 


Lona, SEATTLE, WAsH.—You’re an inquisi- 
tive little person—asking me all about Ramon’s 
love affairs. That’s Ramon’s personal business 
and I would never question him about them. 
Do you mean to tell me you would tell 
stranger all about your loves? You can bet 
your sweet life you wouldn't and neither will 
Ramon. I don’t blame him a bit. I am the only 
one that broadcasts about my flames—and well 
I might—for most of the time I’m just showing 
myself a good time. Now that the love ques- 
tion is settled, let’s talk about heroes. J. 
Warren Kerrigan was the hero in ‘Captain 
Blood.” Cleve Mooreis Colleen’s brother. And 
now would you like to know the color of the 
socks that Bull Montana favors? 


W. Ross, MosILE, ALA.—Bessie Barriscale 
is a very busy person these days. She is touring 
as a vaudeville headliner from the Atlantic to 
the Pacific and from Canada to the Gulf. 
Bryant Washburn and Florence Vidor played 
the leading réles in “‘Till I Come Back To 
You.” Anything else? 


FRENCHIE, Et Paso, TExas.—Oo la la! 
Just a minute, lady ‘till I open the sweeper and 
let you have all the dirt on Reginald Denny. 
Reggy was born in Richmond Surrey, England, 
Novembex 20, 1891. He came to America at 
the age of 17 to play with Ina Claire in “The 
Quaker Girl.” He is the son of William Henry 
Denny, prominent British actor, and through 
these theatrical associations he began his stage 
career at the age of 6. After his engagement in 
“The Quaker Girl” he returned to England 
and then toured India, Australia and the 
Orient. It was at this time that he became 
interested in amateur boxing, and his ability in 
this respect attracted attention. He then 
returned to New York and played in “Twin 
Beds” and other popular stage plays. During 
the war he was a lieutenant in the Overseas 
Royal Flying Corps. After the war he played in 
several productions and supported John 
Barrymore in ‘“ Richard III.” His first screen 
work was with Evelyn Greeley in “Bringing 
Up Betty.”” He quickly mounted the ladder of 
success, for his pictures contain good, clean 
comedy which the movie-going public enjoy. 
Denny is six feet tall and weighs 176 pounds. 
He has light brown hair and blue eyes. He is 
married to Irene Haisman, an English actress 
and is the proud daddy of a daughter, Barbara, 
age 10. He is an expert swimmer and boxer. 
Guess I covered everything? 


I. C. A., ATTLEBORO, Mass.—Well, I am 
delighted to hear from you again. And you 
liked my letter. Thanx. Percy Marmont and 
Mary Brian are not married. ZaSu Pitts has a 
daughter, ZaSu Ann. Eugene O’Brien is now 
playing opposite Gloria Swanson at the Para- 
mount Studios, Pierce Ave. and Sixth St., Long 
Island City, N. Y. Cecil B. De Mille parks his 
megaphone at the Cecil B. De Mille Studios, 
Culver City, Cal. Don’t believe all people tell 
you! Take advice from one who knows. Write 
again. 


HELENE, Cu1cAGo.—You want to know how 
it all came about? My life is an open book to 
all those who care to read it. List! ’Twas 
many years ago, when I was young and charm- 
ing and incidentally farming, I chanced to see 
an advertisement of a correspondence school. 
I always longed to be in the public eye—the ad 
said Opportunity was knocking. Come in, I 
cried, as I sent my twenty-five cents and, loand 
behold, would you believe it, after years and 
years of studying from the booklets the school 
sent, I was the only one that ever received a 
scholarship. And then...... but let us drift 
along the moonlit lake to John Gilbert. That 
at least is more romantic and interesting. At 
present he is working on “ Bardelys the Magni- 
ficent” with Eleanor Boardman. After this he 
is going to appear in a production with Greta 
Garbo. Can you imagine. Methinks they will 
have to use asbestos film for this. John can be 
reached at the Metro-Goldwyn-Mayer Studios, 
Culver City, Cal. 


R. M., Dretrorr.—Address your letter to 
Irving Thalberg at the Metro-Goldwyn-Mayer 
Studios, Culver City, Cal. June Mathis is at 
the United Studios, Hollywood, Cal. 


Lea H.—Tom Moore was formerly married 
to Alice Joyce. Anything else? 


D. W. J., CANASERAGA, N. Y.—Oh, no 
3etty Compson has not retired. In fact, she 
just flits from one picture to another. However, 
her contract with Paramount is completed and 
she is now free-lancing. All movie-fans will be 
delighted to hear that Jackie Coogan is going 
to make another picture. The story finally 
selected for Jackie is one written especially for 
the screen by Gerald Beaumont, famous 
writer of race track novels. Jackie will lose his 
golden locks in a sequence of the film. He is 
eleven years of age. 


N. C., SAn Dreco, CAt.—Snap right out of 
it! Don’t fall in love with Neil Hamilton— 
he’s married. Only fall for those who have no 
attachments. I’m walking around loose 
how’s chances! Neil was born Sept. 9, 1899. 
His wife is a non-professional. 





D. T., Cat.—William Haines was born in 
Staunton, Va., Jan. 1, 1900. Bill’s a big fellow 
—six feet; weighs 172 pounds. Betty Bronson 
was born Nov. 17, 1906. She is five feet, 
three and one-half inches in height and weighs 
too pounds. No trouble at all. Glad to help 
you. 


O. C., PRovIiDENCE, R. I.—Will you deliver 
that in person, if you please? Writing that on 
paper doesn’t do me any good. Ronald Col- 
man is working at the United Studios, Holly- 
wood, Cal. 


Y. D., Miami, FLA.—You may obtain back 
issues of PHOTOPLAY by writing to the Photo- 
play Publishing Company, 750 North Michi- 
gan Ave., Chicago, Ill. How much? Twenty- 
five cents a copy. 


HERBERT J., Cuicaco.—Say, Herbie. can’t 
you take a joke? I can readily see that May 
McAvoy is the forerunner in your opinion. 
May refuses to tell me her birth date. Now 
what’s a fella going to do in a case like that? 
Neil Hamilton—September 9, 1899; Antonio 
Moreno—September 26, 1888. Something else 
comes in small bottles—I fooled you—near beer. 
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Freckles 


Secretly and Quickly Removed! 


you can banish those annoying, 

embarrassing freckles, quickly 
and surely, in the privacy of your 
own boudoir. Your friends will won- 
der how you did it. 


Stillman’s Freckle Cream bleaches 
them out while you sleep. Leaves the 
skin soft and white, the complexion 
fresh, clear and transparent, the face 
rejuvenated with new beauty of 
natural coloring. 


The first jar proves its magic worth. 
Results guaranteed, or money ree 
funded. At all druggists, 50c and $1. 


Sillmans Freckle 


Cream 22722 


REMOVES FRECKLES 
WHITENS THE SKIN 








Perr ms em 4 
1 The Stillman Co., 32 Rosemary Lane, Aurora, II. 4 
Send me your FREE make-up and skin treate 
@ ment booklet, “‘Beauty Parlor Secrets.” 4 
i Name A 
4 a 
B Address 4g 
a a 
s City State a 











anne 


Become a musician so quickly as 
to astound everyone. Learn by play- 
ing real music—instead of tiresome 

exercises,’’ You’1]1 soon become the 
most popular person in your ‘‘set.’’ 


New Easy Method 


js a revelation. Nothing else likeit for 
thoroughness and rapidity. So simple that 
young and old find it easy to play with 
amazing skill. No ‘ ‘trick music’’ 
— but actual notes, learned 
quickly right in your own home. 









LEARN TO PLAY ANY 
INSTRUMENT 


Organ = Drums.and FREE BOOK and 
} see = Wusmeauend Demonstration Lesson 


offers this wonderful musical op- 
portunity. Send for them today 


r Composition 
Plectrum Sight Singing 
& 5-String) Ukulele 


Clarinet Piccolo before copies are exhausted. 
Flute Trombone You’ll be. astounded, thrilled, 
arp Saxophone fascinated, at this easy, rapid 
a" “Speech way to become a veritable 
Guitar master of your favorite instru- 


ment. Instruments supplied 

when needed, cash or credit. 

U. S. SCHOOL OF MUSIC, 567 Brunswick Building, New York City 
Send me your amazing free book, ‘‘Music Lessons ‘iin 

Your Own Home ’”’ with fintroduction by Dr. Frank 

Crane; also, Demonstration Lesson. This does not put 

me under any obligation. 


ure 
Automatic Finger 








Piano aesandien 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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CLASSIFIED ADVERTISING 


Rate 40 cts. per word. 


FORMS FOR SEPTEMBER ISSUE CLOSE JULY TENTH 








AGENTS AND SALESMEN 


HELP WANTED 





SALESMEN AND AGENTS: IF YOU WANT TO 
keep posted on what’s going on in the selling field, 
on new lines, and new things to sell, then you should 
read Opportunity Magazine (The Salesman’s Guide) 
every month. Don’t pass_up the big opportunities in 
the direct selling field. Every, issue of this live wire 
magazine has hundreds of new ideas for making money. 
The articles are written by high powered salesmen who 
know the game. Just clip a dollar bill to this ad 
and mail it today and receive the next 12 issues. 
The regular price is $2 per year. Do it now and save 
$1.00. Address Opportunity Magazine, Dept. 7, 750 
No. Michigan Ave., Chicago. 





$5 to $15 DAILY—YOUR PAY IN ADVANCE 
(Sworn Proof Given). Brand New Line American 
Seauty Hosiery. (Not sold in stores.) No experience 
cr capital needed. You take orders. We deliver and 
collect if you’ prefer it. Samples furnished. Write 
quick. Macochee Textile Company, Card 2447, Cin- 
cinnati, Ohio. 





SELL GROCERIES UNDER NEW PLAN. WHOLE- 
sale prices direct to the customer quality guaranteed. 
Sure repeat business. Earnings $35 to $125 per week 
with no capital required. Good the year round, Send 
quick for free instructions to The E. C. Harley Com- 
pany, Department E-2232 Dayton, Ohio. 





2.00 AN HOUR FOR SPECIAL ADVERTISING 
work among local families. Exceptional opportunity; 
pay starts immediately. American Products Company, 
6090 American Bldg., Cincinnati, Ohio. 





SELL ARCHER MADE-TO-ORDER SHOES. $2.00 
commission every pair, Experience unnecessary. Dept. 
Z-156, C. W. Archer Shoe Company, Cincinnati, Ohio. 





BIG MONEY AND FAST SALES. EVERY OWNER 
buys Gold Initials for his auto. You charge $1.50; 
make $1.35. Ten orders daily easy. Write for par- 
ticulars and free samples. American Monogram Co., 
Dept. 169, East Orange, N. J. 





AGENTS—WRITE FOR FREE SAMPLES. SELL 
Madison ‘‘Better-Made’’ Shirts for large Manufacturer 
direct to wearer. No capital or experience required. 
Many earn $100 weekly and bonus. Madison Shirts, 
562 Broadway, New York. 


WE START YOU WITHOUT A DOLLAR.” SOADTS, 
Extracts, Perfumes, Toilet Goods. Experience unnec- 
essary. Carnation Co., Dept. 2420, St. Louis, Mo. 








STAMPING NAMES 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for, Contains 250 large, beautiful Art 
Portraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 
book binding. Sells on sight. Retail price, only 
$1.75. Write for our generous offer. Address I*hoto- 
play Magazine, Dept. C-7, 750 N. Michigan Ave., 
Chicago, 

GET U. S. GOVERNMENT JOBS. POSTOFFICE 
Clerks—Carriers—Railway Postal Clerks. $1,700 to 
$2,700. Men 18 up. Sample examination coaching— 
Free. Write immediately, Franklin Institute, Dept. 
T108, Rochester, N. Y 

LADIES—EAKN 
cards at home. 
brings full particulars. 
St., Dept. T-A, Chicago. 

LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, etc. Details for stamp. Eller Com- 
pany, P-296 Broadway, New York. 

$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary: particulars for 
stamp. Tapestry Paint Cc., 131, LaGrange, Ind. 

ALL MEN-WOMEN, 18-60, WANTING TO QUALIFY 
for Government Positions, $140-$225 monthly, local or 
traveling, write Mr. Ozment, 265, St, Louis, Mo., im- 
mediately. 








EXTRA MONEY ADDRESSING 
Experience unnecessary. 2c stamp 
Interstate Co., 304 W. 63rd 














PATENTS 


INVENTURS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’’ 
Send model or sketch of inventions for free Inspection 
and Instructions. Randolph & Co., Dept. 462, Wash- 
ington, D. C. 

PATENTS—WRITE FOR FREE GUIDE BOOKS 
and ‘‘Record of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection and In- 
structions Free. Terms reasonable, Victor J. Evans 
& Co., 763 Ninth, Washington, D. C. 

INVENTIONS COMMERCIALIZED. PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 














WRITERS 
AUTHORS! SCENARISTS! PHOTOPLAYS PUB- 


lished, copyrighted, marketed. Novels, short stories 
revised, marketed, ‘‘Key to Photoplay, Story Writ- 
ing,’’ 60c. Booklet free. Hollywood Scenario & Pub’g 
Co., Markham Bldg., Hollywood, Cal. 

“SUCCESSFUL PHOTOPLAYS,’’ NEW FREE BOOK, 
Valuable instructions on writing and marketing photo- 
plays, stories, novels. Successful Photoplays, Box 43, 
Des Moines, Ia. 














MAKE $20.00 PER 100 STAMPING NAMES ON 
key checks. Send 25c for sample and particulars. 
R. Keytag Co., Cohoes, N. Y. 





PERSONAL 





YOUR HANDWRITING REVEALS YOUR CHAR- 
acter. Send 25¢ (silver) and ink sample of own or 
friend’s writing for expert analysis and astounding 
demonstration of dominant characteristics. Real guide 
to success. .H. Pencraft, Cos Cob, Conn. 





WELL-KNOWN AUTHOR OFFERS COLLABORA- 
tion, criticism, sales service. Laurence D’Orsay, Box 
2602, San Francisco. 

SONG POEM WRITERS—WRITE RAY HIBBELER, 
D 113, 2104 N. Keystone Ave., Chicago. 

SONG POEMS WANTED. MUSIC WRITTEN, 
Fred Mierisch, 24 Times Square Station, New York. 


TOILET PREPARATIONS 


PIMPLES AND BLACKHEADS REMOVED. SEND 
50c for jar of Acne-Oint. Consolidated Pharmacal 


Laboratories, Los Angeles. 




















NON-POISONOUS 
ANTISEPTIC 


Moola 


Positively, the most effective antiseptic ever created for 
Feminine Hygiene. Women who try it will use no other E 


—they recommend it to their friends. Immaculate clean- 
liness insured with this odorless, soothing antiseptic. § 
Will not burn or injure delicate membranes. Destroys 
all offensive odors and relieves irritation. Satisfaction 
guaranteed or money refunded. $1.00 per package. If § 
— druggist cannot sopply you, send direct to MOON § 
ABORATORIES,619 Olive St., St. Louis, Mo. 

fascinating FREE Booklet, **Peace of Mind.” 


Feminine Hygiene 
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LOSE 
15 Pounds 
in 2 Weeks 
NEW HEALTHFUL METHOD 


Thousands reduce this new, easy way on advice of doctors. Results 
absolutely guaranteed or money back. No dangerous drugs. No 
dieting. No exercise. Simply add a little feat Gi to a tub of hot 
water and BATHE fat away through the pores. Reduction is not too 
fast—seldom more than 3 to 7 pounds a week. Thus you lose weight 
in a healthful, normal manner. Results quickly show in a slender, 
alluring figure—a skin that glows with life and color—renewed 
health and energy. 2 

FREE PROOF. Test Beauty Glo at our risk. Send no money. Just 
write name and address on margin of this ad and mail to us. We’ll 
send full month’s treatment worth $4.00. Deposit only $1.95 (plus 
postage) as payment in full. If 2 weeks’ trial doesn’t show amazing 
results, return unused portion and we refund deposit quick, You 
don’t risk a penny. Mail ad today. 

FOX LABORATORIES, Dept. A-2, 1200 Irving Park’ Bivd., Chicago. 





























‘Moles 


How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 












Others Earning $100 Weekly celling direct 
to wearer. Custom Quality Shirts made by 
Carlton, 5th Ave., N. Y. merica’s greatest 
shirt values, silks, staples and exclusive pat- 
terns. We deliver and collect, Your profit; 
25%, paid daily. Big, beautiful sample out- 

FREE. Permanent position. Salesmen 
and Saleswomen write today for outfit. 


CARLTON MILLS, INC. 


114 Fifth Ave. Dept. 84-E New York 














PIANQ 


By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instrvction Course for Advanced Pianists. earn 
259 stylesof Bass, 684 epnncnenes Effects Blue Harmony, 
Uriental. Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and 247 other Subjects. 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School, 1834 W. Adams St., —_ Los Angeles, Calif. 









Write quickly for 

. our remarkable offer. 

i <j Learn NOW at home, in spare 
— time, by our easy instruction 

method. Commercial Art, Cartooning. 

Illustrating, Designing. Delightful 

fascinating work in demand. 
50.06 paid for one drawing. Hand- 

i some book free explains everything. 

: SEND FOR IT TODAY, 
Washington School of Art, Inc., Rm.587-D,1115-15th St., N. W., Wash.. D.C, 
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Go See Louise’s ‘‘Blind Goddess”’ 


Green Bay, Wis. 

I had the opportunity today of witnessing 
two of the greatest characterizations I have 
ever seen on the screen. I refer to Norma 
Shearer in ‘‘His Secretary,’’ and Louise 
Dresser in ‘The Goose Woman.” Surely no 
one can say that the movies are not getting 
bigger and better, when such performances as 
these are enacted. 

Norma’s acting in the first part of ‘His 
Secretary’’ was wonderful. I could not believe 
that the plain, homely looking woman before 
me was the lovely Norma Shearer. And her 
transformation was great. 

Louise Dresser’s performance was much 
greater, considering the part she had to play. 
She is undoubtedly the greatest character 
actress on the screen. I hope to be able to 
witness some more such acting as this in the 
near future. Mr. HERN York. 


To the Scales, Boys 


Hampton, Va. 

The masculine stars who essay heroic or 
romantic roles should be warned that the com- 
mandment, “Thou shalt not grow fat,” is not 
for ‘‘Women only.” Can avoirdupois and 
“IT” abide together? Page Madame Glyn, 
please. 

In “The Vanishing American” Richard Dix 
appears to have cut out potatoes again, and 
Malcolm McGregor looks his best since Fritz 
in ‘A Prisoner of Zenda.” 

John Gilbert and Lloyd Hughes should both 
start counting their calories. Bert Lytell might 
eat less and fence more. Kenneth Harlan, in 
losing his waist line, has lost the lure of his 
*‘Virginian’’ success. Barrymore, Colman, 
Nagel, Novarro and Valentino can’t supply 
enough pictures to go around; we need these 
others, too, but not so much of them. There is 
no romance about a thick waist or a heavy 
jowl. Business women who associate all day 
with wheezy “‘captains of industry,” wives 
with stodgy husbands crave their bit of vica- 
rious romance; must it be denied them because 
their favorite hero fails to diet? 

The ‘“‘sheiks”’ of the American screen must 
retain their keen cut features and slender lines 
if they would keep their place in our hearts. 

Mrs. C. C. BRANCH. 


How to Create Art 


Saltillo Coahuila, Mexico. 

A suggestion for the budding scenario 
writer who may be blessed with original ideas. 
FORGET THEM. Here’s how to become a 
successful scenarist. 

(1) Take equal parts of 

““The Singer of Seville” 

“The Spanish Dancer” 

“‘Her Majesty” 

“Forbidden Paradise” 
Mix thoroughly and set to simmer slowly in the 
brain of a continuity writer. 

(2) Obtain an animated clothes prop— 
divorced by preference; a deaf, dumb and blind 
director—graduate of Coney Island preferred; 
a fickle Queen, assisted by a subtle Minister 
who must, by clever scheming, rescue the 
animated clothes prop (in a Peter Pan shirt 
and tight fitting pants) from a horrid firing 
party and return him to the arms of the simple 
country maiden in the dark dungeon a few 
minutes later. 

Mix one and two together, plaster on an 
icing of hokum and with a blare of publicity 
serve hot to the public. Jam it down their 
throats. 

Success will then be yours. 

W. ROWECHAPPLE, 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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A Bow Bouquet 


Kansas City, Mo. 

Here’s to the most promising of the younger 
actresses, Clara Bow. 

Since I first saw her in ‘‘ Down to the Sea in 
Ships,”’ I have watched her progress up the 
ladder to fame. And now that her contract has 
reverted to Paramount, I feel sure that she will 
come into her own. 

She is alw ays referred to as the “‘ precocious 
baby vamp” and I think that term ideally 
suited her. As a rule, the vampish actresses 
have little appeal, but Miss Bow is very 
refreshing. 

She has been treated badly in the way of 
screen material, having appeared in few good 
pictures. Yet to prove she is one of the most 
promising of the younger actresses, witness her 
portrayal of Kittens, the flapper daughter, in 
“Dancing Mothers,” her first picture under her 
new contract. The acting of the entire cast was 
excellent, but Miss Bow easily overshadowed 
them all. 

IRENE AIDE. 


Colleen and Irene 


Tyler, Texas. 

‘“A rag, a bone, a hank of hair.” 

That’s Colleen Moore, and the rags that she 
hangs on her bones in ‘‘Irene”’ are alluring 
and enticing. One could hardly call a face like 
hers beautiful, or even pretty. But a beautiful 
face doesn’t fill all the requirements of a suc- 
cessful actress, or a successful anything else. 

Colleen portrays to a nicety the “Sallys” 
and ‘“‘Trenes’”’ and flappers. She flaps better 
than any other artist. 

‘“‘Trene” is worth your while. It doesn’t 

-make you think deeply. Nor cause argument 
in your mind, nor bring tears to the eyes ora 
lump to the throat. It doesn’t make you resolve 
to be a better man or woman. But it 7s enter- 
taining. And people go to the movies to be 
entertained. Not to be instructed or saddened 
or moralized. They go for amusement and 
entertainment. They go to laugh, and not 
to cry. 

The majority of us fans don’t know where 
and when the directing is bad; just why the 
production is that or that; when the plot has 
just the exact background and atmosphere; 
but we do know when we see a good show. And 
“‘Trene”’ is one of them. 

It’s a rest from the picture with so much 
suspense and fighting it wears you out. So 
much sadness you feel lumpy inside. So much 
moral you’re not entertained. 

Give us something to laugh about. 


M. J. J. 


How Many Agree? 


Oklahoma City, Okla. 

I read, every once in a while, in your paper, 
of the great charity of motion picture folks and 
I wonder if it’s only a part of the lives of the 
players and never a part of the lives of the 


producers. Charity does not always mean 
giving, does it? Isn’t it about time that they 


let Fatty Arbuckle and Mabel Normand stage 
a comeback? Are these two great fun pro- 
ducers, always clean in their work, to be held 
off from the screen because some hypocrite, 
who has never happened to be caught, says 
they are taboo? There are nine other com- 
mandments beside the seventh, and the Bible 
says nothing about it being worse to break the 
seventh than any of the others. ‘* Thou Shalt 
Not Utter False Witness,’”’ broken, is just as 
bad as breaking the seventh. Anyone who has 
broken any commandment from one to ten has 
no more right to be connected with pictures 
than Arbuckle has, if the standard is one of 
morality—based on the law of Moses. I think 
never in the history of the world has a greater 
injustice been done than the taking away of the 
right of Arbuckle to please his public as he used 
to do. 


DD: G:. CEAREE; 


More Praise for Polly 


Los Angeles, Cal. 

No other screen actress has surpassed 
Pauline Frederick’s acting in ‘‘Madame X” 

r “Smouldering Fires’? or ‘‘ Bella Donna,” 
r ‘The Road to Destiny.” Never will I for- 
get her in “‘ The Lure of Jade.” 

Two artists can paint the same landscape. 
But on the canvas one will see some intangil le 
beauty not on the other. 

“Madame X”’ was a very difficult réle. She 
became a dope fiend. The mind was un- 
balanced, the body only a shell, a mist over her 
vision, the heart broken, struggling against 
great odds. Regardless of such blinding suffer- 
ings, the mother heart never swerved. 

Out of the material into the spiritual she 


lifted you even before the death scene. But 
then Pauline is an actress of great power. She 


needs no superfluous praise. 
The delicate finished music of the Harp, 
never did appeal to some people. 
Many a thoroughbred has lost a race to a 
lesser stock. 
Miss AGNES THOMPSON. 


Steel Not Preferred 


Red Lodge, Mont. 

“Steel Preferred” was one of the 
loosely constructed plays I have seen in many 
a day. The whole thing was decidedly a sur- 
face affair and each character seemed to say in 
every pose, ‘‘ Now take my picture.” 

Nicker and Dicker, the two old soaks, were 
of no use in the play whatever. The heroine 
neither looked nor acted the part. She would 
look much better out feeding the chickens than 
undertaking to play a fine lady. The hero him- 
self was not so bad, but the villain was much 
the most convincing looking character in the 
whole plot, and he fell down after shooting the 
hero after the hero had saved his life. In the 
mob scene, where he had a chance tocome in and 
make things right, he simply showed himself 
yellow clear through. I suppose the author 
thought it would not be a smashing climax, 
unless he made the man absolutely inhuman. 
Most people have just a little streak of decency 
in them. The hero was a little too green even 
for the screen, and his aide, the maniac, 
looked like an afterthought and a fill-in. 
Altogether it was “‘the bunk.” 


EmMILty E. SLOAN. 


We Praised It, Too 


Cincinnati, O. 

Recently, I saw ‘‘The Blind Goddess.” Its 
plot is the old time story of the erring mother 
wanting to come back to her child. Through 
careful planning and deft handling this story 
is taken from the mediocre class and placed in 
the first class. 

The story races along at a light, frothy pace. 
Then there is the murder of the father. The 
guilt falls upon the erring wife and mother. 
The daughter’s sweetheart resigns from the 
office of prosecuting attorney and defends the 
mother. 

Here is the old situation, ‘‘Duty or Love” 
and the director comes out with flying honors. 
The directing does not alone make the picture. 
It has a quartet of fine actors who do their 
respective réles justice. 

Louise Dresser raises her highly 
matic réle to the quiet, serene standard. 
I:rnest Torrence, for the first time since ‘“‘ The 
Covered Wagon,” has a role that gives him a 
chance to act. 

Esther Ralston shows that she deserves the 
starring honors placed on her pretty head. 
Jack Holt, as the attorney, smiles without 
cracking his face. This, alone, is a tribute to 
the director. 

Fans, this is the kind of pictures we are 
promised, but do not always see. May the 
other directors benefit by this picture and 
give us worthwhile pictures. 

W. F. B. 


melodra- 


most | 


147 


rings your Choice 
rs) eh (KY 4 


7Big Specials 


Simply pin a dollar bill to this ad — indicate 
your selection, and put it inan envelope with 
your name and address — mail it TODAY. Your 
choice of these Big Specials will come prepaid 
for your approval and 15 Day Trial. If you can 
duplicate your purchase for less money else- 
where, send it back and your $1 will be re- 
funded If satisfied, pay balance in 10 equal 
monthly payments 

No Red Tape—prompt delivery—Transactions 

confidential Rush your $1 TODAY 
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FRECKLES 


Tells How to Get Rid of These Ugly 
Spots and Have a Beautiful Complexion 


There’s no longer the slightest need of 
feeling ashamed of your freckles, as Othine 
—double strength—is guaranteed to remove 
these homely spots. 

Simply get an ounce of Othine from any 
drug or department store and apply a little 
of it night and morning and you should soon see that 
even the worst freckles have begun to disappear, 
while the lighter ones have vanished entirely. It is 
seldom that more than an ounce is needed to 
completely clear the skin and gain a beautiful com- 
plexion. 

Be sure to ask for the double strength Othine as 
this is sold under guarantee of money back if it 
fails to remove your freckles. 








Tired,Aching Feet 


D'cr moc a heaping teaspoonful 






of MU-COL in a quart of luke- 

warm water, soak the feet in the 
solution, sponge the ankles and lower 
limbs. This treatment will bring re- 
lief and comforting sleep if done just 
before retiring. Many prominent 
Chiropodists recommend MU- 
COL. Economical. Powder 
form. Dissolve and use as re- 
quired. Costs less and lasts 
longest. Handy for travelers. 


MU-COL 


Y) A Rapid, Healing Antiseptic 
Z At Druggists, 35c, 60c, $1.20 or 
The MU-COL Company 
156 Tupper, East, Buffalo, N. Y. 
Write for free sample. 
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Mellin’s Food— 
A Milk Modifier 


A nursing mother takes Mellin’s Food and milk between 
meals and at bedtime, resulting in an increased supply of 
breast milk and a more comfortable baby. 


Another nursing mother, whose breast milk is insufficient, uses 
Mellin’s Food and milk as a supplementary diet or complemental 
feeding, and at once notices that her baby 1s better satisfied and that 
the gain inweight increases, as a result of this additional nourishment. 


A mother cannot nurse her little one, but solves this problem 
by preparing her baby’s diet from milk properly modified with 
Mellin’s Food, and 1s relieved from all anxiety, being confi- 

dent that the selected diet is full and complete nourishment. 


It is well to know about Mellin’s Food, in order to be 
ready for these emergencies 


Write today for our free book, “The Care and Feeding of Infants” 
Mellin’s Food Co., 177 State St., Boston, Mass. 


Say — 
Burton W. Gloretta R. 
Sutton, White, 


No. Adams, Yelm, 
Mass. Wash. 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 











rER FU M EUS 7 F , G&G ers 
* at 2a 


a i 












2 


— 


Cappi Talc—soft, fine, 

caressing—25c; glass jar 
50c. Double Compact— 
rouge and face powder— 
in 3 naturalshades $1.50. 


i 





tis po ana dol 
sew, i —blending, lasting, : , 
La. | faezane—s0e and IKE a persistent little love-song, the fragrance of 
ver? tl 1. Toilet Water— ‘ ' if 
| ss Cappi comes stealing over the spirit and the 


freshing—$1.50. - 
senses—provocative, gay yet tender; with under- 


tones of wistful yearning that youth, the wide-world 
over, knows. 


Cappi is the perfume of youth. It is unlike any = 
other, for to those who breathe its fragrance, Cappi : 
reveals the hope, the dream—the ecstasy of youth. 


At a shop nearby, you will find gay-flowered boxes, 
crystal bottles, and shining, jewel-like compact cases 
breathing the delicate fragrance of Cappi. They hold 
fine, clinging powders, rouge in natural shades, smart 
little lip sticks, bath-crystals, perfume and toilet water. 


eim You will like the Cappi things—every one. 


& CappiPerfume—Youth’s 
en ap »peal—$1. 25, 
2.50 and $5. Cappi Bath 
ie crystals that 
dissolve in a mist of de- 
lightful perfume—essen- 
tial to well-groomed love- 
liness—$1 and $1.75. 
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BO UQUE® 


Close-up of a vel- 
vet smooth skin. 
No “ age-lines"’ 
or coarse pores, The lines and 
coarse pores, 
worse than birth 
days to betray a 
woman's age. 


Now -This fine “hard-milled soap keeps 
your skin smooth - fragrant -youthtul 


Look closely at an exquisite com- 
plexion —the kind you'd wish for 
if you had a fairy god-mother. 
Notice its clean, fine texture, deli- 
cate as the petals of a flower. 
Pores are practically invisible. 


The Safest Beauty 


Treatment 


Cleanliness is the surest way to 
enviable skin. But cleanliness is 
not mere application of soap and 
water. Care in the soap you use 
is Most important. 


Choose Cashmere Bouquet as the 
soap for your face and hands. It 


A Book of Beauty Secrets 


This unusual booklet has 
been endorsed by an au- 
thority on beauty. 

Every statement is ap- 
proved by an eminent skin 
specialist. Send for your 
copy and a trial cake of 
Cashmere Bouquet Soap. 
Fill out the coupon. 


COLGATE & CO., Dept. 797 
581 Fifth Ave., New York, 


I enclose 4c in stamns PI / 
; i 2 lease si 
treatment size of Cashmere Bouguet Bonne? 


copy of th 2 ; S 
Lovely Rin booklet, ** Nature's Way to 


is “ hard-milled,’’ which means the 
cake is hard and firm—not the 
least bit squdgy. With Cashmere 
Bouquet only enough soap pene- 
trates the pores to cleanse them. 
Thus no soap stays in the pores. 
It all dissolves, bringing dust and 
dirt out with it, leaving the pores 
as nature meant them to be. 


Expert dermatologists, physicians who 
know all about skin treatments, say 
that water and the right soap should 
be used every day to keep the skin 
smooth and youthful, 


Cashmere Bouquet 1s the right 
soap. Its fragrant lather is so 
gentle, so cleansing, that it fairly 
caresses your skin and 
leaves it soft and lovely. 


We wish you could see 
the careful special proc- 
esses which make Cash- 


The peculiarly ene — 
SURE epee cadens ma. 
trancing tragrance se 
of Cashmere Bou- 

quet is obtainable 


mere Bouquet so safe for your daily 
use. Before this ‘“hard-milled”’ 
cake is ready for you it is pressed 
intoalmost marble firmness. Secret 
essences are added to give that in- 
describable fragrance that prompts 
so many to lay a cake of Cashmere 
Bouquet among their choicest silks 
and other fabric treasures. 


But let’s get back to the subject of 
Cashmere Bouquet and your skin. 


Try this Treatment— 
Watch Results 


Wet the face with warm water. 
Work up a thick Cashmere Bou- 
quet lather. Massage this lather 
into the skin with the fingertips 
until the skin feels refreshed and 
alive. Rinse in warm water. Then 
a dash of cold water. Pat the face 
dry with a soft towel. If the skin 
is inclined to be dry, rub ina little 
Colgate’s Charmis Cold Cream. 
Other beauty secrets in booklet. 
relight 


Toilet Water, Sachet. Ban- 
doline and Brillantine 
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